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IN A WORLD 
 

SYNOPSIS 
 

Lake Bell (No Strings Attached, “Children’s Hospital”) stars in In a  World . . . , a hilarious and  

heart-felt comedy about a struggling vocal coach who strikes it big in the cutthroat world of movie-

trailer voiceovers, only to find herself in direct competition with the industry’s reigning king—her 

father. Written and directed by Bell, who won the Sundance 2013 Waldo Salt Screenwriting Award 

for the script, In a  World . . .  also stars Fred Melamed (A Serious Man), Rob Corddry (Hot Tub Time 

Machine), Demetri Martin (“Important Things with Demetri Martin”), Michaela Watkins 

(“Enlightened”), Ken Marino (“Burning Love”), Nick Offerman (“Parks and Recreation”), 

Alexandra Holden (The Hot Chick) and Tig Notaro (“The Sarah Silverman Program”). 

Underachieving voice coach Carol Solomon (Bell) not only lives in the house of her 

egotistical father, Sam Sotto (Melamed), but also in the massive shadow he casts as the undisputed 

king of the vicious, male-dominated world of movie-trailer voice-overs. When Sam kicks her out to 

make room for his girlfriend Jamie (Holden), Carol lands her first voice-over gig with the help of 

charming sound engineer Louis (Martin), beating out industry bad boy Gustav Warner (Marino) for 

the job. Proving it’s no fluke, she soon lines up two more projects in quick succession. 

At an industry party, Carol has a one-night stand with the seductive Gustav, neither realizing 

who the other is. It’s only later that Gustav learns Carol is the “thief” who “stole” the V.O. job from 

him and vows to make her pay. Soon afterwards, Sam discovers Carol is in the running to become 

the official voice of a blockbuster, female-centered movie “quadrilogy.” Threatened by his own 

daughter’s rising star, Sam tries to discourage her while secretly pushing his reps to land him the gig 

instead. 

As romantic sparks begin to fly between her and Louis, and with her budding career and 

sense of self on the line, Carol finds herself facing a momentous decision: Whether to give in to her 

father’s bullying or go all out for the job and finally begin living life on her own terms. 

 

 



ABOUT THE PRODUCTION 
 

Long before New York native Lake Bell took on the mammoth task of writing, directing, 

producing and starring in In a  World… , she had a fascination with the world of voice-overs. 

“I have fantasized about being one of the great voice-over artists since I was a kid,” she says. 

“I always wanted to be an actor, but I loved the idea of the blind voice—voice without judgment. 

You could be anyone.” 

Bell recalls carrying a tape recorder around as a girl, harassing foreign strangers so she could 

record their accents—a practice her character, Carol Solomon, replicates in the film. She confesses to 

having boxes of cassette tapes of random Russians in the supermarket, family friends visiting from 

Italy, lonely Irish exchange students, a Turkish woman yelling at her son in the subway.  

Her obsession took other forms as well. Traveling as an 11-year-old unaccompanied minor, 

she more than once buddied up to flight attendants and convinced them to let her deliver the 

passenger safety announcement over the PA. “I wanted to take on this persona and have no one see 

me,” she recalls. “I envisioned in my head that I had this booming voice. But of course I was an 11-

year-old.” 

Later, after she transferred from college in upstate New York to Rose Bruford College of 

Speech and Drama in South East London, her dreams of forging a career as a voice actor got a 

boost. She became intrigued with radio plays—an art form vastly more respected in England than in 

the United States. So when, after graduating in 2002, she arrived in Los Angeles with demo reel in 

hand, there was no doubt in her mind she would soar straight to the top of the voice-over world and 

make bundles of cash. 

Instead, she got a rude awakening and an introduction to the world of voice-over—a tiny, 

highly competitive, largely male-dominated sphere within the shark-infested waters of the Los 

Angeles entertainment industry that became what she calls the “umbrella” for the story of In a  

World… . Unlike the relatively genteel realm of radio plays, it was a world of burgeoning egos, power 

and wealth. It even had its own equivalent of the Oscars—the Golden Trailer Awards—which 

feature in the film’s climactic finale.  

One of Bell’s In a  World…  co-stars knew firsthand what that world was like. Fred 

Melamed (A Serious Man) had formerly worked as a voice-over actor himself. He says many of his 

peers had an inflated sense of their own importance. 

“They pretend they’re a big part of the movie world,” says Melamed, who plays the father of 

Bell’s character in the film. “They feel that all of the success of the movies they work on depends on 

them, but they’re really an ancillary part of the movie business. Yet they have all the trappings of the 

movie-star lifestyle—they drive Corvettes and have girlfriends with big boobs—as well as the 

insecurities.” 



As fascinating as Bell found this world, it had no place for her, even though she had a voice-

over agent going to bat for her at the time. 

“I went on myriad auditions, getting to play in the playground I wanted to be in so badly,” 

she says. “I sat in the rooms waiting to get the jobs. I met the people. I tried so hard to book 

something, but it was such a clique.” 

