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To Students
We are delighted to welcome you to the 2014 Perth Festival and this performance of Krapp’s Last
Tape by Robert Wilson and Change Performing Arts of the USA.
This resource pack is for you. It is full of information to guide you in preparing to see the
performance and reflecting upon it afterwards, how it thrilled and inspired you.
Don’t forget to grab a free program.
Enjoy the show!
Jemma Gurney
Education Coordinator

Curriculum Links
WACE
Drama, English, Visual Arts
Curriculum Framework
The Arts,
Australian Curriculum
General Capabilities: Literacy, Critical and creative thinking, Personal and social capability
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Theatre Etiquette
A guide to enjoying the show.
We are very pleased to welcome you to this 2014 Perth Festival event. We hope you are thrilled,
challenged and inspired by what you are about to see.
Here are a few handy hints to make sure you, and everyone around you, gets the most out of the
experience…

Do turn off your mobile phone. Trust us, you don’t want to be ‘that guy whose phone rang’ in the
middle of that big, dramatic moment and texting/tweeting/facebooking during the show is not OK.
Do eat before you enter the theatre. The rustling of wrappers and munching of crisps is not what
the sound designer had in mind.
Do save your comments until the end. The dimming of the house lights is the international symbol
for silence. Allow everyone, performers and audience, to focus on the performance by not talking.
Do be prepared to stay in your seat during the show. If you leave your seat during the performance
you may not be allowed back in. So maybe go the small, rather than the jumbo, drink beforehand.
Do watch the performance. We’d hate for you to miss the good stuff because you were trying to
write your essay in the theatre.
Do respect the rights of the presenting company. The set and costumes are amazing, the
performances are extraordinary, but taking photos or videos of the show is illegal. Grab a program
from the foyer instead.

That pretty much covers it. If you can do these 6 simple things then you’ll not only have a great
experience but you’ll have the gratitude and respect of the rest of the audience and the performers.
Enjoy the show and thanks for being part of the Festival!
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Cast and Creative Team
Direction, Set Design and Lighting Concept

Robert Wilson

Costumes Design and Collaborator to Set Design

Yashi Tabassomi

Lighting Design

A.J. Weissbard

Sound Design

Peter Cerone and Jesse Ash

Associate Director

Sue Jane Stoker

Assistant Director

Charles Chemin

Technical Director

Reinhard Bichsel

Light Supervisor

Aliberto Sagretti

Sound Engineer

Guillaume Dulac

Stage Manager

Thaiz Bozano

Chief Stagehand

Violaine Crespin

Make up

Claudia Bastia

Robert Wilson’s Personal Assistant

Julian Mommert (tbc)

Tour Manager

Laura Artoni

A project by Change Performing Arts
Commissioned by Grand Théâtre de Luxembourg, Spoleto52 Festival dei 2 Mondi
Produced by CRT Artificio, Milan
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Synopsis

Krapp, an old man, sits alone in his room late at night. It is his 70th birthday. He prepares to make a
recording of his thoughts about the past year, as he has done every year on his birthday since he was
young. The events recorded on each tape are meticulously noted in a huge ledger, allowing him
easy access to the memories of his past. In preparing to make a new tape, he listens to a recording
he made some 30 years earlier. He hears the voice of the confident, hopeful man in his prime, and
hardly recognises it as himself. Hearing his old ambitions and dreams, he laughs ironically. There is
one passage he returns to over and over, in which the younger Krapp speaks calmly and
philosophically of the ending of a relationship with a woman, who might be called Effi. At the time,
he saw the break as inevitable and looked forward to many more conquests and triumphs. Now,
looking back, he has come to realise that she was the last great love of his life, and in losing her he
lost, so many years ago, his chance of happiness.
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Key ideas of Krapp’s Last Tape
•

Even though there is only one actor on stage the play can not really be called a monologue.
It is, rather a duologue between Krapp at 70 years of age and his younger selves via the tape
recordings.

•

The play is considered by many to be somewhat autobiographical.

•

There are several recurring themes in the play such as black and white, light and darkness,
unfulfilled goals.

