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12 YEARS A SLAVE is based on an incredible true story of one man's fight for survival 

and freedom.  In the pre-Civil War United States, Solomon Northup (Chiwetel Ejiofor), a free 

black man from upstate New York, is abducted and sold into slavery.  Facing cruelty (personified 

by a malevolent slave owner, portrayed by Michael Fassbender) as well as unexpected kindnesses, 

Solomon struggles not only to stay alive, but to retain his dignity.  In the twelfth year of his 

unforgettable odyssey, Solomon’s chance meeting with a Canadian abolitionist (Brad Pitt) forever 

alters his life. 

 

12 YEARS A SLAVE stars Chiwetel Ejiofor (TALK TO ME), Michael Fassbender 

(SHAME), Benedict Cumberbatch (STAR TREK INTO DARKNESS), Paul Dano (LOOPER), 

Garret Dillahunt (NO COUNTRY FOR OLD MEN), Paul Giamatti (ROMEO & JULIET), Scoot 

McNairy (ARGO), Lupita Nyong’o, Adepero Oduye (PARIAH), Sarah Paulson (MUD), Brad 

Pitt (WORLD WAR Z), Michael Kenneth Williams (“Boardwalk Empire”), Alfre Woodard 

(“Steel Magnolias”), Chris Chalk (“Newsroom”), Taran Killam (THE HEAT), Bill Camp 

(LINCOLN) 

 

  The film is directed by Steve M
c
Queen (HUNGER) and written by John Ridley (RED 

TAILS).  Producers are Brad Pitt (MONEYBALL), Dede Gardner (EAT, PRAY, LOVE), Jeremy 

Kleiner (WORLD WAR Z), Bill Pohlad (TREE OF LIFE), Steve M
c
Queen (SHAME), Arnon 

Milchan (BROKEN CITY) and Anthony Katagas (KILLING THEM SOFTLY); executive 

producers are Tessa Ross (SLUMDOG MILLIONAIRE) and John Ridley.  The filmmaking team 

includes Director of Photography Sean Bobbitt, BSC (HUNGER, SHAME); production designer 

Adam Stockhausen (MOONRISE KINGDOM); editor Joe Walker (HUNGER, SHAME); 

Academy Award® nominated costume designer Patricia Norris (THE ASSASSINATION OF 

JESSE JAMES BY THE COWARD ROBERT FORD) and Academy Award® winning 

composer Hans Zimmer (INCEPTION, THE DARK KNIGHT RISES).   
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12 YEARS A SLAVE 

“Utter Darkness”  

by Henry Louis Gates, Jr. 

 

12 Years a Slave is Steve M
c
Queen’s astonishingly brilliant cinematic conjuring of an 

African American’s bestselling, harrowing memoir exactly 160 years after it was published to 

great fanfare, just eight years before the start of the Civil War.  As a literary critic and cultural 

historian who has spent much of my career searching out African Americans’ lost, forgotten, and 

otherwise unheralded tales—especially the narratives of fugitive slaves--I was proud to have 

served as a consultant on M
c
Queen’s film and excited to see the fruits of his labors.  As a 

cinephile, I also was thrilled to bear witness to perhaps the most vivid and authentic portrayal of 

American slavery ever captured on screen.  That this magnificent artistic achievement was made 

by a Black British director, bringing an African American’s screenplay so vividly and subtly to 

life,  makes this unprecedented achievement all the more impressive, and all the more of a signal 

event in the history of film and in the history of representations of slavery in the American South. 

As I sat riveted during Steve’s film, I also found myself sitting with 12 Years a Slave’s 

original author and protagonist, Mr. Solomon Northup (1807—unknown), during those first hours, 

days and nights in April 1841, when, in “the dungeon” of Williams’ Slave Pen off Seventh Street 

in Washington, D.C., he reckoned with the betrayal that had lured him out of a lifetime of 

freedom in upstate New York into a nightmare of enslavement in the deep and deeper South.  

“[W]hen consciousness returned I found myself alone, in utter darkness, and in chains,” Northup 

wrote, and “nothing broke the oppressive silence, save the clinking of my chains, whenever I 

chanced to move.  I spoke aloud, but the sound of my own voice startled me.” 