However, as she steadily picked up acting gigs, Bell got to know the same world from the 

inside as she frequented sound-recording studios to do looping and dubbing, or ADR (additional 

dialogue recording) as it’s known in the business. 

“I’ve gone into I don’t know how many sound studios to pal around with the guys and gals 

who work there,” she says. “I’ve always been so obsessed with voice-overs that when I go in to do 

ADR, I really get into it.” 

She realized the voice-over world would make an ideal backdrop for a film about an 

underachieving daughter on a journey to find her voice—literally and figuratively—by escaping the 

shadow of her father’s unrelenting hubris. But Bell insists In a  World . . .   is not a film about voice-

overs. She describes it as a father-daughter competition story, exploring lessons on how to rise from 

weakness, accept achievement and receive love.  

Bell’s home life was a rich source of material for the film. She’s also no stranger to parent-

offspring competition. Her father, who famously bought the then-closed Virginia International 

Raceway and converted it into a racetrack country club, liked to race cars. So did her brother, Luke. 

Sometimes, the two found themselves competing against each other on the track. 

“I would see them out there with my dad having to struggle with the idea that his son might 

be faster,” she says. “I found that interesting and moving—to be competitive with your offspring, 

the person you are programmed to support and be the best for.” 

However, while many filmmakers have explored the theme of father-son and mother-

daughter competition, Bell says the idea of a father-daughter rivalry was pretty much uncharted 

territory—as well as great fodder for comedy. The film also delves into the relationship between 

success and ego—something else she had ample opportunity to observe at home. 

“There are a lot of over-achievers in my family, and I was interested in the insecurity woven 

throughout that, whether it’s a man or a woman,” she says. “I don’t think there’s anything more fun 

than chip-on-your-shoulder hubris.” 

From conception to screen, In a  World…  took about four years to complete. Bell says her 

agents always wanted her to star in it, but they struck out in their efforts to find a director. When 

they finally suggested Bell herself take the helm, she said she would never attempt to direct a feature 

with zero directing experience—even though she had secretly dreamed of directing a project she 

wrote.  

Bell’s agents suggested she first do a short film. So Bell wrote one that same night, raised 



funds with the help of Kickstarter, and later directed it, casting her friend and In a  World…  co-star 

Michaela Watkins (“Enlightened,” Wanderlust) in the lead role. The result was Worst Enemy, a comedy 

about a female misanthrope who gets herself stuck in a full-body girdle. The film debuted at the 

Sundance Film Festival in 2011 and was a watershed experience for the budding filmmaker. 

“When we were shooting it, I knew I wanted to direct for the rest of my life,” Bell says. “I 

was confident. I knew everything was going to be OK. I felt ready to direct In A World… .” 

After attaching a good deal of comedic star talent, and with 3311 Productions on board to 

help finance and produce, the film went into production. It was shot entirely in Los Angeles, but Bell 

deliberately avoided distinctively Southern California locations in favor of generic-looking areas 

including unglamorous parts of the San Fernando Valley. 

“It was all shot in places that are not beautiful,” Bell says. “I didn’t want to make it a slick 

L.A. movie, and I didn’t want it to feel like a movie of a certain time. It’s obviously current, but I 

didn’t want the contemporary feel to be distracting. I wanted it to exist in a muddy vortex of anytime 

and anywhere.” 

Bell says the film’s characters were based not so much on stars from the voice-over world, 

but on other “ego mongers or aspiring ego mongers.” In fact, she says she never met any real voice-

over stars until she made the film. Neither did she actually meet the late Don LaFontaine—the grand 

master of movie-trailer voice-overs who appears in archival footage at the beginning of the film and 

who passed away in 2008.  

In casting the film, Bell turned largely to actor friends she had worked with, drawing 

particularly on the “comedy family” she adopted on the TV show “Children’s Hospital.” She 

specifically wrote roles for Watkins, Rob Corddry (Hot Tub Time Machine) and Nick Offerman (“Parks 

and Recreation”). 

“I would use my friends as writing spirit animals, and hoped and prayed they would want to 

be in the movie,” says Bell, who has since directed four episodes of “Children’s Hospital.” “Maybe 

90 percent of the cast were people whose numbers were already in my cell phone and I’ve loved for 

years.”  

In the case of Corddry, she didn’t have to pray too hard. 

“I said ‘yes’ before she finished her sentence,” Corddry says of Bell’s invitation to be in the 

film. “It wasn’t much of a decision-making process. I probably told her at some point I will do 

anything she tells me to do, and that stands to this day.” 

An alumnus of “The Daily Show with Jon Stewart” and also one of Bell’s “Children’s 

Hospital” co-stars, Corddry plays the role of Carol Solomon’s brother-in-law, Moe. Bell first worked 

with Corddry in the 2008 comedy What Happens in Vegas. 