•

Krapp’s Last Tape is one of the best examples of the Existentialist ideas of time, memory and
‘being’ that inspired much of the work of Absurdist writers.
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Extract from Krapp’s Last Tape by Samuel Beckett
Krapp remains a moment motionless, heaves a great sigh, looks at his watch, fumbles in his pockets,
takes out an envelope, puts it back, fumbles, takes out a small bunch of keys, raises it to his eyes,
chooses a key, gets up and moves to front of table. He stoops, unlocks first drawer, peers into it, feels
about inside it, takes out a reel of tape, peers at it, puts it back, locks drawer, unlocks second drawer
peers into it, feels about inside it, takes out a large banana, peers at it, locks drawer, puts keys back
in his pocket. He turns, advances to edge of stage, halts, strokes banana, peels it, drops skin at his
feet, puts end of banana in his mouth and remains motionless, staring vacuously before him. Finally
he bites off the end, turns aside and begins pacing to and fro at edge of stage, in the light, i.e. not
more than four or five paces either way, meditatively eating banana. He treads on skin, slips, nearly
falls, recovers himself, stoops and peers at skin and finally pushes it, still stooping, with his foot over
the edge of the stage into pit. He resumes his pacing, finishes banana, returns to table, sits down,
remains a moment motionless, heaves a great sigh, takes keys from his pockets, raises them to his
eyes, chooses key, gets up and moves to front of table, unlocks second drawer, takes out a second
large banana, peers at it, locks drawer, puts back his keys in his pocket, turns, advances to the edge
of stage, halts, strokes banana, peels it, tosses skin into pit, puts an end of banana in his mouth and
remains motionless, staring vacuously before him. Finally he has an idea, puts banana in his
waistcoat pocket, the end emerging, and goes with all the speed he can muster backstage into
darkness. Ten seconds. Loud pop of cork. Fifteen seconds. He comes back into light carrying an old
ledger and sits down at table. He lays ledger on table, wipes his mouth, wipes his hands on the front
of his waistcoat, brings them smartly together and rubs them.
Taken from the opening stage directions of Krapp’s Last Tape by Samuel Beckett
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Absurdist Theatre and Literature – Key Facts
You can't be rational in an irrational world, it's not rational
Joe Orton, Playwright
•
The term ‘Theatre of the Absurd’ was
coined by critic Martin Esslin in his book of the
same name. Esslin attributed the term to a
theatrical movement that began to emerge during
and after WWII.
•
It is widely believed that the devastating
events of the early 20th century, including WWI,
the Great Depression, the Holocaust and the
nuclear bombings in Japan during WWII,
contributed to a sense of meaninglessness and
futility in society that gave rise to the Absurdist
movement.
•
Other artistic movements such as Cubism,
Surrealism and Expressionism in the visual arts
and Film Noir in cinema that began to appear at
the same time also reflected this more
introspective form of artistic expression.
•
The essay The Myth of Sisyphus (1942) by
philosopher Albert Camus is sighted as the
clearest articulation of the Existential philosophies
that underpinned the Absurdist style.
•
In Greek mythology Sisyphus is
condemned by the gods to spend the rest of
eternity pushing a large boulder up a mountain
only to watch it fall back down. Sisyphus thinks he is powerless and doomed to his hopeless
future, but this awakens him into realising that his rock pushing is a symbol of his
uniqueness. If he hadn’t realised this he would be doomed to mindlessness. Sisyphus is
delighted in his inner freedom.
•

Some of the hallmarks of Absurdist literature include seemingly meaningless dialogue,
ambiguity in plot, character and setting, the use of satire along with themes of futility,
materialism, isolation and nihilism.

•

Along with Samuel Beckett, other writers associated with the Absurdist movement include
Franz Kafka, Harold Pinter, Eugene Ionesco, Jean Genet and Edward Albee.
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The Avant Garde – Key Facts
•

Avant garde is a French term that means the ‘advance guard’ or ‘vanguard’ which is the
frontline military position on a battle field, literally ‘fore-guard’. The term is used because of
its reference to being the first and leading the way forward.

•

The term avant garde is used primarily in relation to culture and art and can be used to
describe people and works that are experimental, push boundaries and often promote social
reform.

•

Rather than referring to a specific style, avant garde encompasses many different cultural
and artistic movements from the late 19th century to today.

•

Cubism, Surrealism, Expressionism, Impressionism, Theatre of Cruelty and Theatre of the
Absurd are just some examples of artistic movements that are viewed as avant garde.

•

The word experimental is often used in place of avant garde (e.g. Experimental Theatre).

