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To Students
We are delighted to welcome you to the 2014 Perth Festival and this performance of
A Midsummer Night’s Dream (As You Like It) by Dmitry Krymov’s Laboratory of Russia.
This resource pack is for you. It is full of information to guide you in preparing to see the
performance and reflecting upon it afterwards, how it thrilled and inspired you.
Don’t forget to grab a free program.
Enjoy the show!
Jemma Gurney
Education Coordinator

Curriculum Links
WACE
Drama, English, Visual Arts
Curriculum Framework
Languages
Australian Curriculum
English
General Capabilities: Literacy, Critical and creative thinking, Personal and social capability,
Intercultural understanding.

2

Theatre Etiquette
A guide to enjoying the show.
We are very pleased to welcome you to this 2014 Perth Festival event. We hope you are thrilled,
challenged and inspired by what you are about to see.
Here are a few handy hints to make sure you, and everyone around you, gets the most out of the
experience…

Do turn off your mobile phone. Trust us, you don’t want to be ‘that guy whose phone rang’ in the
middle of that big, dramatic moment and texting/tweeting/facebooking during the show is not OK.
Do eat before you enter the theatre. The rustling of wrappers and munching of crisps is not what
the sound designer had in mind.
Do save your comments until the end. The dimming of the house lights is the international symbol
for silence. Allow everyone, performers and audience, to focus on the performance by not talking.
Do be prepared to stay in your seat during the show. If you leave your seat during the performance
you may not be allowed back in. So maybe go the small, rather than the jumbo, drink beforehand.
Do watch the performance. We’d hate for you to miss the good stuff because you were trying to
write your essay in the theatre.
Do respect the rights of the presenting company. The set and costumes are amazing, the
performances are extraordinary, but taking photos or videos of the show is illegal. Grab a program
from the foyer instead.

That pretty much covers it. If you can do these 6 simple things then you’ll not only have a great
experience but you’ll have the gratitude and respect of the rest of the audience and the performers.
Enjoy the show and thanks for being part of the Festival!
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Cast and Creative Team
Director – Dmitry Krymov
Set and Costume design – Vera Martynova
Composer – Kuzma Bodrov
Puppets – Viktor Platonov
Technical director / Lighting design – Ivan Vinogradov
Sound Design – Andrey Zachesov
Video engineer / Subtitles - Alexander Shaposhnikov
Lighting engineer – Olga Ravvich
Props – Maria Masalskaya
Wardrobe – Irina Bakulina
Company Manager – Margarita Bondarenko
Tour Manager – Irina Shcherbakova
Project coordinator – Irina Trostnikova
Producer – Valery Shadrin

Performers
Ivan Barakin

Sergey Melkonyan

Vladimir Churkin

Sergey Nazarov

Vadim Dubrovin

Boris Opletaev

Valery Garkalin

Alla Pokrovskaya

Natalia Gorchakova

Anatoly Shustov

Maria Gulik

Vladimir Shustov

Valery Guryanov

Anna Sinyakina

Alexey Kokhanov

Anton Telkov

Andrey Loshkin

Mikail Umanets

Maxim Maminov

‘Scout’
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As Dmitry Likes It
The title gives it away. This is not your standard Shakespeare but a hilarious piece of
controlled anarchy that lasts 90 minutes
Michael Billington, The Guardian, Thursday 16 August 2012