“Corrdry and I hit it off,” Bell says. “He’s not just jokes and set ups; he’s got amazing 

profundity. He’s an effortlessly emotional actor. I was happy to utilize him in that way, which 



perhaps other people had not seen him do before.” 

For his part, Corddry says he was attracted to the script for a variety of reasons, not least 

being the character of Moe.  

“It’s a part I don’t usually get to play,” he says. “I rarely get to play a vulnerable, quiet 

person. A victim. I’m usually doing the victimizing. Moe is the guy that takes the shrapnel. There’s a 

lot going on in his relationship with his wife. It’s reached a kind of boring stasis. Circumstances are 

such that her character can take advantage of certain things. My character is just sort of caught in the 

crossfire.” 

For the role of charming sound techie Louis, the filmmakers cast another former “Daily 

Show” regular, Demetri Martin (“Important Things with Demetri Martin”). 

“I knew Demetri for years, but we weren’t super tight,” says Bell. “He was pitched to me 

and I was like, ‘Oh, I know him, he’s great,’” she recalls. “He had exactly the energy and sweetness I 

was hoping for and he injected such cool stuff into it.” 

For the role of voice-over extraordinaire Sam Sotto, Carol Solomon’s father, Bell turned to 

Melamed, whom she had seen in A Serious Man and several Woody Allen movies. 

“When I saw him in A Serious Man, I just wanted to remember him,” Bell says. “I wanted to 

think of a way to work with this person—he was so hilarious and excruciating at the same time.” 

Once Bell realized she wanted to cast Melamed as Sam, she embarked on a mission to get 

him, traveling into New York to give his agent the script, and later meeting the actor in the city after 

he took a train from Montauk to meet her. Melamed says he was blown away by the script and the 

richness of the role Bell created for him. 

“I thought it was a fine piece of writing,” Melamed says. “You relish the opportunity to play 

characters who are extreme and also human. Sam is a very narcissistic, puffed-up show bizzer. It’s a 

type I know very well. It was clear from reading the script that he’s also deeply insecure—he’s a 

monster, a tyrant and a whirlwind, and also vulnerable in his way.” 

One of Melamed’s favorite scenes is the dinner during which Carol reveals to him that she 

has beaten out Gustav to book two jobs. “I realize both that she might surpass me professionally and 

also that I’ve been encouraging Gustav, my protégé, to bed as many women as he can—and one of 

them happens to be my daughter.” 

Another favorite scene for the actor is the character about-face near the film’s end in which 

Sam breaks down to girlfriend Jamie, who until now has come across as submissive. “She stands up 

and tells me I’m going to be a good father,” Melamed says. “She’s the one I’ve bossed around, and 

now here she is saying, ‘Listen, buddy, you’ve got to be a grown-up.’ She’s someone who’s previously 

been my silly little girlfriend, and now she tells me to wake up. I like that reversal.” 

Melamed says his real-world voice-over experience played nicely into the role. 

“I really was familiar with how small that world is, and how it protects itself from 



interlopers—and how insecure the people at the top of it are,” the actor says. “I liked the idea of 

playing a guy who was so consumed with making himself great that he wasn’t a good parent.” 

It was only when Bell met Melamed that he revealed to her that he had, in fact, worked as a 

voice-over actor for 20 years. 

“It made all the sense in the world—his voice is so fantastic and unforgettable,” Bell says. 

“He was unafraid to be a bit slippery and unlikeable, but he naturally has a kindness to him. So he 

was a perfect fit for a well-layered character of despicableness laced with natural inherent sweetness.” 

For the role of Carol Solomon’s sister, Dani, Bell cast Watkins—a “Saturday Night Live” 

regular and another member of the “Children’s Hospital” troupe. 

“I had always been inspired by her sensibility, but I also know her personally and she’s 

incredibly nurturing,” Bell says of the actress. “I knew that when I was writing In A World… , I 

wanted her as my character’s sister. I can’t speak more highly of her as an actor and as a person.” 

Corddry says it was fun acting opposite Watkins, especially as the two have been friends for 

a long time. 

“It’s nice to go into a job and feel immediately comfortable with someone,” he says. 

“Michaela is a lot like me, I think. She’s easily sarcastic and she’s very fast and she can play cynical 

very easily. She’s funny to argue with as a character and we do a lot of arguing in this movie. I’ve 

never argued with her in real life—I don’t think I’d want that.”  

To portray voice-over industry up-and-comer Gustav Warner, Bell cast another “Children’s 

Hospital” regular, Ken Marino, most recently seen as the star of reality-show spoof “Burning Love.”  

Corddry praises Marino’s performance, singling out the uncomfortable scene in which 

Gustav, during a party at his house, catches Carol in his secret room and seduces her. “I don’t know 

how Ken can play so unlikable and likable at the same time.” 

