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To Students 
 
We are delighted to welcome you to the 2014 Perth Festival and this performance of Haze by the 
Beijing Dance Theatre of China. 
 
This resource pack is for you. It is full of information to guide you in preparing to see the 
performance and reflecting upon it afterwards, how it thrilled and inspired you. 
 
Don’t forget to grab a free program. 
 
Enjoy the show! 
 
Jemma Gurney 
Education Coordinator 

 
 
 
Curriculum Links 
 
WACE  
Dance  
 
Curriculum Framework 
The Arts 
 
Australian Curriculum 
Cross Curricular Priorities: Asia and Australia’s engagement with Asia, Sustainability 
General Capabilities: Literacy, Critical and creative thinking, Personal and social capability, Ethical       

          understanding, Intercultural understanding 
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Theatre Etiquette 
A guide to enjoying the show. 

 

We are very pleased to welcome you to this 2014 Perth Festival event. We hope you are thrilled, 
challenged and inspired by what you are about to see. 

Here are a few handy hints to make sure you, and everyone around you, gets the most out of the 
experience… 

 

Do turn off your mobile phone. Trust us, you don’t want to be ‘that guy whose phone rang’ in the 
middle of that big, dramatic moment and texting/tweeting/facebooking during the show is not OK.  

Do eat before you enter the theatre. The rustling of wrappers and munching of crisps is not what 
the sound designer had in mind.  

Do save your comments until the end. The dimming of the house lights is the international symbol 
for silence. Allow everyone, performers and audience, to focus on the performance by not talking. 

Do be prepared to stay in your seat during the show. If you leave your seat during the performance 
you may not be allowed back in. So maybe go the small, rather than the jumbo, drink beforehand. 

Do watch the performance. We’d hate for you to miss the good stuff because you were trying to 
write your essay in the theatre. 

Do respect the rights of the presenting company. The set and costumes are amazing, the 
performances are extraordinary, but taking photos or videos of the show is illegal. Grab a program 
from the foyer instead. 

 

That pretty much covers it. If you can do these 6 simple things then you’ll not only have a great 
experience but you’ll have the gratitude and respect of the rest of the audience and the performers. 

Enjoy the show and thanks for being part of the Festival! 
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Cast and Creative Team 
 
 

Choreographer     Wang Yuanyuan 
 
Visual Design Director & Set Designer  Tan Shaoyuan 
 
Producer and Lighting Designer   Han Jiang 
 
Arrangement/Sound Designer   Liu Bo 
 
Costume Designer     Zhong Jiani 

 
 

Dancers 
 

Cai, Tieming 
Feng, Linshu 

Gao, Jing 
Guo, Mingfu 
Jian, Yingxin 

Li, Cai 
Sun, Jing 

Sun, Rong 
Wang, Hao 

Wei, Tushan 
Wu, Shanshan 

Wu, Yan 
Xie, Ming 
Yu, Sitan 

Zhang, Qiang 
Zhang, Xiaochuan 

Zheng, Jie 
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BEIJING DANCE THEATRE 
 

We are China's first contemporary dance company and we have the power to change 
how Chinese people view the art. 

   Wang Yuanyuan, in an interview with globalpeople.com.cn 2013 
 

 
 
Founded in 2008 and led by artistic director/choreographer Wang Yuanyuan, the Beijing Dance 
Theatre (BDT) has graced China’s dance stage with quality productions. Collaborating with renowned 
directors, composers, and visual artists, the BDT continues to showcase contemporary Chinese stage 
art to the world in style. With amazing creativity and productive momentum, the BDT has built a 
repertoire of ten different works, which represent the creative team’s critical reflections on various 
facets of contemporary society. 
 
The repertoire includes: Stirred from a Dream, a dance/drama adapted from the Kunqu opera Peony 
Pavilion; Diary of Empty Space, an energetic triple‐bill and the company’s opening performance; 
Haze, a contemplation in a time of crisis; Prism, a triple‐bill featuring work by choreographers from 
Sweden, Denmark, and Canada; The Color of Love, a sensual exploration of the emotional landscape 
of women in their 20s, 30s and 40s; Harvest, a collection of Wang Yuanyuan’s short dance pieces; 
Martlet, which depicts life in Beijing; Middle, a collaboration with French choreographer Anthony 
Egea that integrates the movements of ballet, hip hop, and Tai Chi; and Golden Lotus, commissioned 
by the Hong Kong Arts Festival in 2011. 
 