•

Samuel Beckett and Robert Wilson are both considered to be avant garde artists.
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Samuel Beckett – A Brief Biography
Of the dramatists of the Absurd Samuel Beckett is undoubtedly the profoundest, the
greatest poet.
Martin Esslin, Introduction to Penguin Plays – Absurd Drama (Penguin, 1965)
Samuel Barclay Beckett was born without difficulty at Cooldrinach in
Foxrock, County Dublin, on 13 April 1906, but grew old enough to fill the
air with many different cries. He was the second of two sons of a
middle-class Protestant couple (his father managed a surveying firm)
and grew up away from the rebellion waged nearby. Though quite
energetic, he enjoyed even as a small boy the quiet of solitude. He
studied at Earlsfort House in Dublin, and then at Portora Royal School in
Enniskillen (where Oscar Wilde had gone) where he first began to learn
French, one of the two languages in which he would write. A wellrounded athlete, Beckett excelled especially in cricket, tennis, and
boxing in his school days.
Though he continued with sports, his attention turned increasingly to
academics when at 17 he entered Trinity College, choosing French and Italian as his subjects. Beckett
enjoyed the vibrant theatre scene of post-independence Dublin, preferring revivals of J.M. Synge
plays. Moreover, he had the opportunity to watch American films and discover the silent comedies
of Buster Keaton and Charlie Chaplin that would crucially influence his interest in the vaudevillian
tramp.
After graduation, Beckett travelled to Paris where he first met the fellow Dubliner who would
become a seminal influence and close friend, James Joyce. In addition to acting as one of Joyce's
favoured assistants in the construction of the Work in Progress (later to be titled Finnegan’s Wake),
Beckett began writing himself, inspired by the vibrant Parisian literary circle. In 1930, he published
his first poem, Whoroscope, winning a reward of ten pounds in a poetry competition. Shortly after,
he published his brief but ground breaking Proust, a study of the recently deceased author whom
Beckett admired so much; the work at once illuminated its subject but also helped the fledgling and
unsure artist shape his own aesthetic. When he returned to Dublin later that year to lecture at
Trinity, Beckett was writing his first stories which would later comprise More Pricks Than Kicks
(1934).
Beckett was restless in his teaching posts, and his reluctance to settle down in a respectable career
worried his family, especially his mother from whom he became estranged for several years.
Returning to Paris in 1932, he wrote his first novel, Dream of Fair to Middling Women. While
reminiscent in its digressive tendencies of Fielding and Sterne, Dream was also highly
autobiographical, a powerful indication that Beckett was emerging from Joyce's shadow and
developing his own voice. Out of money, he went back to Dublin and then moved temporarily to
London where he worked on much of his next novel, Murphy. Still without a steady source of income
(his works were not selling, and Murphy, which had been turned down by dozens of publishers,
would not appear until 1938), he moved constantly for the next few years before settling
permanently in Paris in 1937.
Walking home late one night with some friends, Beckett was nearly killed when he was stabbed by a
‘pimp’. In hospital, Joyce looked after his young friend, paying his expenses and bringing around
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numerous visitors. Recuperating, Beckett also received attention from a French acquaintance,
Suzanne Deschevaux-Dusmesnil, who would soon become his life companion (and wife, though not
until 1961).
When Paris was invaded in 1941, Beckett and Deschevaux-Dusmesnil joined the Resistance. Later
they were forced to flee when their cell was betrayed, leaving their apartment only hours before the
Gestapo arrived. They took refuge in Rousillion, in the south of France, where Beckett worked on a
farm in exchange for room and board. There he continued work on a novel he had begun in Paris,
Watt. After the Germans were defeated and the couple returned to Paris in 1945, Beckett travelled
to Ireland to visit his mother. He claimed to have had while sitting in her room an artistic revelation:
‘I became aware of my own folly. Only then did I begin to write the things I feel.’ And only then did
Beckett begin to write primarily in French, finding greater linguistic possibilities in a language that he
famously said had no style. In his second language, he enjoyed a period (1947–50) that is certainly
his most prolific and that many consider his finest.
His first French novel, Mercier et Camier – which, with its
wandering duo, minimalist style, and insistence on repetition,
predicts the concerns and form of Waiting for Godot--, was
not published until years later. In this time, he also wrote his
famous novel trilogy (Molloy, Malone Dies, The Unnamable).
Also, in 1947, he wrote his first play, Eleutheria, which he
would not allow to be published during his lifetime and
which, after his death, became a cause of great controversy
when Beckett's American publisher, Barney Rosset, released an English translation against the
wishes of the Beckett estate. In 1948–9, he also wrote Waiting for Godot. Its production in Paris in
January 1953, by the director and actor Roger Blin (with whom Beckett would develop a lifelong
friendship), brought the artist his first real public success both in and outside of France.
In the 1950s and 1960s, Beckett's playwriting continued with a series of masterpieces, including
Endgame, Krapp's Last Tape, and Happy Days. He involved himself in various productions of his plays
across Europe and in the United States, wrote his first radio plays, and created remarkably
innovative prose fiction, including the epic How It Is (1961) and the haunting The Lost Ones (1970).
Worldwide appreciation of his work growing, he received the Nobel Prize in 1969 (the third Irishman
of the century to be so honoured). Characteristically, he was unhappy with the increased public
attention that accompanied the prize and in response to a demand for a new work chose instead to
release the still unpublished Mercier and Camier. At this time, he also underwent successful
operations on his eyes to correct the cataracts that had been plaguing him for years.
The 1970s were a less prolific period, though he managed some new projects, including television
plays for the BBC, and continued to interest himself in productions of his theatrical works. In 1977 he
began the autobiographical Company and in the early 1980s crafted more prose pieces (including Ill
Seen Ill Said and Worstward Ho) as well as more plays (including Rockaby and Ohio Impromptu). His
last major work, the prose fiction Stirrings Still, was written in 1986.
In the same year, Beckett began to suffer from on setting emphysema. After his first hospitalisation,
he wrote in bed his final work, the poem What is the Word. Moved into a nursing home, Le Tiers
Temps, his deteriorating health prevented him from writing, and his efforts were given instead to
translation of his works. Suzanne died on 17 July 1989, and Beckett followed her on 22 December.
He is buried in Montparnasse Cemetery in Paris.
Benjamin Strong, University of California
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ROBERT WILSON
The New York Times described Robert Wilson as ‘a towering figure in the world of experimental
theatre and an explorer in the uses of time and space on stage. Transcending theatrical convention,
he draws in other performance and graphic arts, which coalesce into an integrated tapestry of
images and sounds.’ Susan Sontag has said of Wilson’s work, ‘it has the signature of a major artistic
creation. I can’t think of any body of work as large or as influential.’
Born in Waco, Texas, Wilson was educated at the University of Texas and Brooklyn’s Pratt Institute,
where he took an interest in architecture and design. He studied painting with George McNeil in
Paris and later worked with the architect Paolo Solari in Arizona. Moving to New York City in the
mid-1960s, Wilson found himself drawn to the work of pioneering choreographers George
Balanchine, Merce Cunningham, and Martha Graham, among other artists. By 1968 he had
gathered a group of artists known as The Byrd Hoffman School of Byrds, and together they worked
and performed in a loft building at 147 Spring Street in lower Manhattan.
In 1969 two of Wilson’s major
productions appeared in New York
City: The King of Spain at the
Anderson Theatre, and The Life and
Times of Sigmund Freud, which
premiered at the Brooklyn Academy
of Music.
In 1971 Wilson received international
acclaim for Deafman Glance (Le
Regard du Sourd), a silent opera
created in collaboration with
Raymond Andrews, a talented deafmute boy whom Wilson had adopted.
After the Paris premiere of the work,
French Surrealist Louis Aragon wrote
of Wilson,