Alexandra Holden (The Hot Chick) plays Jamie, Sam Sotto’s much-younger mid-western 

girlfriend and arguably the film’s moral compass. For Louis’ recording-studio colleagues, the director 

turned to Nick Offerman, known to fans of “Parks and Recreation” as the hilariously reluctant city 

functionary Ron Swanson, and the uniquely wry stand-up comedian Tig Notaro (“The Sarah 

Silverman Program,” “This American Life”). 

The film features a surprise cameo by a female Hollywood icon—Academy Award®-winner 

Geena Davis (Thelma & Louise, The Fly, The Accidental Tourist) as Katherine Huling, a high-powered 

champion of women in media who plays a pivotal role Carol Solomon’s professional rise.  

“I didn’t think I could get her for this small role,” Bell says. “I needed someone with weight 

and understanding and she was great for it. She comes in as a sage and gives this awesome speech—

my favorite speech.” 

Even better, Bell learned that the actress founded and heads the Geena Davis Institute on 

Gender in Media, an organization that works to reduce stereotyping and create more roles for 



women in entertainment by targeting children. 

“It couldn’t be more on par with the message I’m trying to deliver in that moment in the 

film,” says Bell. “I never want to be preachy, but I just wanted to use her character to make a point.”  

By all accounts, the mood on set was upbeat and harmonious. 

“It was really kind of a tight group,” recalls Corddry, who already knew pretty much 

everyone except Melamed. “I had never met Fred before and I was a fan. It was really great to hang 

out with those guys, especially Demetri. I had known him for years when he had just decided to be a 

comedian instead of a lawyer. We didn’t understand. We said, ‘You could be a lawyer. Why do the 

stupid thing we do?’ None of us made money.” 

The actors give much of the credit for the positive experience on set to Bell, who they say 

was masterful on both sides of the camera. 

“I was shocked at how good she was in every discipline,” Melamed says. “To write, direct 

and star in something is very hard to do. Lake is the kind of director who tells you a couple things, 

but not too much. She tells you the right things to make a certain aspect of the character reachable to 

you, and then she lets you run. It was a joyous experience to make the film.” 

Corddry had already worked with Bell directing in “Children’s Hosptial,” where one of her 

episodes was the premiere for the show’s fourth season. 

“I’ve always been impressed with Lake,” Corddry says. “It’s cliché to say she came into her 

own directing In a  World… , but she blossomed. She just became a superhero. I found her directing 

to have grown. She’s great on set—really fast and great with actors.” 

Bell acknowledges that the massive workload and multitasking that came with wearing so 

many filmmaking hats was daunting at times. 

“It requires so much preparation,” she says. “That said, I never went into it thinking it would 

be easy, because I’m not a crazy person. I think making movies in general is difficult. Taking on any 

project of that magnitude is difficult, and managing so many personalities, and steering a ship of 

those personalities is difficult—making sure everyone feels good and is doing good work and having 

a good experience.” 

Bell approached the task of directing with a blend of humility and self-assurance. 

“I’m a novice,” she says. “I respect my newbie-ness. I know I have a ton to learn. But at the 

same time, I’m not afraid. I’m more at peace in a control position. People say, does that mean you’re 

a control freak? I don’t think of it as freakish. I’m not a freak, because if you’re a freak everything is 

in disarray. I control with massive respect.” 

In the end, she says the most important thing was creating a positive on-set environment for 

the cast, the crew and herself. 

“I not only surround myself with people who are good at their jobs, but who also enjoy their 

jobs,” she says. “Life’s too short to do otherwise. Some directors throw walkie-talkies at their crew 



and yell at their actors and make them cry. I don’t understand that dynamic at all. Sounds like a 

horrible place to work.” 



ABOUT THE CAST 

 

LAKE BELL (Carol, Director, Writer, Producer) won the Sundance 2013 Waldo 

Salt Screenwriting Award for her script, In a World..., and also was honored with the New 

Voices in Screenwriting Award at this year’s Nantucket Film Festival.   Bell is  a versatile 

performer, as comfortable in comedy as she is in drama. She has played memorable roles in 

such films as No Strings Attached, It’s Complicated, What Happens in Vegas and Pride and Glory. 

Most recently, Bell co-starred with Katie Aselton and Kate Bosworth in the thriller Black 

Rock, which premiered at Sundance , and is in theaters May 17th.  She is currently in 

production on Million Dollar Arm opposite Jon Hamm and Alan Arkin. 

Bell wrote and directed Worst Enemy, a short film, which premiered at the 2011 

Sundance Film Festival. Since then, Bell has directed several episodes of Adult Swim’s 

Emmy Award®-winning comedy “Children’s Hospital,” on which she is a series regular. 

Other television credits include “Surface,” “Boston Legal,” and HBO’s “How to Make It in 

America.”  

 

FRED MELAMED (Sam) may be best known for playing “sensitive” villain Sy 

Ableman in Joel and Ethan Coen’s A Serious Man, nominated for Best Picture at the 2010 

Academy Awards. Melamed shared in the film’s Robert Altman Award win at the 

Independent Spirit Awards. Melamed appeared on the Best Supporting Actor Oscar ballots 

of several leading critics including Roger Ebert, A.O. Scott and Michael Phillips. 