The BDT has toured Haze in world‐class venues including the Brooklyn Academy of Music in New 
York, the Kennedy Center in Washington D.C. and Sadler’s Wells Theatre in London. Over a course of 
four years, the BDT has also toured to over thirty cities in more than a dozen countries including 
Germany, Iceland, France, Spain, Denmark, Sweden, Serbia, Italy, the Netherlands, Mexico, Columbia 
and Ecuador. 
 
In May 2012, Wang Yuanyuan’s new work Dead Fire was premiered at the Royal Danish Theatre. In 
September, Wild Grass opened in Suzhou and Shanghai and received an invitation from the Next 
Wave Festival to travel to BAM in 2014. 
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霾Mai = Haze  
 
Haze came into being as a creative response to the economic and environmental crises of early 
2009. Haze, as a type of air pollution, is in fact a product of the process of industrialisation. Even 
more essentially, it is a force of the climate and environment. This new dance piece is devoted to 
developing these ideas through the image of haze. Through the dancers’ bodies, various threats and 
crises emerge, from the struggle for survival of the individual to the misdirection and alienation of 
industrial civilization.  
 
The underlying force of the dance piece derives from the sense of crisis and the action of breaking 
out—all through an awareness of haze—as well as from coming to understand the struggle and 
seeking a deeper understanding on the human level. It is also a work about the haze in the hearts of 
humans and their active struggle to break out: the hope of passing through the darkness and finding 
light; the effort in a confusing world to find the self and dreams; the hope that the fog will clear, 
opening the way towards dreams. The individual strives to control her own destiny; the community 
struggles to break free from the dark haze. 
 
Haze seeks to examine the relationship between the individual and society. It depicts both the 
depths of the heart and the vastness of the world. It seeks to embody a triple‐sided metaphor, which 
describes at once the individual, the current era we live in, and our civilisation. It seeks the 
possibility of a way out, tending to the road ahead and a brilliant tomorrow. 
 

 
 
Chapter 1.  Light. In the black night, rays of light, neon shimmering like phantoms. 

Dark amber light draws figures through the darkness. 
 
Chapter 2. City. In the labyrinth of city streets, people lost without direction. Everywhere the 

enclosure of high walls, just as everywhere smoke fills the air. The sun’s white 
radiance stings the eyes. 

 
Chapter 3.  Shore. Already we have seen the distant shore. Once before on the shore, 

we paced back and forth. Now out here on the frozen water, dreaming of warmth. 
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WANG YUANYUAN 
 
Born and raised in Beijing, Ms. Wang Yuanyuan is 
one of China’s leading modern dance 
choreographers. She takes pride in her traditional 
Chinese roots, while at the same time she produces 
innovative, authentic, and thoughtful contemporary 
dance works for the world stage. Wang started as a 
dancer at the age of 10 at the Affiliated Middle 
School of Beijing Dance Academy and continued to 
study choreography at Beijing Dance Academy, 
where she later worked as a teacher. Between 2000 
and 2002, she was further trained in the prestigious 
Master of Fine Arts (MFA) program at the California 
Institute of the Arts (Cal Arts) School of Dance in Los 
Angeles, United States. 
 
In 1998, she was named resident choreographer of 
the National Ballet of China and successively staged 

Butterfly Lovers, Rainbow of the Night, Attraction, Lost Emotion, Fate, and a Chinese version of 
Nutcracker. Later, she also choreographed a ballet version of Raise the Red Lantern for famed 
director Zhang Yimou and the dance sequences for Tan Dun’s music in the film The Banquet for 
director Feng Xiaogang. Her works have been staged around the globe in the United States, Russia, 
Korea, France, Bulgaria, Denmark, Singapore, Australia, Greece, the Netherlands, Germany, Italy, 
United Kingdom, Brazil and Mexico. 
 