Dmitry Krymov is recognised as an innovator of the avant garde, possessing one of the wildest
imaginations in the theatrical world, so when he was commissioned by the Royal Shakespeare
company to create his own interpretation of a Shakespearean work it’s no surprise that the
result is a striking departure from Shakespeare’s whimsical romp.
A Midsummer Night’s Dream (As You Like It) is an extraordinary example of experimental
theatre that takes Shakespeare’s text as a jumping off point for an entirely new theatrical
journey. Krymov presents the Rude Mechanicals and their performance of the tale of Pyramus
and Thisbe as its primary narrative and through this retelling audiences experience a spectacle
that is truly unique.
Krymov’s extraordinary talent as a director is evident in the productions ability to take the
audience from baffling chaos, to lewd comedy and on to tenderness and tragedy. A master of
set design, his exquisite imagery tells the story so eloquently that the absence of
Shakespeare’s language does not prevent the magic of the story revealing itself.
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Shakespeare’s ‘Rude Mechanicals’
The group of tradesmen, whom the fairy Puck refers to as ’rude mechanicals‘, represent a small
subplot to Shakespeare’s A Midsummer Night’s Dream, only appearing in four scenes. They are
represented by Shakespeare as a group of fools who come together to put on a performance of the
story of Pyramus and Thisbe at the wedding of Theseus of Athens and the Amazon queen, Hippolyta.
Structurally the ‘rude mechanicals’ represent what is known as a ‘play within a play’ in
Shakespeare’s work. It is this play within a play that has become the sole focus of Krymov’s reimagining of A Midsummer Night’s Dream.
The ‘rude mechanicals’ in Shakespeare’s play are…
Peter Quince, the Carpenter
Occupation: Carpenter, builds the
structure of the building.
Name Association: Quince = ‘quines’
are blocks of wood used for
building.
Bottom, the Weaver
Occupation: Weaver, maker of cloth
Name Association: Bottom = skein
on which the yarn is wound; also,
bottom as in
‘butt’ or ‘ass. (which Bottom gets
turned into).
Flute, the Bellows Mender
Occupation: Bellows Mender, repairs the bellows used to increase the flow of air
to a fire.
Name Connection: Flute =the sides of a bellow are fluted. Also may refer to the
high pitched voice that he uses when playing Thisbe.
Snug ,the Joiner
Occupation: Joiner, skilled carpenter who makes stairs, cabinets and furnishings.
Name Connection: Snug = close-fitting, well-joined (As one would hope his
carpentry is).
Tom Snout, the Tinker
Occupation: Tinker repairs metal household objects, primarily kettles
Name Connection: Snout = kettles are characterised by a snout (or spout).
Robin Starveling, the Tailor
Occupation: Tailor, sews clothing
Name Connection: Starveling = tailors were known to be thin and perceived as weak
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‘A Most Lamentable Comedy’ – The myth of Pyramus and Thisbe
The tragic story Pyramus and Thisbe bears a striking resemblance to Romeo and Juliet. The myth,
which first appeared in Metamorphoses by Ovid, is the story of two neighboring youths, Pyramus
and Thisbe, who fall in love, but a fierce family rivalry means they are forbidden to meet in person.
Instead they communicate through a small chink in the shared wall between their houses. They long
to be together, as lovers do, to declare their feelings in person and decide to meet at Ninus' tomb
(Ninus is believed to be the one who started the city of Nineveh, capital of Assyria).
A tragic series of events ensues when Thisbe arrives at the tomb and sees a lioness with a bloody
mouth who has just finished killing her prey. Terrified, Thisbe flees, leaving behind her veil. The
lioness shreds the veil, smearing it with blood. When Pyramus arrives, he sees the veil, and he is
horrified, assuming the lioness has slaughtered Thisbe. As was the Roman way, he commits suicide
by falling on his sword. As he falls, his blood stains the white fruit born by the Mulberry tree. Thisbe
returns to the tomb to find Pyramus dead. Grief stricken, she, too falls on Pyramus' sword and kills
herself. In pity, the gods permanently turn the fruit of Mulberry trees a crimson colour.
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Comments from Dmitry Krymov

On why he chose to focus solely on the story of the ‘Rude Mechanicals’ –
When I re-read the play, I realised that I couldn't imagine myself at present neither in the magic
forest, nor in conditional Athens. Neither in Titania's court, nor in Theseus'. Neither under the oak,
nor at the fountain. And only when I came up to the scene in which Quince and the company
rehearse their silly performance., I thought: this is who I am ... I am not an elf but a craftsman ... I
understand these people.
Our Pyramus and Thisbe are show-booth giants. With unproportionally big heads, silly big bouquets
and angularity typical of a child's drawing. Made of whatever could be found at hand, hastily
assembled by a travelling team of craftsmen. Their lion looks like a disguised child who hides under
the table and roars at the adults.
I think the craftsmen and not the elves bear the main theme of the play: art is a dream.
On how he has chosen to stage the performance –
I decided to stage their ‘Pyramus and Thisbe’ as if it is our performance about love … A story about
the love of the two giant puppets who are led on sticks by ten actors. And ten actors will sigh to
demonstrate the strength of their feelings.
And we carry away solid classical props to the backstage: we don't need these flossy objects. Instead
trodden and dirty plastic that covered the stage floor, torn by the craftsmen's heavy shoes, rises and
turns into back curtain, a violet night's sky with silver moon and clouds. The more craftsmen tramp
the plastic cover, the more clouds will appear on the night sky. This is the nature of this theatre. This
is how the theatre is done.
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The Avant Garde – Key Facts
•

Avant garde is a French term that means the ‘advance guard’ or ‘vanguard’ which is the
frontline military position on a battle field, literally ‘fore-guard’. The term is used because of
its reference to being the first and leading the way forward.