Not only was Northup suddenly a stranger to himself, in an even stranger place, but with 

his money and the papers proving his status as a free black man stolen and a beating awaiting 

every insistence on the truth of who he really was—a husband, a father, a free man—Northup was 

forced into a horrifying new role, that of the paradoxical “Free Slave,” under the false name “Platt 

Hamilton,” a supposed “runaway” from Georgia.  That all this happened in the shadows of the 

U.S. Capitol Building—that, in cuffs, Northup was shuffled down the same Pennsylvania Avenue 

where generations later Dr. King would be heard delivering his “Dream” speech and President 

Barack Obama and his wife Michelle would parade in hopes of fulfilling it—must have made 

Northup’s imposed odyssey all the more bitter.  “My sufferings,” he recalled of the first whipping 
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he received from the notorious slave trader James Birch, “I can compare to nothing else than the 

burning agonies of hell!” 

But unlike Dante Alighieri’s Inferno, the outpost to which Solomon Northup was shipped 

was no metaphor with circles but the forests and cotton fields of Bayou Boeuf, Louisiana, a no-

man’s land between the Red River, the Great Pine Woods and The Great Cocodrie Swamp.  “I 

had not then learned the measure of ‘man’s inhumanity to man,’ nor to what limitless extent of 

wickedness he will go for the love of gain,” Northup revealed about his fateful first hours as a 

slave, but in Louisiana he did learn as the property of three different owners: one paternal 

(William Prince Ford); one insecure (John Tibaut, whom Northup nearly choked to death after 

being attacked by him); and one former slave driver and overseer, Edwin Epps, brutally efficient 

with the lash whenever Northup was too late, inefficient, unwilling to whip Epps’s other slaves 

himself, or high on his own talents as a violinist—Northup’s “ruling passion” ever since his 

childhood as the son of a free woman, Susanna, and an ex-slave farmer, Mintus, who, as a 

property owner in Fort Edward, New York, had earned the right vote.  As if Northup’s luck 

couldn’t have been any worse, 10 out of his 12 years as a slave were spent under Epps’ watchful 

eye.  “I never knew a slave to escape with his life from Bayou Boeuf,” Northup wrote.  As a 

result, the driving force of his new life—and story—could be summed up in one question: would 

he be the exception? 

No, nothing about Solomon Northup’s 12 years as a slave (actually it was 11 years, 8 

months and 26 days) was familiar or natural.  Where he had been born in the Adirondack 

Mountains and grown up felling trees and rafting on and around Lake Champlain, in Louisiana 

there were swamps and killer dogs to tame.  Where he had had access to books and a common 

education in Sandy Hill, New York, in Louisiana, there were laws forbidding slaves to learn to 

read or write, and even when one could, like Solomon, every letter had to receive his owner’s 

approval (thus his censure) before it could go out.  And where Northup had earned a living 

working at a hotel in the burgeoning resort town of Saratoga Springs, with a wife Anne and three 

children, Elizabeth, Margaret and Alonzo, on Edwin Epps’ plantation there were no wages but 

acres of cotton to pick and a punitive system as arbitrary as it was severe.  While looking out for 

Epps’ other slaves, Northup could never overcome the memories that set him apart from them, so 

that his only true companion was himself—his curiosity, his resourcefulness, his strength and 

skills, his beloved violin and his ability to figure other people out. 
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AN “AMERICAN” STORY 

Since D.W. Griffith premiered his whitewashing—really, a gross, racist distortion—of 

the history of slavery in his 1915 silent film, The Birth of Nation (a film designed to serve as 

propaganda to justify the emerging system of de jure or Jim Crow segregation), there have been 

all too few films that have captured, or even attempted to convey, the truth of the experience of 

slavery, from the slave’s point of view.  There have been even fewer films worthy of recognition.  

Yet, slave stories are the stories of the shaping of America—and the Americas, which received a 

total of some eleven million Africans over the history of the slave trade, between 1501 and 

1866—and, like the Holocaust in Europe, their stories cannot be told and retold enough.  While 

the United States received about 400,000 of these Africans shipped directly from the Continent, 

by the outbreak of the Civil War, their descendants had grown to some 4 million.  101 fugitive 

slaves published books about their enslavement; but only one, Solomon Northup published a 

book about his passage from freedom, to slavery, to freedom again. 