’He is what we, from whom Surrealism was born, dreamed would
come after us and go beyond us.’
Wilson then went on to present numerous acclaimed productions throughout the world, including
the seven-day play KA MOUNTain and GUARDenia Terrace in Shiraz, Iran (1972), The Life and Times
of Joseph Stalin, a twelve-hour silent opera performed in New York, Europe, and South America
(1973) and A Letter for Queen Victoria in Europe and New York (1974–5). In 1976 Wilson joined
with composer Philip Glass in writing the landmark work Einstein on the Beach, which was
presented at the Festival d’Avignon and at New York’s Metropolitan Opera House, and has since
been revived in three world tours in 1984, 1992 and 2012–4.
After Einstein, Wilson increasingly worked with European theatres and opera houses. His
productions were frequently featured at the Festival d’Automne in Paris, the Schaubühne in Berlin,
the Thalia Theater in Hamburg and the Salzburg Festival, among many other venues.
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In the early 1980s Wilson developed what still stands as his most ambitious project: the
multinational epic the CIVIL warS: a tree is best measured when it is down. Created in collaboration
with an international group of artists, Wilson planned this opera as the centerpiece of the 1984
Olympic Arts Festival in Los Angeles. Although the full epic was never seen in its entirety, individual
parts have been produced in the United States, Europe and Japan.
While known for creating highly acclaimed theatrical pieces, Wilson's work is firmly rooted in the
fine arts. His drawings, paintings and sculptures have been presented around the world in
hundreds of solo and group showings. Major Wilson exhibitions have appeared at the Museum of
Fine Arts, Boston (1991), the Centre Georges Pompidou in Paris (1991), the Contemporary Arts
Museum in Houston (1991) and the Instituto de Valencia de Arte Moderno (1992).
In 2004 Robert Wilson started his Video Portraits, a series of HD video works on subjects that
include celebrities such as Brad Pitt, Winona Ryder, Alan Cumming, Jeanne Moreau, Johnny Depp,
Mikhail Baryshnikov, Renee Fleming, Sean Penn and Robert Downey Jr. as well as a variety of
animals (the Snowy Owl ’KOOL’, a black panther, a porcupine etc.). These works have been shown
in more than 50 exhibitions worldwide and his drawings, prints, videos and sculptures are held in
private collections and
museums throughout the
world, notably The
Metropolitan Museum of Art,
MoMA, the Whitney Museum
of Contemporary Art, Centre
Georges Pompidou, Paris, the
Art Institute of Chicago,
Stedelijk Museum, Amsterdam,
Vitra Design Museum,
Hamburger Bahnhof Museum
for Contemporary Art, Berlin
and Menil Foundation
Collection, Houston.
A recipient of two Rockefeller
and two Guggenheim
fellowships, Wilson has been
honored with numerous awards for excellence, several lifetime achievement awards and Honorary
Doctorate degrees. In 1997, 18 April was declared Robert Wilson Day by the legislature in the State
of Texas.
Since the early 1990s, Robert Wilson has held workshops for students and experienced creative
professionals from around the world at the International Summer Arts Program at The Watermill
Centre in Eastern Long Island – an interdisciplinary laboratory for the Arts and Humanities.
Following a successful capital campaign, construction of a permanent facility was completed in the
summer of 2006, enabling the Byrd Hoffman Water Mill Foundation to offer residencies, lectures,
performances and educational programs throughout the year.
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A Guide to Performance Analysis
Reflect on these points when writing notes after the show:
•