Most recently, Melamed was seen in The Dictator, with Sacha Baron Cohen and Ben 

Kingsley; Fred Won’t Move Out, opposite Elliott Gould; Blumenthal, alongside Brian Cox; and 

Birdbrained, with Parker Posey and Brendan Fraser.  

Melamed has enjoyed a long association with Woody Allen that includes Hannah and 

Her Sisters, Another Woman, Crimes and Misdemeanors, Radio Days, Husbands & Wives, Hollywood 

Ending and Shadows and Fog. Additional film credits include Peter Yates’ Suspect, alongside 

Cher, Dennis Quaid and Liam Neeson; The Good Mother, with Diane Keaton and Jason 

Robards; Roland Joffe’s The Mission, with Robert De Niro and Jeremy Irons; James Toback’s 

The Pickup Artist, alongside Robert Downey Jr. and Dennis Hopper; and Marshall Brickman’s 

Lovesick, opposite Dudley Moore and Sir Alec Guinness.  



Television viewers will recognize Melamed as Larry David’s name-dropping 

psychiatrist Arthur Thurgood on “Curb Your Enthusiasm” and tough-guy jurist Alan 

Karpman on “The Good Wife.” 

Melamed received his training at the Yale School of Drama. Immediately thereafter, 

he joined Minneapolis’ Guthrie Theater Company and appeared with other resident 

companies including The Yale Repertory Theatre and Shakespeare & Co. (as a founding 

member).  

In 1983 he made his Broadway debut in the Tony Award®-winning production of 

“Amadeus.” In 2011 he appeared again on Broadway in “Relatively Speaking,” three one-act 

comedies written by Ethan Coen, Elaine May and Woody Allen respectively. The following 

spring, he played the title role in the Guild Hall production of “Uncle Vanya.” 

As a writer, Melamed has penned screenplays including Girl of the Perfume River, A 

Jones for Gash, The Asshat Project and most recently The Preservationist, which Melamed will also 

direct. The film is inspired by the case of his college friend, Edward Forbes Smiley III, a 

renowned cartographic expert and dealer who admitted to being the most brazen and 

prolific map thief of all time. 

The actor lives with his wife and twin sons in Montauk, New York.  

 

DEMETRI MARTIN (Louis) is a standup comedian, writer and actor who has 

worked in television, theater, film and print. His credits include Taking Woodstock, Post Grad, 

The Rocker and Contagion.  

Martin was a correspondent on “The Daily Show” and a staff writer on “Late Night 

with Conan O’Brien.” He won the Perrier Award at the Edinburgh Fringe Festival for his 

one-man show “If I.” He has released two standup comedy albums, “These Are Jokes” and 

“Demetri Martin: Standup Comedian.” For Comedy Central, Martin created and starred in 

the series “Important Things with Demetri Martin,” in addition to two comedy specials.  

Martin’s writing has been featured in publications including The New Yorker, Wired 

and Playboy. This Is a Book was a New York Times  bestseller and his new book, Point Your 

Face at This, was published in March.  

 

MICHAELA WATKINS (Dani) is a natural talent with undeniable energy who has 

made her mark through a variety of impressive, even unforgettable roles. Watkins will next 



be seen in Jill Soloway’s Afternoon Delight. The film, which follows a bored housewife who is 

looking to spice up her life, co-stars Kathryn Hahn, Josh Radnor, Juno Temple, Jessica St. 

Claire and Jane Lynch. 

Watkins was recently seen in the comedy Wanderlust, opposite Jennifer Aniston and 

Paul Rudd, as well as indie dramedy Thanks for Sharing, with Gwyneth Paltrow and Mark 

Ruffalo. She just wrapped shooting on an as-yet-untitled Nicole Holofcener film opposite 

Julia Louis-Dreyfus, James Gandolfini, Catherine Keener and Toni Collette. Watkins also 

recently completed production on David Wain’s They Came Together, co-starring Paul Rudd 

and Amy Poehler.  

Watkins recently wrapped the ABC pilot “Trophy Wife,” opposite Malin Akerman, 

Marcia Gay Harden and Bradley Whitford. The show follows a reformed party girl who 

finds herself an “insta-family” after falling in love with a man with three manipulative 

children and two judgmental ex-wives. 

Other TV credits include recurring roles on Fox’s hit “The New Girl,” opposite 

Zooey Deschanel; HBO’s “Enlightened,” opposite Laura Dern; and ABC’s “Modern 

Family.” Additional TV credits include “Childrens Hospital,” “The New Adventures of Old 

Christine,” “Curb Your Enthusiasm,” “Parenthood,” “Grey’s Anatomy” and 

“Californication.” 

