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DIRECTOR’S BIOGRAPHY

Destin Daniel Cretton was born and raised in Maui, Hawaii. 
He’s written and directed 4 award-winning short films: 
Longbranch: A Suburban Parable (Premiered at the 2002 
Tribeca Film Festival), Bartholomew’s Song (2006 Student 
Academy Finalist), Deacon’s Mondays (2007 Student Aca-
demy Finalist, 2007 Angelus Winner, HBO Films Best Stu-
dent Film Award), and Short Term 12, which won the U.S. 

Jury Prize at the 2009 Sundance Film Festival, followed by 
top awards at Seattle International, Aspen Shorts Fest, Inde-
pendent Film Festival Boston, CineVegas, GenArt, and was 
short-listed for the 2010 Academy Awards. His feature film 
debut I am not a hipster premiered to critical acclaim at the 
2012 Sundance Film Festival.
Along with his narrative work, Destin has also directed two 
feature-length documentaries. Drakmar: a vassal’s journey 
premiered on HBO Family in 2007 and won the Best Docu-
mentary Award at the 2006 Comic Con. Born without arms 
premiered on TLC/Discovery in 2009.
The script of Short Term 12 (based on the short of the same 
title), was one of five to win a 2010 Nicholl Screenwriting 
Fellowship from the Academy of Motion Picture Arts and 
Sciences.

A  familiar  universe
“After I graduated from college, I couldn’t find work, and 
a friend of mine mentioned a group home for at-risk tee-
nagers that was hiring. It was by far, one of the scariest 
experiences I’ve ever had – at first. I was really afraid 
of doing something wrong and messing up these kids 
more than they already were. But after a month or so, I 
fell in love with it.», says Destin Cretton.
This is an experience that stuck with the director. A few 
years later, he created a 20-minute short for his thesis 
project, titled Short Term 12 – based on his experiences 
at the home. The film went on to win the Jury Prize at 
Sundance in 2009 – and prompted Cretton to make a 
feature version. “I was kind of a novice filmmaker, and 
somebody told me that if you were going to Sundance, 
you’d better have a feature script ready. So I wrote one.” 
That script eventually found its way to the Academy of 
Motion Picture Arts and Sciences, where it was one of 
five scripts in 2010 to win the Nicholl Fellowship. “That 
was a big stamp of approval,” he says. 

Finding  Grace
Brie Larson, who was filming another project in Georgia, 
was sent the script, and immediately connected. “Within 
10 pages, it was just a role that really spoke to me,” the 
actress says. “I felt it had a lot of great architecture to it, 

and was just a big space for me to work and play with.” 
She and Cretton spoke via Skype, and, says the director, 
“I saw Grace very quickly in her. She was really funny, but 
she also had something about her that was extremely 
thoughtful. She would stop and think about things, and 
it was in those moments where I saw a combination of 
intensity and lightness, and I knew she would kick ass as 
Grace. And she did.” The actress immediately dove in to 
develop her character, the director notes. “She worked 
her tail off to get under Grace’s skin, and it was a joy 
to watch. She asked smart questions and devoured as 
much information as she could, to become an expert not 
on group homes, but on Grace – and the different things 
she could be feeling at every moment. It’s the reason 
her performance is believable and realistic – she had a 
specific take on everything for her. She never does the 
same thing twice. Grace is continually walking the line 
of being extremely vulnerable and being an extremely 
strong woman. And that’s difficult to portray.” 

A  light  touch
“Humor is very much a part of the reality of the group 
home setting – it’s part of survival there. My charac-
ter is kind of an anchor, in a lot of ways, for a lot of 
the mayhem that’s going on around, both with things 
going on with the kids and with Grace.”, agrees John 
Gallagher JR, who plays Mason “It’s something that I 
noticed when I went and visited one of the group homes. 
The line staff keep it very light – nothing inappropriate, 
but they joke with the kids, try to keep a friendly, happy, 
easygoing environment.”

ACTORS’ BIOGRAPHY

Brie had two films at this year’s Sundance Film Festival, 
The Spectacular Now opposite Shailene Woodley and also  
co-stars in Joseph Gordon-Levitt’s directorial debut, Don 
Jon’s Addiction.
She was recently seen in the hugely successful film, 21 
Jump Street and received rave reviews for her supporting 
role in the Oren Moverman film Rampart, with Woody Har-
relson. Brie garnered substantial acclaim for her portrayal 
of Kate, Toni Collette’s sarcastic and rebellious daughter, in 
Showtime’s breakout drama United States of Tara. Other 
notable credits include Edgar Wright’s Scott Pilgrim vs. the 
World and Noah Baumbach’s Greenberg with Ben Stiller. 
She has appeared on stage at the prestigious Williamstown 
Theater Festival in Our Town, and recurred on the F/X cult 
favorite series, The League. In addition to acting, Brie is a 
writer and director. Her short film, The Arm won the prize 
for Best Comedic Storytelling at last year’s Sundance Film 
Festival.

Currently, Gallagher is filming the second season of Aaron 
Sorkin’s smash hit The Newsroom for HBO. He stars as 
‘Jim Harper’ opposite Jeff Daniels, Emily Mortimer, Alison 
Pill, Olivia Munn and Dev Patel. Gallagher’s other television 
credits include: Law & Order: Svu, Love Monkey, Law & Or-
der: Ci, NYPD Blue, Ed, The West Wing, and Law & Order. 
No stranger to the big screen, Gallagher’s past film credits 
include: Margaret, Jonah Hex, Whatever Works, The Good 
Student, and Pieces Of April.
Gallagher most notable achievement is his Tony award win 
for his performance as ‘Moritz Stiefel’ in Duncan Sheik and 
Steven Sater’s rock musical Spring Awakening; he also 
received a Drama Desk and Drama League nomination. 
He also recently played Johnny aka ‘Jesus of Suburbia’ in 
Green Day’s Broadway musical, American Idiot and Lee in 
the 2011 critically acclaimed Broadway production of Jeru-
salem.
His other theatre credits include: David Lindsay Abaire’s Pu-
litzer Prize Winning Play Rabbit Hole, Current Events, Kim-
berly Akimbo, Port Authrority and Farragut North.

Short  Term 12
about

   Destin   
Daniel  Cretton   
                                    (Writer / Director)

Brie  Larson  
                                  (Grace)

John  Gallagher Jr.  
                                                       (Mason)

Grace is a 20-something supervisor at Short Term 12,  

a foster-care facility for at-risk teenagers.  

She is passionate about her work and takes great  

care of the kids, though she struggles with  

her own troubled past. 

When Jayden, a gifted, restless, teenager arrives at the facility, 

Grace finds herself no longer able to ignore the difficulties  

of her own childhood - and it puts the delicate balance of her life 

and work at risk. She must find her way through a crisis  

that both pushes her to the edge and allows her to discover 

unexpected glimmers of humor and hope. 

Synopsis