What makes 12 Years a Slave especially worthy of attention is what audiences in 

Northup’s own time appreciated about his tale: its sober presentation of “American Slavery” as it 

really was interwoven with the universal themes of identity, betrayal, brutality and the need to 

keep faith in order to survive confrontations with the evils in man.  Most of all, Northup, as much 

as any man who endured slavery’s trials, reminds us of the fragile nature of freedom in any 

society, then and now, and the harsh reality that whatever legal boundaries existed between so-

called Free States and Slaves States in 1841, no black man, woman or child was truly safe. 

As distinctive, and as poignant, 12 Years a Slave has an unusual trajectory unlike most 

other antebellum slave narratives.  In fact, its drive is in reverse, from freedom to slavery, in both 

a single human life and as a larger allegory for the institution of slavery itself.  In this way, it 

defies the more common (and reassuring) American story of upward mobility, of attaining ever 

greater badges of liberation with “luck and pluck,” from “rags to riches,” from log cabins to 

respectable frame houses to fancy mansions with a view, much like the other 100 slave narratives 

published by black authors before the end of the Civil War.  Instead, Northup’s trajectory is 

down—down from Saratoga to New York, down from New York to Philadelphia, Baltimore and 

D.C., down from D.C. to Richmond to Louisiana—and thus an inversion of most of America’s 

popular literature (at least by Amazon standards), which, to my amazement, makes it all the more 

uncanny that the name of the hotel where Northup’s two white kidnappers, the rapscallions 

Alexander Merrill (a.k.a. “Merrill Brown”) and Joseph Russell (a.k.a. “Abram Hamilton”), 

tricked him with him too much drink was none other than Gadsby’s Hotel.  In Northup’s 

prefiguring of the counter-narrative, the isolation in darkness that Ralph Ellison later made 
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famous in his unparalleled novel, Invisible Man (1952), 12 Years a Slave gives us the soul of 

African American literature and culture, the “sound of life” in “oppressive silence.” 

 

“A MAN—EVERY INCH OF HIM” 

Whatever the trajectory, in any great story, from the Greeks to Gatsby, the protagonist 

functions as our guide, the reader’s or audience member’s eyes, ears, nose, hands and tongue, the 

one through whom we think and feel.  In Solomon Northup, unlike even the greatest African 

American writer and speaker of his day, ex-slave Frederick Douglass, the audience of 2013 and 

beyond has a guide who is as surprised, shocked and horrified by slavery as we might have been, 

because we begin at the same starting point in life as free men and women.  The result of 

Northup’s story, of the free man made a slave, is almost biblical, which again is also uncanny, 

because, at the time of Northup’s kidnapping in April 1841, he was exactly 33 years old, the same 

age most assume Christ was when he carried his cross up to Golgotha.  Unlike a God humbling 

Himself in the form of man, however, Northup was a man forced into the life of a slave, and the 

prospect of his resurrection was more elusive than three days. 

What ensues in his book—and in Steve M
c
Queen’s film—is frightening, gripping and 

inspiring, because as one reviewer of Northup’s theatrical staging in Syracuse, New York, put it, 

“He is a man—every inch of him” (Syracuse Daily Journal, January 31, 1854).  Yet because of 

the color of Northup’s skin, every inch of his manhood was vulnerable to being falsified, stolen 

and denied, and there was nothing he could do about it.  In fact, Northup quickly learned that 

protesting his enslavement represented an even greater threat to his survival, because, to his 

traders and his owners, he was worth real money as a slave while as a free man he would have 

been worth more dead than alive (at least as a slave he could choose not to speak). 

 

NORTH AND SOUTH, FREE STATE AND SLAVE 

At the same time, it is important not to overdraw the boundaries between North and 

South, Free State and Slave, before the Civil War.  True, at the time of Northup’s capture, there 

were 13 Slave States and 13 Free States in America (a perfect balance by way of imperfect, 

indeed disastrous, Congressional compromise).  While it would be impossible to explain the 

history of their differences here, suffice it to say “two roads diverged in a yellow wood,” to 

borrow from poet Robert Frost.  One was better suited for industry, and thus wage labor, while 

the other was rich-soiled enough to continue on with large-scale planting, and thus slavery.  

