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Nearly 30 five-star ratings and seven top theatre awards later Mies Julie comes full circle and 
returns home to the Baxter for a limited season in June and July to warm up the winter 
 
The Baxter Theatre Centre’s smash hit play Mies Julie, written and directed by Yael Farber, comes full 
circle and is heading home for a limited season in the Golden Arrow Studio from 19 June to 6 July at 
18:30, having amassed 30 international and local five-star reviews, seven top theatre awards and a 
breathless supply of superlatives in under a year. 
 
Since its world premiere at the National Arts Festival in Grahamstown in last year, the production has 
played to great acclaim at the Baxter Flipside, Edinburgh Assembly Fringe Festival in Scotland, the 
State Theatre in Pretoria, St Anns Warehouse in New York and Market Theatre in Johannesburg. It is 
currently on stage at Riverside Studios in London until 19 May, where it has received more than 10 
five-star reviews. 
 
Charles Spencer from the Telegraph called it, “An unforgettable play”, with “extraordinary” from Rachel 
Halliburton at Timeout and “electric” by Paul Taylor from the Independent. The Guardian described it as 
“An acutely intelligent production” and “Great, essential theatre. “Don’t miss it” by theartsdesk and  
Dominic Maxwell from the Times said, “shorter, sexier - and better than the original”. 
 
The production continued its winning streak by bagging four Fleur du Cap awards, out of eight 
nominations. Mies Julie secured the awards for Best Supporting Actress (Thoko Ntshinga), Best 
Director (Yael Farber), Best Lighting Design (Paul Abrams) and Best Original Score and/or Sound 
Design (Daniel and Matthew Pencer). The play was also nominated for Best Performance by an Actor 
(Bongile Mantsai), Best Performance by an Actress (Hilda Cronje), Best Set Design (Patrick Curtis) and 
Best New South African Script (Yael Farber). 
 
Described as the undisputed smash hit of the 2012 Edinburgh Festival Fringe in August last year, the 
production beat over 2 600 other offerings to earn the Bank of Scotland Herald Angel Award, the 
Scotsman Fringe First Award and the Carol Tambor Best of the Edinburgh Fringe Award. It was also 
shortlisted for the Amnesty Freedom of Expression Award and received a nomination for The Stage 
Best Ensemble Award as well as garnering more than 10 five-star reviews. Further praise came from 
Lyn Gardner from the Guardian who called it “brilliant” and “definitely the best Miss Julie I’ve ever seen 
- and I’ve seen a few”, placed it at number five in her Best theatre of 2012 listings. 
 
Renowned theatre critic Dominic Cavendish of the Daily Telegraph describes it thus: “Yael Farber has 
enjoyed successes on the Edinburgh Fringe before but this year the dream has come true in a way that 
has taken even her breath away. She has a sell-out hit on her hands, the subject of five-star raves - 
‘The best Miss Julie I’ve ever seen’ - and the kind of word of mouth that means it’s only a matter of time 
before what looks, at the end of the second week of the Fringe, like the big ‘find’ of this year.” 
 
He continues, “It’s easy to get carried away in Edinburgh after only a few giddy days but I have to say: 
believe the hype. Mies Julie isn’t just the crowning glory of Assembly Festival’s superb South African 
mini-season. Produced by Cape Town’s Baxter Theatre, it has set a benchmark of excellence - and 
visceral relevance - that productions elsewhere, have struggled to match.”   
 
Die Burger’s Marianna Malan and Marina Griebenouw listed it as one of their top five theatre shows in 
Cape Town while Ben Brantley from the New York Times placed the production among his top 10 Best 
Theatre for 2012. 
 
In a contemporary reworking of August Strindberg’s classic Miss Julie, internationally acclaimed 
adaptor/director Yael Farber has ingeniously transposed this 1888 parable of class and gender to a 
remote, bleak farm in modern day South Africa’s Cape Karoo.  



 
She has assembled a formidable cast led by Thoko Ntshinga as Christine, with Bongile Mantsai as 
John and Hilda Cronje as Julie. Canadian brothers Daniel and Matthew Pencer created the music for 
the production, in collaboration with Tandiwe Nofirst Lungisa from the Ngqoko Cultural Group. 
Production and lighting design is by Patrick Curtis (original lighting design by Paul Abrams) and 
costumes by Birrie le Roux. The music is performed by Brydon Bolton and Mark Fransman. 
 
“This is a Miss Julie for a world grappling to redefine itself”, explains Farber. “It is a work that reaches to 
disturb, yet mesmerise as it addresses issues of restitution and the reality of what can and cannot ever 
be recovered.” 
 