In recognition of her excellence in choreography, she has been invited to serve as guest 
choreographer at New York City Ballet Choreography Institute, Hong Kong Academy for Performing 
Arts (School of Dance), Royal Danish Ballet and Shanghai Ballet. In addition to an early award at the 
Paris International Dance Competition, she has also won Best Choreographer awards in Bulgaria 
Varna International Ballet Competition (IBC), US Jackson IBC, Moscow IBC and Shanghai IBC. She is 
the most awarded Chinese choreographer. 
 
In 2008, she founded the Beijing Dance Theatre with veteran lighting designer Han Jiang 
and set designer Tan Shaoyuan. Diary of Empty Space premiered the same year as their 
first production, followed by Stirred from a Dream, Haze, Prism, The Color of Love, 
Martlet, Harvest, Golden Lotus, and Wild Grass. 
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Chinese Dance Traditions 
 
Minjian Wudao 民間舞蹈 – Folk Dance 
 

 
 
There are many ethnic groups in China and most of these groups have a strong cultural relationship 
to dance. The Han are the majority ethnic group and their traditional dances are probably the most 
easily recognised. They have some unique characteristics that distinguish them from minority folk or 
nationality dances. Such as the use of dance props including lions, dragons, fans, scarves and drums, 
males playing female roles in dance and the inclusion of theatrical elements such as mime and 
drama sometimes depict a short plot. 
 

Shao Shu Min Zu Wu Dao (少數民族舞蹈), 
refers to the range of traditional folk 
dances of the 56 different minority 
nationalities in China, including Tibetan, 
Mongolian, Uygur, Chaoxian, Dai, Yi and 
Miao dances. Due to differences of 
custom, religious belief, climate and 
geographic location of the minority groups, 
each one expresses their dance differently. 
For example, Tibetans wear long sleeves 
and perform ‘tap’ dance; while Mongolians 
mimic horseback riding in their shoulder 
movement. These minority nationality 
dances are generally passed down from 
generation to generation so that they 
survive with the community’s people. 
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Gudian Wudao 古典舞蹈 – Classical Dance 
 

Chinese Classical Dance has its roots in the ancient royal 
courts and in martial arts. The original dances were 
handed down through generations and today most of 
these dances have been newly choreographed as 
attempts to reconstruct the dances of the past that were 
lost in the Cultural Revolution of the 20th century. In 
addition, people have also researched available historical 
records of dance materials such as relics, paintings on 
caves, written descriptions of dance in ancient poems 
and literature. Classical Dance is now a very technical art 
form that requires extensive training in the three key 
components of shen fa (form), ji qiao (technique) and 
shen yun (bearing). Form refers to the specific 
movements and postures, technique involves the 
technical skills of jumps, leaps and tumbles, while bearing 
refers to a more abstract idea of a distinctly Chinese 
inner spirit expressed through the dancer. 
 
 
 
 
 

 
 
 
Min Zu Wu Ju 民族舞劇 – National Dance Drama 
 
Since the 20th century, this new 
form combining Chinese and 
western dance vocabularies has 
emerged. The Magic Lantern and 
The Butterfly Lovers are two well-
known national dance dramas. 
Dance dramas usually reflect either 
historical or contemporary events. 
However, they are still considered a 
form of Chinese dance since the 
dramas typically represent the 
story of the Chinese people, 
including the minority nationalities, 
either in the past or present. 
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Contemporary Dance in China 
 

 
Contemporary dance is a popular form 
of dance which developed during the 
middle portion of the 20th century and 
has since grown to become one of the 
dominating performance genres for 
formally trained dancers throughout the 
world, with particularly strong popularity 
in the U.S. and Western Europe.  
 
However, for most Chinese, it is still 
something new. ’Chinese audiences 
want to watch stories, but watching 
dance means you have to appreciate the 
skills of the dancers and enjoy the 
graceful movement of their limbs and 
the thoughts the choreographer wants 
to convey through these movements,’ 
says Wang. ‘It's less about stories and 
more about movement.’ 
 
Although Wang isn't talkative, she 
always has much to say about dancing. 
‘The problem with contemporary dance 
in China is not a lack of interest but a 
lack of awareness. When we staged 
Haze, many of the audience members 
were so interested that they stayed back 
after the performance to discuss it with 
us.’ 