Summing up the difference and its consequences for human beings in 1860, incoming President 

Abraham Lincoln wrote in a letter to Alexander Stephens of Georgia, “You think slavery is right, 
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and ought to be extended; while we [Republicans in the North] think it is wrong and ought to be 

restricted.” 

Actually, it was far more complicated than any simple (albeit elegant) syllogism could 

communicate.  In fact, as Ira Berlin writes in his book Slaves without Masters (1974), at no time 

before the Civil War did the number of free blacks in the North outnumber those in the South, 

even with the existence of slavery, and while there was a grave difference between the freedoms 

Solomon Northup could exercise as a free man in New York versus as a slave in Louisiana 

(including the right to testify against his betrayers), there was persistent, widespread 

discrimination in the North, including, in some states, anti-immigration laws and segregation 

regimes that anticipated the Jim Crow era that rendered true freedom a myth for black Americans 

from the end of the Civil War to the civil rights movement of the 1950s and 60s. 

Nevertheless, the further that North and South pulled apart in the antebellum years, especially 

over the question of slavery’s expansion west into the territories the U.S. acquired through 

purchase and war (the political issue of the time), the more tempting it became for slave catchers 

to venture north, across state lines, to rob free blacks under the pretense of retrieving fugitive 

slaves.  The bottom line for most of them was the bottom line: trading in slaves was a lucrative 

business, especially after importing them from abroad was banned by Congress (under the 

Constitution) in 1807, the year of Solomon Northup’s birth. 

Most of this kidnapping activity occurred along the Mason-Dixon Line (where it was 

easy to escape back and forth between Slave and Free States), not where Northup resided in 

Saratoga Springs, but as he traveled further south with Brown and Merrill (professed circus 

employees who tempted him with an offer to make money playing his violin in New York City 

and D.C.), the riskier the adventure became, risks Northup himself had been warned about, he 

admitted.  Given the concealed nature of this type of crime, there are no official estimates of the 

number of free blacks kidnapped into slavery in the United States (abolitionists put it in the 

thousands a year while Harriet Beecher Stowe, the author of Uncle Tom’s Cabin, put it in the 

“hundreds … all the time”), but it was not uncommon and it continued through the Civil War, 

Paul Finkelman and Richard Newman write in the Encyclopedia of African American History, 

1619-1895: From the Colonial Period to the Age of Frederick Douglass (2006).   

 

“COMPLETELY ENRAPTURED” 

What makes Steve M
c
Queen’s and screenwriter John Ridley’s magnificent retelling of 

Northup’s 12 Years so powerful is that it comes closer than any other representation to the true 

intent of Northup’s original book, which was published in 1853 (just five months after his rescue) 
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and sold some 17,000 copies in the first few months, and the lecture tours he went on throughout 

New York and New England in the short years that followed.  In reading Northup today, one 

immediately senses how determined he was to be authentic in order to prove the veracity of his 

tale (to this end, he even included details on how sugar mills worked).  In short, Northup (and his 

cowriter/ “editor,” David Wilson, a former attorney in Whitehall, New York) wanted us to see 

what he saw.  Had this approach fit the theatrical conventions of the day, Northup might have 

retired a rich man.  Because it did not, the attempts he made in translating his tale—twice—to the 

stage devolved into melodrama and quickly flopped—even with Northup himself acting in the 

starring role.  In this way, Chiwetel Ejiofor, the Solomon Northup in Steve M
c
Queen’s film, can 

do—and does—a better job in the film than even Northup himself was able to do in the stage 

versions of his own story, and instead of melodrama we, the audience, are left with the haunting 

images M
c
Queen’s camera unflinchingly captures, not least the startling up-close performances of 

Michael Fassbender’s Edwin Epps, Brad Pitt’s Samuel Bass and countless others. 

 In viewing 12 Years a Slave, we, the viewers, must test our own commitment to freedom, 

just as Northup’s audiences were tested (though with much higher stakes).  As the film rolls on, 

we also are the ones willing him to freedom.  We are the ones fearing for his life.  We are the 

ones confined as he was confined.  In our hopes, we are the ones emulating the petitioners and 

affidavit-signers who testified to his status as a free man, including his wife Anne.  And in 

following his story to the end, we are the ones sitting in the shadows determined to reclaim our 

own freedom, ‘sadder but wiser’ for having witnessed its fragilities. 