•

The term avant garde is used primarily in relation to culture and art and can be used to
describe people and works that are experimental, push boundaries and often promote social
reform.

•

Rather than referring to a specific style, avant garde encompasses many different cultural
and artistic movements from the late 19th century to today.

•

Cubism, Surrealism, Expressionism, Impressionism, Theatre of Cruelty and Theatre of the
Absurd are just some examples of artistic movements that are viewed as avant garde.

•

The word Experimental is often used in place of avant garde (e.g. Experimental Theatre).

•

Dmitry Krymov and Robert Wilson are both considered to be avant garde artists.
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Total Theatre
A production that endeavours to use all available artistic resources to come up with a
spectacle that appeals to all the senses, thereby creating the impression of a totality and
a wealth of meaning that overwhelms the audience.
Patrice, Pervis. Dictionary of the Theatre: Terms, Concepts and Analysis (1996)
The term Total Theatre refers broadly to the experimental forms of theatre in which all aspects of
theatrical spectacle –lighting, sets, costume, music and movement - are given equal importance in
the communication of meaning to an audience. Very often productions regarded as total theatre are
much less reliant on language and text to tell a story. As a result of Total Theatre, performances are
often minimalist, with bare stages and little language so that the focus remains on the physical
movement and not on the effects or the creation of a scene. The aim of Total Theatre is to create
extreme moods to give the audience an overwhelming experience to shock, amuse, scare, or amaze
them.
Total Theatre encompasses the work of many artists rather than being a clearly defined theatrical
style. It is a broad concept that has been applied in different ways and with different results. The
concept stemmed originally from ‘Gesamtkunstwerk’, a word that is often translated as ‘total work
of art’, used by Richard Wagner in the mid 19th century to define his ideas for the unification of all
art forms through theatre. In the 1920s the term first emerged in German as ‘totaltheatre’ in
relation to the work of director Erwin Piscator, who focused heavily on design. Since then the
concept has been attributed to the work of practitioners such as Bertolt Brecht, Antonin Artaud,
Steven Berkoff, Robert Wilson and Dmitry Krymov.
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Dmitry Krymov Biography
•

1954 – Born to Anatoly Efros, a celebrated theatre director, and Natalia Krymova, a leading
theatre critic.

•

1976 – Graduated from the Stage Design program of the Moscow Art Theatre School.

•

1976–85 – Designed sets, primarily for his father’s productions, at the Malaya Bronnaya
Theatre, Moscow Art Theatre and Taganka Theatre.

•

1985–7 – Served as Artistic Director at the Taganka Theatre.

•

1987 – Anatoly Efros died.

•

1990 – Krymov left the theatre to become a painter. His distinctive neo-Impressionist
paintings, drawings and installations were exhibited throughout Europe and can still be seen
today in the Tretyakov Gallery and Pushkin Fine Arts Museum in Moscow, the State Art
Museum and State Theatrical Museum in St. Petersburg, the Klingspor-Museum in Frankfurt,
the Victoria and Albert Museum in London, the Vatican Museum and the World Bank
Collection in Washington, D.C.

•

2002 – Joined the Stage Design faculty at the Russian Academy of Theatre Arts.

•

2002 – Made his directorial debut with a production of Hamlet at the Stanislavski Theatre.

•

2004 – Invited to run his own five year Stage Design course at the Russian Academy of
Theatre Arts. This performance project based course resulted in Not a Fairytale which
caught the attention of avant-garde director Anatoly Vasiliev.

•

2004 – Vasiliev invites Krymov to add the production to the repertoire of his acclaimed
Moscow Theatre School of Dramatic Art.