Wang Yuanyuan interview with 
globalpeople.com.cn 2013 
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A Guide to Performance Analysis 
 
Reflect on these points when writing notes after the show:  
 
 

• GENERAL INFORMATION ABOUT THE PERFORMANCE 
The name of the performance, the name of the company, the venue. Background 
information about the performance, writer and/or creative team.  
 

• THEMES AND PLOT 
Summarise the plot. What ideas/themes do you believe the production was trying to 
explore? Was there a common concern for the characters?  
 

• FORM AND STYLE 
Think about role and character, situation, voice, movement, space and time, language and 
texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension – How 
were these elements employed to create the form of the work and how did these creative 
choices in turn establish its style.   
 

• VOICE AND MOVEMENT 
Consider the performers use of elements of voice and movement. – How were these 
elements of performance employed to communicate character and dramatic action? What 
relationship do these performance choices have to the form and style of the piece? 
 

• HISTORICAL AND SOCIAL KNOWLEDGE 
Consider the time, place and culture that the piece was set in, created in and performed in. 
What comments, if any, do you feel the creator/s was making and what significance does 
this piece have to a contemporary Australian audience? 
 

• ELEMENTS OF PRODUCTION–ROLE 
Observe the contributions made by the various production roles (e.g. Director, Dramaturge, 
Designers). How did each of these impact on the overall atmosphere, style and meaning of 
the performance?   
 

• YOUR PERSONAL RESPONSE TO THE PRODUCTION 
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Links and further information 
 
Websites 
 
Beijing Dance Theatre 
http://www.beijingdancetheater.org/ 
 
History and development of Chinese Dance – Toronto Chinese Dance Academy 
http://www.chinesedance.com/danceBookEnglish/chineseDanceTableOfContents.html 
 
What is Classical Chinese Dance? – Shen Yun Performing Arts 
http://www.shenyunperformingarts.org/whatsnew/article/e/Q6sayPy28ic/what-is-classical-chinese-
dance.html 
 
Cultural China 
http://arts.cultural-china.com/en/96Arts4666.html 
 
 
 
Articles 
 
Modern Dance in China – The Guardian 
http://www.theguardian.com/stage/2008/apr/03/dance.chinaarts2008 
 
Wang Yuanyuan: Pioneering China's Contemporary Dance Scene – globalpeople.com 
http://www.womenofchina.cn/html/womenofchina/report/166228-1.htm 
 
Dancing queen’s crowning glory – China Daily 
http://www.chinadaily.com.cn/cityguide/2009-04/02/content_7642291.htm 
 
 
 
Videos 
 
Trailer – Haze 
http://www.youtube.com/watch?v=9VHsyvFg7SA 
 
Chinese Classical Dance 
http://www.youtube.com/watch?v=ytr6ff_Gvn8 
 
Chinese Folk Dance – Han ‘tao yao’ 
http://www.youtube.com/watch?v=JFBw2pZcQbU 
 
Chinese Folk Dance – Mongolian Bowl Dance 
http://www.youtube.com/watch?v=xFdCOSU6LxY 
 
Chinese Dance Drama – Silk Road Market 
http://www.youtube.com/watch?v=CuYXv8CZKjk 
 

 
 

http://www.beijingdancetheater.org/
http://www.chinesedance.com/danceBookEnglish/chineseDanceTableOfContents.html
http://www.shenyunperformingarts.org/whatsnew/article/e/Q6sayPy28ic/what-is-classical-chinese-dance.html
http://www.shenyunperformingarts.org/whatsnew/article/e/Q6sayPy28ic/what-is-classical-chinese-dance.html
http://arts.cultural-china.com/en/96Arts4666.html
http://www.theguardian.com/stage/2008/apr/03/dance.chinaarts2008
http://www.womenofchina.cn/html/womenofchina/report/166228-1.htm
http://www.chinadaily.com.cn/cityguide/2009-04/02/content_7642291.htm
http://www.youtube.com/watch?v=9VHsyvFg7SA
http://www.youtube.com/watch?v=ytr6ff_Gvn8
http://www.youtube.com/watch?v=JFBw2pZcQbU
http://www.youtube.com/watch?v=xFdCOSU6LxY
http://www.youtube.com/watch?v=CuYXv8CZKjk
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