Watkins hails from the Los Angeles stage company The Groundlings, with whom 

many distinguished “Saturday Night Live” alumni have performed. Watkins joined the cast 

of “SNL” during the 2008 season and made her mark with spot-on impressions of Arianna 

Huffington, Barbara Walters and Kathie Lee Gifford’s sidekick Hoda Kotb. 

Born in Syracuse and raised in Boston, Watkins studied acting and theater at Boston 

University. After receiving her B.F.A., Watkins pursued a career in regional theater and 

ultimately moved to Los Angeles.  

 

KEN MARINO (Gustav) has been a constant presence in film and television since 

his acclaimed comedy group “The State” first appeared on MTV. In recent years, he’s added 

to his numerous acting credits by expanding into writing and producing features and TV 

pilots. Marino co-wrote the hit comedy Role Models with David Wain and played a key role in 

the film.  



Marino starred opposite Paul Rudd and Jennifer Aniston in David Wain’s Wanderlust, 

which Marino, Wain and Judd Apatow produced. Previously Marino wrote, produced and 

starred opposite Rudd in the indie release Diggers. He also co-wrote, starred in, produced and 

wrote soundtrack lyrics for the indie comedy The Ten, which opened after a successful 

Sundance premiere. 

Additional film credits include Wet Hot American Summer, Love for Rent, Reno 911!: 

Miami, Joe Somebody and Tortilla Soup.  

Marino directed, executive produced and starred in the critically acclaimed digital 

series “Burning Love” on the Yahoo! Comedy Channel. The series spoofs popular reality 

shows such as “The Bachelor.” 

Marino stars on the Adult Swim series “Childrens Hospital.” Previously he was a 

regular on “Party Down,” “ Men Behaving Badly,” “Leap of Faith” and “First Years.” The 

actor has recurred on “Reaper,” “Veronica Mars,” “Charmed,” “Dawson’s Creek” and 

“Reno 911!” He has guest starred on “Whitney,” “Happy Endings,” “The Exes,” “Private 

Practice,” “Californication,” “Grey’s Anatomy,” “The Sarah Silverman Program,” “CSI: 

Miami,” “NYPD Blue,” “Monk” and “In the Motherhood.”  

 

ROB CORDDRY (Gary Supernova) has become a comedic actor in high demand, 

both on television and in feature films. In his busiest year to date, Corddry recently starred 

in Seeking a Friend for the End of the World, alongside Steve Carell and Keira Knightley; Butter, 

opposite Jennifer Garner and Hugh Jackman; Warm Bodies, with Nicholas Hoult, Teresa 

Palmer and John Malkovich; and Michael Bay’s Pain & Gain, opposite Mark Wahlberg and 

Dwayne “The Rock” Johnson. Forthcoming releases include Rapture-Palooza, with Anna 

Kendrick and Ken Jeong.  

The 2013 Sundance Film Festival featured three Corddry performances, making him 

one of the few actors in the festival’s history to have so many starring roles in showcased 

films. He was seen in The Way Way Back, for The Descendants scribes Nat Faxon and Jim Rash, 

and Hell Baby, a horror comedy from “Reno 911!” writers Thomas Lennon and Robert Ben 

Garant. 

Previously Corddry appeared in Hot Tub Time Machine, with Craig Robinson and John 

Cusack; Cedar Rapids, alongside Ed Helms and John C. Reilly; The Heartbreak Kid, with Ben 

Stiller and Malin Akerman; What Happens in Vegas, with Ashton Kutcher and Cameron Diaz; 



Harold & Kumar Escape from Guantanamo Bay, with Kal Penn and John Cho; W., alongside 

Josh Brolin; and the Will Ferrell comedies Old School, Semi-Pro and Blades of Glory.  

Corddry made his debut on Comedy Central’s “The Daily Show with Jon Stewart” in 

the spring of 2002 and quickly became one of the most popular correspondents to emerge 

from this groundbreaking talk show. He continued to “educate” audiences with his snarky 

political sketches through 2006 and has reprised his role in guest appearances over the years. 

Following his run on “The Daily Show,” Corddry moved to Los Angeles and in 2007 

starred on the Fox sitcom “The Winner,” created by “Family Guy” producers Seth 

MacFarlane and Ricky Blitt.  

During the 2007-2008 WGA strike, Corddry created original “television-esque” 

programming for the Internet that immediately captured the attention of Warner Bros. TV. 

His web series “Childrens Hospital,” spoofing medical dramas such as “Grey’s Anatomy” 

and “E.R.,” made its debut in 2008. The series won the Webby Award for Best Comedy: 

Long Form or Series and received nominations for Best Individual Performance (Corddry) 

and Best Comedy: Individual Short or Episode. 

The second season of “Childrens Hospital” debuted on Adult Swim a year later, 

making it one of the first shows ever to make the successful transition from Web to 

television. Nominated alongside programming from “30 Rock,” “Web Therapy” and “The 

Daily Show,” “Childrens Hospital” won an Emmy in the new category of Short-Format 

Live-Action. The show also won an award at Comedy Central’s inaugural Comedy Awards.  