GENERAL INFORMATION ABOUT THE PERFORMANCE
The name of the performance, the name of the company, the venue. Background
information about the performance, writer and/or creative team.

•

THEMES AND PLOT
Summarise the plot. What ideas/themes do you believe the production was trying to
explore? Was there a common concern for the characters?

•

FORM AND STYLE
Think about role and character, situation, voice, movement, space and time, language and
texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension – How
were these elements employed to create the form of the work and how did these creative
choices in turn establish its style.

•

VOICE AND MOVEMENT
Consider the performers use of elements of voice and movement. – How were these
elements of performance employed to communicate character and dramatic action? What
relationship do these performance choices have to the form and style of the piece?

•

HISTORICAL AND SOCIAL KNOWLEDGE
Consider the time, place and culture that the piece was set in, created in and performed in.
What comments, if any, do you feel the creator/s was making and what significance does
this piece have to a contemporary Australian audience?

•

ELEMENTS OF PRODUCTION–ROLE
Observe the contributions made by the various production roles (e.g. Director, Dramaturge,
Designers). How did each of these impact on the overall atmosphere, style and meaning of
the performance?

•

YOUR PERSONAL RESPONSE TO THE PRODUCTION
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Links and further information
Website
Krapp’s Last Tape – Full Script
https://www.msu.edu/user/sullivan/BeckettKrapp.html
Recording of a performance by Donald Davis of Krapp’s Last Tape
http://samuel-beckett.net/KrappsLastNotes.html
The Watermill Centre
http://watermillcenter.org/
Robert Wilson
http://www.robertwilson.com/

Articles
Interview with Robert Wilson – The Economist
http://www.economist.com/blogs/prospero/2012/08/qa-robert-wilson
Editorial on Robert Wilson – The New York Times
http://www.nytimes.com/2006/10/22/movies/22gold.html?_r=1&

Reviews
The Guardian
http://www.theguardian.com/stage/2012/aug/26/krapps-last-tape-review