This explosive new version tackles the deeper complexities of South African society head on. Both play 
and setting brilliantly illuminate each other, creating a newly menacing, torridly passionate, urgently 
relevant allegory for a post-apartheid state in profound transition. 
 
Against the pulsating, poignant backdrop of the annual Freedom Day celebrations, Xhosa farm 
labourer John and Mies Julie, the daughter of his white Afrikaans master, embark on a ruinous night, 
fuelled by drink, heat, generation-deep resentments and earthy, brutal, primal passion. Christine, 
meanwhile - cleverly recast as his mother and Julie’s childhood nurse - continues to scrub the floor as 
three generations of her family have: a manifest emblem of the old regime, her very fingerprints worn 
away by servitude. 
 
In the sweltering heat of her kitchen, pots bubble threateningly, a fan spins ineffectually, sexual tension 
builds dangerously and into the whole volatile brew are thrown all the explosive, unresolved legacies of 
the apartheid era: race, power, land restitution and ancestral rights. 
 
Not since the storm of controversy caused by the interracial kiss on stage in the Baxter and Market 
Theatres’ 1985 production of Miss Julie, starring John Kani and Sandra Prinsloo, has the play regained 
its potential to shock, commentate and protest so powerfully. It sparked a national outcry by right-wing 
organisations and saw protests, and even death threats, that led to immense pressure on the 
Censorship Board to ban the production. 
 
“It has been tremendously exciting to work with Yael again and to be part of bringing to life her 
incredible vision and interpretation of this classic, aptly transposed to contemporary South Africa,” says 
Lara Foot, Director and CEO of the Baxter Theatre Centre and international producer of Mies Julie. 
 
“The journey so far is nothing short of overwhelming and exhilarating. Yael has brought together an 
absolutely amazing cast and creative team to present a fresh take on this play which made theatre 
history in South Africa in the 1980s. We are truly grateful for and proud of our partnerships with the 
National Arts Festival, Grahamstown, the Edinburgh Festival and the South African State Theatre, who 
all share in this phenomenal success,” adds Foot. 
 
The production continues its international tour when it transfers to the Galway Arts Festival, Ireland 
(July), Tampere Festival, Finland (August), Oxford Playhouse, UK (August), Washington, USA 
(November), Boston (November and December). 
 
There is an age restriction of 18 and parental guidance is advised.  
 
Mies Julie runs at the Baxter Golden Arrow Studio from 19 to 6 July at 6.30pm. Booking is through 
Computicket on 0861 915 8000, on-line at www.computicket.co.za or at any Shoprite Checkers outlet. 
For discounted block and corporate bookings please contact. For discounted block bookings, charities, 
corporate bookings and fundraisers please contact Sharon Ward on 021 680 3962, e-mail 
sharon.ward@uct.ac.za, or Carmen Kearns on 021 680 3993, e-mail carmen.kearns@uct.ac.za.  
Ends 
 



For further media enquiries, interview or pic requests, contact Fahiem Stellenboom on telephone 021 
680 3971, cell 072 2656 023 or email fahiem.stellenboom@uct.ac.za or Alethea Patterson-Cordiglia on 
021 680 3963, cell 072 014 2780 or email alethea.patterson-cordiglia@uct.ac.za. 
 
For more information visit: 
www.baxter.co.za,  
www.facebook.com/BaxterTheatre 
www.twitter.com/BaxterTheatre 
http://www.youtube.com/watch?v=h0t9O6JdFaU&feature=relmfu   
http://www.youtube.com/watch?feature=endscreen&v=ZbCvReOrSDo&NR=1 
 
PRODUCTION INFORMATION 
MIES JULIE 
Restitutions of Body and Soil 
Since The Bantu Land Act No. 27 of 1913 and The Immorality Act No. 5 of 1927 
 
Based on the play Miss Julie by August Strindberg 
Written and directed by Yael Farber 
Presented by The Baxter Theatre Centre at the University of Cape Town in association with the South 
African State Theatre  
 
Cast 
Thoko Ntshinga as Christine 
Bongile Mantsai as John 
Hilda Cronje as Mies Julie 
  
Music composed by: Daniel and Matthew Pencer 
Singer & Musician: Tandiwe Nofirst Lungisa 
Set and Lighting Design: Patrick Curtis 
Original Lighting Design: Paul Abrams 
Costumes: Birrie le Roux 
Music performed by: Brydon Bolton and Mark Fransman 
 