Over the years, “Childrens Hospital” has been graced by the talents of Jason 

Sudeikis, Lake Bell, Megan Mullally, Ed Helms, Nick Offerman, Jon Hamm, Kate Walsh and 

many others. Season Five will debut this summer.  

Corddry’s other television credits include guest appearances on “Community,” 

“Curb Your Enthusiasm,” “Party Down” and “Arrested Development.” 

Corddry currently resides in Los Angeles with his wife and two young daughters. 

 

NICK OFFERMAN (Heners) has become a fixture in pop culture for playing 

Ron Swanson on NBC’s Emmy-nominated comedy “Parks and Recreation.” Offerman plays 

this hyper-masculine character alongside an ensemble cast that includes Amy Poehler, 

Rashida Jones and Rob Lowe. For this role, Offerman won the 2011 Television Critics 



Association Award for Achievement in Comedy after a previous nomination in 2010. The 

Critics Choice Awards also nominated him for Best Supporting Actor in a Comedy.  

On the big screen, Offerman was recently seen in Smashed, alongside Octavia 

Spencer, Megan Mullally, Mary Elizabeth Winstead and Aaron Paul; 21 Jump Street, with 

Jonah Hill and Channing Tatum; and Casa De Mi Padre, with Will Ferrell, Gael Garcia Bernal 

and Diego Luna. Offerman also shared the screen alongside Ryan Gosling and Kirsten 

Dunst in All Good Things.  

The actor can be seen in several upcoming films including Bob Byington’s Somebody 

Up There Likes Me, which Offerman both produced and stars in; We’re the Millers, with 

Jennifer Aniston and Jason Sudeikis; and Diablo Cody’s Paradise, alongside Julianne Hough, 

Russell Brand and Octavia Spencer. 

Other film credits include The Men Who Stare at Goats, alongside George Clooney and 

Kevin Spacey; Harmony and Me and RSO [Registered Sex Offender], both written and directed by 

Bob Byington; Forward, alongside Amy Ryan; The Go-Getter, with Zooey Deschanel and Jena 

Malone; Sin City, alongside Bruce Willis, Mickey Rourke and Rosario Dawson; and Miss 

Congeniality 2: Armed and Fabulous, opposite Sandra Bullock. 

Offerman has also tickled television audiences with his roles on “Childrens 

Hospital,” “Deadwood,” “Will & Grace,” “Monk,” “The West Wing,” “24,” “ER,” “George 

Lopez,” “NYPD Blue,” “The Practice,” “Gilmore Girls” and “CSI: NY.” 

Offerman got his start in the Chicago theater community, where he was a founding 

member of the experimental Defiant Theatre. He worked extensively at Steppenwolf, the 

Goodman Theatre, Wisdom Bridge and Pegasus Players, among many others. Off Broadway 

credits include “Adding Machine” at the Minetta Lane Theatre.  

In Los Angeles, Offerman is a member of the Evidence Room Theater Company, 

where he has appeared in a number of plays. He was also the recipient of the Joseph 

Jefferson Citation Award for his performance in “The Kentucky Cycle,” by Robert 

Schenkkan. He was awarded a second Jefferson Award for the puppets and masks he crafted 

for “The Shriker.” 

Offerman currently resides in Los Angeles with his wife, Megan Mullally. When not 

acting he is usually in his woodworking shop building canoes, tables and other handmade 

items. 

 



TIG NOTARO (Cher) is an acclaimed standup who has toured nationally and 

internationally at the most reputable comedy and music festivals. She is a favorite and regular 

on both NPR’s “This American Life” and TBS’s “Conan.” Notaro’s sophomore album 

“Live” sold more than 100,000 units in just six weeks, a virtually unheard-of success for 

comedy albums today. Notaro has been reviewed and profiled by The New York Times and 

Los Angeles Times, The New Yorker, Entertainment Weekly, Vanity Fair, GQ Magazine, Rolling Stone 

and TIME.  

Notaro plays supporting roles in forthcoming feature films Shreveport, opposite Ryan 

Phillippe, and Walk of Shame, opposite Elizabeth Banks.  

In 2012 Notaro booked a series-regular role on the pilot “Susan 313” for NBC. She 

has guest-starred on such shows as NBC’s “The Office” and “Community” as well as 

HBO’s “The Life and Times of Tim.” She was a writer on the 2011 Emmy Awards and 2010 

MTV Movie Awards.  

Notaro recently closed a book deal with Ecco, an imprint of Harper Collins. Her 

popular podcast “Professor Blastoff” has also garnered Notaro a great deal of attention, 

recently peaking at No. 1 on the iTunes Comedy Podcast Chart. 

 

ALEXANDRA HOLDEN (Jamie) has amassed more than 25 feature film credits 

and nearly that many television credits. A Minnesota native, Holden started acting 

professionally at 19 and appeared in such features as Drop Dead Gorgeous, In & Out and The 

Hot Chick as well as memorable roles on TV series “Friends,” “Ally McBeal” and “Friday 

Night Lights.” 