•

2005 – Krymov formed his creative collective called Dmitry Krymov’s Theatre Laboratory.
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DMITRY KRYMOV LABORATORY
The Dmitry Krymov Laboratory was founded in 2005. Its first production was Not a Fairytale, made
by the first-year students of the Department of Set Design at the Russian University of Theatre Arts
(GITIS). Based on Russian folk fairy tales, the performance was wordless, narrated only with visual
content. Anatoly Vasiliev, one of the most significant theatre directors of our time and head of
Moscow Theatre’s School of Dramatic Art, saw Not a Fairytale and offered to produce it on a regular
basis at his theatre, as well as to support the Laboratory of Dmitry Krymov’s student-artists. Since
then, a rotating cast of students and six young actors, all graduates of GITIS and the Boris Shchukin
Theatre Institute, have worked in the Laboratory to create nine productions. Now the Laboratory is a
part of Moscow Theatre’s School of Dramatic Art and continues to foster an unusual theatre of
artists with its own unique aesthetics.

MOSCOW THEATRE SCHOOL OF DRAMATIC ART
The theatre was founded in 1988 by outstanding Russian Theatre Director Anatoly Vasiliev. The
concept of the ’theatre-laboratory‘ and artistic principles developed by Anatoly Vasiliev became the
base for building the company’s activities. Anatoly Vasiliev’s disciple and follower, actor and a
director Igor Yatsko, currently runs the theatre. Directors Dmitry Krymov, Igor Lysov, Alexander
Ogarev, Vladimir Berzin and Konstantin Mishin produce works at the theatre. Productions from the
School of Dramatic Art have repeatedly won the major Russian theatre award, theGolden Mask. The
concept of ‘theatre-laboratory’, in contrast to a repertoire theatre company, allows participants to
concentrate on artistic research and scenic experiments. The company’s repertoire of theatre
productions is a result of that laboratory creative process. The directors currently working at the
theatre adhere to different approaches to performing arts. Apart from mystery and poetical theatre,
the principles of which were developed by Anatoly Vasiliev, physical theatre, research on discourse
and intonation, synthesis of dramatic and vocal arts and designer’s theatre are all practiced at the
School of Dramatic Art.
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A Guide to Performance Analysis
Reflect on these points when writing notes after the show:
•

GENERAL INFORMATION ABOUT THE PERFORMANCE
The name of the performance, the name of the company, the venue. Background
information about the performance, writer and/or creative team.

•

THEMES AND PLOT
Summarise the plot. What ideas/themes do you believe the production was trying to
explore? Was there a common concern for the characters?

•

FORM AND STYLE
Think about role and character, situation, voice, movement, space and time, language and
texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension – How
were these elements employed to create the form of the work and how did these creative
choices in turn establish its style.

•

VOICE AND MOVEMENT
Consider the performers use of elements of voice and movement. – How were these
elements of performance employed to communicate character and dramatic action? What
relationship do these performance choices have to the form and style of the piece?

•

HISTORICAL AND SOCIAL KNOWLEDGE
Consider the time, place and culture that the piece was set in, created in and performed in.
What comments, if any, do you feel the creator/s was making and what significance does
this piece have to a contemporary Australian audience?

•

ELEMENTS OF PRODUCTION–ROLE
Observe the contributions made by the various production roles (e.g. Director, Dramaturge,
Designers). How did each of these impact on the overall atmosphere, style and meaning of
the performance?

•

YOUR PERSONAL RESPONSE TO THE PRODUCTION

Links and further information
Videos
As Dmitry Likes It RSC
http://www.youtube.com/watch?v=PFxJb7e6kjE

Website
Dmitry Krymov Laboratory
http://www.krymov.org/lab/

Articles
Living in Dmitry Krymov’s World
http://www.themoscowtimes.com/blogs/432775/post/living-in-dmitry-krymovs-world/481330.html
About the Director RSC
http://www.rsc.org.uk/whats-on/dream-as-you-like-it/dmitry-krymov.aspx
Interview with Dmitry Krymov
http://russianmind.com/content/dmitry-krymov-laboratory

Reviews
The Guardian
http://www.theguardian.com/stage/2012/aug/15/midsummer-nights-dream-as-you-like-itreview?newsfeed=true
The Stage
http://www.thestage.co.uk/reviews/review.php/37049/a-midsummer-nights-dream-as-you-like-itThe Telegraph
http://www.telegraph.co.uk/culture/theatre/theatre-reviews/9477686/A-Midsummer-NightsDream-As-You-Like-It-World-Shakespeare-Festival-Stratford-upon-Avon-review.html