Age restriction: PG 18  
Running Time: 90 minutes 
 
Venue: Baxter Golden Arrow Studio 
Dates and Times: Opens 19 June and runs to 9 July at 18:30  
Ticket prices: Monday to Thursday R130, Friday to Saturday R150 
Booking: Computicket on 0861 915 8000, on-line at www.computicket.co.za or at any Shoprite 
Checkers outlet 
Block bookings: Sharon Ward on 021 680 3962, e-mail sharon.ward@uct.ac.za, or Carmen Kearns 
on 021 680 3993, e-mail carmen.kearns@uct.ac.za 
 
AWARDS AND ACCOLADES 
Bank of Scotland Herald Angel Award 
The Scotsman Fringe First Award 
The Carol Tambor Best of the Edinburgh Fringe Award 
 
It was also shortlisted for the Amnesty Freedom of Expression Award and received a nomination for 
The Stage Best Ensemble Award as well as garnering more than 10 five-star reviews. 
 
Fleur du Cap awards 
Best Supporting Actress (Thoko Ntshinga) 
Best Director (Yael Farber) 
Best Lighting Design (Paul Abrams) 



Best Original Score and/or Sound Design (Daniel and Matthew Pencer) 
 
Nominations 
Best Performance by an Actor (Bongile Mantsai), Best Performance by an Actress (Hilda Cronje), Best 
Set Design (Patrick Curtis) and Best New South African Script (Yael Farber). 
 
-Guardian, Lyn Gardner’s number five in her Best theatre of 2012 listing 
-Die Burger, Marianna Malan and Marina Griebenouw’s one of their top five theatre shows in Cape 
Town 2012 
-New York Times, Ben Brantley’s top 10 Best Theatre for 2012 
 
WHAT SOME OF THE PARTNERS HAD TO SAY 
 
William Burdett-Coutts , Artistic Director, Edinburgh Assembly and Riverside Studios  
"Mies Julie has been the most phenomenal theatrical success that I have known in all my time at the 
festival. It caught people’s attention immediately and received the most astounding reviews from our 
national papers and went on to be 'the show' of the festival, winning a raft of awards. The play is one of 
the most powerful pieces of theatre I have seen in my life.” 
 
Ismail Mohamed, Director, National Arts Festival, Grahamstown 
“From the moment that Mies Julie premiered in Grahamstown, we were all very confident that the 
outstanding artistic values benchmarked by this Baxter Theatre Centre production and created in 
association with the State Theatre and the National Arts Festival, was going to open new avenues for 
South African theatre in the international market.”  
 
“We are also delighted that the success of this multi-award winning work has been headed by two 
Standard Bank Young Artists, Yael Farber (2003) and Lara Foot (1996). This is a strong affirmation for 
the role that our Festival has played in supporting local artists to create work of the highest calibre that 
can stand its ground on any international platform.” 
 
INTERNATIONAL MEDIA RESPONSES TO MIES JULIE 
London, Hammersmith Theatre 
*****Times 
*****Telegraph 
*****Guardian 
*****Independent 
*****Timeout, theartsdesk.com 
*****The Jewish Chronicle  
 
***** “extraordinary” – Rachel Halliburton, Timeout 
***** “one of the most galvanising productions you’re like to see for a long time” – Rachel Halliburton, 
Timeout 
***** “An acutely intelligent production” – The Guardian 
***** “something very special indeed” – Charles Spencer, The Telegraph 
***** “An unforgettable play” - Charles Spencer, The Telegraph 
***** “Electric production” – Paul Taylor, The Independent 
***** “The acting is bold and open” – Dominic Maxwell, The Times 
***** “shorter, sexier – and better” – Dominic Maxwell, The Times 
***** “Great, essential theatre. Don’t miss it” - theartsdesk.com 
 
New York, St Anns Warehouse 
“Raw and unapologetic … A big hit.” - The New York Times 
“impeccable production” - Sarah Lucie, showbusinessweekly.com 
“inspired South African adaptation” - Ben Brantley, The New York Times 
“The temperature never stops rising in Yael Farber’s Mies Julie” - Ben Brantley, New York Times 



“Farber’s adaptation is the strongest I have ever read, and completely her own” - Hilton Als, The New 
Yorker 
“Cronje is an outstandingly beautiful actress” - Hilton Als, The New Yorker 
“‘Julie’ a real jewel” - Frank Scheck, New York Post 
“deeply resonant production” - Frank Scheck, New York Post 
“Inhabiting their roles with a ferocious erotic intensity, Cronje are Mantsai are riveting. Thanks to them 
and their playwright-director, Strindberg’s incendiary drama is more fiery than ever.” - Frank Scheck, 
New York Post 
“smart and emotionally perceptive” - hotreview.org 
“enthralling and unnerving” - Melissa Rose, Bernado, entertainment weekly 
“high voltage” - Ron Cohen, backstage.com 
“astoundingly brave performances that crackle with energy while taking you deep into the characters” – 
Ron Cohen, backstage.com 
“enacted with a breathtaking explosion of ecstacy and savagery” - Ron Cohen, backstage.com 
“Mies Julie is first-class theatre” - Dan Callahan, The L Magazine.com  
 