Recent credits include the TNT hit “Franklin & Bash” and “Covert Affairs” for 

USA. On the film side, she was recently seen in Eduardo Sanchez’s Lovely Molly, which 

premiered at the Toronto International Film Festival, and the indie Let Go, opposite Kevin 

Hart. Holden can currently be seen recurring on TNT’s “Rizzoli & Isles.” 

 



 
ABOUT THE FILMMAKERS 

 

3311 PRODUCTIONS (Production Company) was launched in 2010 with an eye 

toward developing and producing original content alongside pedigreed and emerging 

filmmakers. Founders Mark Roberts and Ross Jacobson set out with the goal to develop and 

support original voices. Eddie Vaisman heads film production for the company. 

Their latest release is auteur filmmaker Michael Polish’s Big Sur, adapted from the 

Jack Kerouac novel. Following the success of Kerouac’s novel On the Road, which greatly 

influenced a generation, the author reconnects with friends and ultimately himself. Jean-

Marc Barr delivers a captivating performance as Kerouac alongside a terrific cast including 

Kate Bosworth, Josh Lucas and Radha Mitchell. The film premiered at the 2013 Sundance 

Film Festival.  

3311 is currently developing their film slate, which includes projects from David 

Elliot (Four Brothers), David Dobkin (Wedding Crashers) and the writing team of Stephen J. 

Rivele and Christopher Wilkinson (Ali). 

 

JETT STEIGER (Producer) is an award-winning producer and Sundance Fellow, 

who produced Lake Bell’s short film Worst Enemy. Steiger has produced numerous short 

films and three features, all of which have screened internationally at festivals such as 

Sundance, Cannes and South by Southwest. His films include The Woods, the first indie film 

to be funded entirely through Kickstarter, and Goats, starring David Duchovny and Vera 

Farmiga.  

In addition to his film work, Steiger has collaborated with top agencies to create 

branded content for Levi’s, MOCA, Urban Outfitters, The American Cancer Society and 

Sony PlayStation. Through his creative production company Ways & Means, he has 

produced music videos for bands such as Yeasayer, Liars, Rooney, Devo and King Charles. 

 

SEAMUS TIERNEY (Director of Photography) is a cinematographer who has 

filmed all over the world, including shoots in Australia, Hong Kong, India, Nepal, Alaska, 

New Mexico, New York, Chicago and Los Angeles. He has operated in the urban jungle as 



well as mountain ranges, deserts and beaches, maintaining an emphasis on story and 

collaboration with his director.  

Tierney’s most recent credit is the horror sequel S-VHS, which premiered at the 

2013 Sundance Film Festival. His work spans all genres, including the coming-of-age drama 

Adam, the psychological thriller Burning Palms and the suspenseful action thriller The Narrows, 

starring Vincent D’Onofrio. He also shot Josh Radnor’s debut feature 

Happythankyoumoreplease, which won the Audience Award at Sundance.  

Tierney’s love of the image began in photography when he worked for the acclaimed 

Steven Klein and Glen Luchford. He parlayed that passion into feature films, coming up 

under such renowned mentors as Harris Savides and Chris Doyle. 

 

TOM MCARDLE (Editor) is a skilled and experienced film editor. He has edited 

three films directed by Tom McCarthy: the acclaimed Win Win, starring Paul Giamatti; the 

Oscar-nominated drama The Visitor, starring Richard Jenkins; and the Sundance and 

Independent Spirit Award winner The Station Agent, starring Peter Dinklage. McArdle also 

edited last year’s opening-night film at Sundance, Hello I Must Be Going, starring Melanie 

Lynskey.  

Other film credits include Tenure with Luke Wilson, Laws of Gravity with Edie Falco 

and Hi-Life with Campbell Scott. 

McArdle grew up in Garden City, New York, where he was an All-American runner. 

He graduated from Dartmouth College.  

 

RYAN MILLER (Composer) caught the composing bug on the independent film 

Nobody. His scoring career began in earnest with 2012 Sundance Film Festival award winner 

Safety Not Guaranteed. He scored a feature in competition at Sundance this year, Jordan Vogt-

Roberts’ Toy’s House.  

Miller has been the lead singer and principal songwriter of the band Guster for the 

past 20 years. Formed out of Tufts University, Guster has sold well over one million records 

and headlined shows at premier venues in the U.S. (Radio City Music Hall, Red Rocks 

Amphitheatre, the Greek Theater, Boston Symphony Hall). The band has established itself 

as one of the most durable touring acts of the past two decades.  



Guster’s songs have been licensed by dozens of films and television shows including 

Wedding Crashers, Disturbia, The Five-Year Engagement, Martian Child, Life as a House and The Big 

Year.  

Miller divides his time between New York and Vermont, living with his wife and two 

massively coddled children. Miller is also very handsome in low light. 

 

 