Edinburgh, Assembly Fringe Festival 
Tim Cornwell, The Scotsman 
***** 
“Gut-wrenchingly powerful” 
“a heartbreaking performance by Hilda Cronje’ 
“Mantsai then pulls off an impressive transformation” 
 
Joyce McMillan, The Scotsman 
***** 
"This is a brilliant, tightly-focussed rewrite of Miss Julie, which takes Strindberg's sensationally powerful 
drama, and doubles or trebles its force by weaving it tightly into the contemporary politics of race, class, 
power and land ownership in South Africa.” 
“All three actors give superb performances, in a production that takes one of the most familiar texts in 
the canon, and makes it new, in a time and place where its themes could hardly matter more."  
 
Mark Fisher, Scotland on Sunday 
***** 
‘the stunning performances in Yael Farber’s production are all the actors’ own. Just as much as any 
athletic triumph, their achievement is a breathtaking control and prowess.” 
“sensational hit” 
“brilliant re-imagining” 
 
Lyn Gardner, The Guardian and Theatreblog with Lyn Gardner 
***** 
“Brilliant” 
“Miss Julie is suddenly on the rage again ... But she has never raged quite so fiercely as she does in 
this searing and fearless new version by Yael Farber” 
“... the rare five-star shows like the South African Mies Julie at Assembly Mound - definitely the best 
Miss Julie I’ve ever seen – and I’ve seen a few - always stand out.”  
  
Fiona Mountford, London Evening Standard,  
***** 
“a scintillating treat” 
“It’s a pitch-perfect repositioning of the action from adaptor/director Yael Farber”  
“Farber has also thrillingly realigned the dramatis personae (cast) to add a poignant layer of 
commentary on the theme of absent mothers.” 
“The crackling sexual tension between Cronje and Mantsai, both outstanding, could power an 
independent Scotland” 
 
Neil Cooper, The Herald 



***** 
“Perhaps the most striking new work is Mies Julie, writer-director Yael Farber’s brilliant, graphic, 
superbly-acted rewrite for the Baxter Theatre in Cape Town, of the great Strindberg classic Miss Julie”  
 
Mark Brown, The Herald 
“Performances of the most powerful kind” 
“This is, quite simply, a tour de force” 
“The brilliance and strength of Farber's script and her directing is manifested in emotionally and 
physically unrestrained performances by Hilda Cronjé (who plays Julie with extraordinary desire and 
vicious bitterness) and Bongile Mantsai (whose John shudders with the fear, rage and pride of a great 
bull). They are supported wonderfully by Thokozile Ntshinga (as John's mother), singer and musician 
Tandiwe Nofirst Lungisa, and composers and musicians Daniel and Matthew Pencer (all of whom 
contribute powerfully to the extraordinary, premonitory atmosphere of the production).” 
 
Keith Bruce, arts editor, The Herald 
“The sexual tension between the two is electric – and explicit – in a show that makes the reality of the 
change in that nation visceral.” 
 
ScotsGay Magazine and blog SGfringe, TC 
***** 
“there are some striking visual tableau” 
“the acting of both Hilda Cronje as Mies Julie and Bongile Mantsai as John are extremely effective, we  
believe in them immediately, and are drawn into the dangerous currents of their relationship” 
“Director Yael Farber has an impressive reputation, and she has enhanced her standing here” 
 
Dominic Cavedish, The Daily Telegraph 
***** 
“Mies Julie: The smash hit of the Fringe” 
“I have to say: believe the hype” 
“Mies Julie isn’t just the crowning glory of Assembly Festival’s superb South African mini-season ... it 
has set a benchmark of excellence - and visceral relevance - that productions elsewhere, have 
struggled to match.”   
“the big ‘find’ of this year” 
“sell-out hit” 
“the subject of five-star reviews” 
 
Honour Bayes, The Stage  
“A Must See!” 
“You could cut the sexual tension with a knife in Yael Farber’s charged adaptation of Miss Julie.”  
“Hilda Cronje’s Julie is a writhing girl/woman, languidly twirling and flicking her silky hair, she’s a 
controlling temptress but her eyes scream wildly for escape.” 
“Bongile Manstai as John oozes sexuality and fury.” 
 
New York Times, ArtsBeat 
“South African Mies Julie captivates Edinburgh Festival” 
 