In the words of the greatest African American of the 19
th
 century, Frederick Douglass, 

who in his praise for the original Twelve Years a Slave wrote, “We think it will be difficult for 

any one who takes up the book in a candid and impartial spirit to lay it down until finished…” 

(Frederick Douglass’ Paper, July 29, 1863).  Of Northup’s story on stage, Frederick Douglass’ 

Paper also had this to say: “His story is full of romantic interest and painful adventures, and gives 

as clear an insight to the practical workings and beauties of American Slavery. . . .  It is a sure 

treat to hear him give some hazardous adventure, with so much sans [sic] froid that the audience 

is completely enraptured and the ‘house brought down’” (January 27, 1854). 

When the house lights went back up in the screening room where I saw 12 Year a Slave 

for the first time, I, too, felt “completely enraptured.”  Every viewing of it also constitutes a 

further act of testifying to the truth about American slavery, which is what Solomon Northup 

could not do for himself during his 12 years of confinement in the slave South, even though he 

could write.  While Solomon Northup’s death remains a mystery to this day, we do know he spent 

the rest of his life testifying to the truth he had lived—and so should we. 
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The last amazing fact I’ll share without giving the entire film away: You would have to 

watch Steve M
c
Queen’s 12 Years a Slave, with its 134 minute-running time, close to 50,000 

times, to equal the amount of time Solomon Northup spent as a slave.  It is one of the miracles of 

American history and American literature that this noble, sensitive, intelligent man survived this 

horrendous ordeal, and lived to testify about it.  Now, 160 years later, the brilliant collaboration 

between a Black British director and an African American screenwriter has brought Solomon 

Northup’s tale back to life. 

 

Henry Louis Gates, Jr. 

Harvard University 

Further Reading 

 

For those interested in reading more, I encourage you to begin by reading Solomon Northup in 

his own words (and that of his co-writer and editor, David Wilson), in the book, Twelve Years a 

Slave (1853), available in bookstores and online. 

 

The best current biography (and the indispensible source to me in penning this column) is 

Solomon Northup: The Complete Story of the Author of Twelve Years a Slave, by David A. Fiske, 

Clifford W. Brown, Jr., and Rachel Seligman (Praeger 2013).  I personally want to thank the 

authors for sharing a copy of their manuscript with me in advance and for working so hard to set 

as much of the record straight as can be set straight.  The facts you’ve uncovered are invaluable—

the living descendants you’ve identified, precious. 
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“Having been a freeman, and for more than 30 years enjoyed the blessings of liberty in a free 

State and having at the end of that time been kidnapped and sold into Slavery, where I remained, 

until happily rescued in the month of January, 1853, after a bondage of 12 years – it has been 

suggested that an account of my life and fortunes would not be uninteresting to the public.” 

-- Solomon Northup 

 

ABOUT THE PRODUCTION  

 

 Based on the unforgettable memoir that exposed the inner workings of slavery to the 

American public in the 19
th
 Century, comes 12 YEARS A SLAVE, director Steve M

c
Queen’s 

mesmerizing and moving account of New York family man Solomon Northup’s (Chiwetel Ejiofor) 

unexpected kidnapping, his dizzying journey into Louisiana’s slave plantations . . . and his 

unbreakable quest to get home to those he loves.      

 The true story of Northup’s sudden loss of liberty is equally touched by transcendent 

moments of beauty, kindness and reminders of the connections we have to one another.  From an 

accomplished musician and craftsman with a wife and children in Saratoga Springs, New York, 

Northup finds himself in a staggering situation:  drugged, stripped of his papers, shackled, and sold 

to an unflinching slave trader named Freeman (Paul Giamatti).  He is shipped to Louisiana where his 

fate lies at the mercy of a series of plantation owners including William Ford (Benedict 

Cumberbatch) and Edwin Epps (Michael Fassbender), both of whom change Solomon in very 

different ways.   While Solomon takes comfort in his friendships with Eliza (Adepero Oduye) and 

Patsey (Lupita Nyong’o), his mind and body are forced to the limits of human capacity at the whims 

of his captors. But at every turn, he refuses to succumb to hopelessness or the surreal oppression into 

which he has fallen, holding fast to his innate belief that he was, is and will one day again be a free 

man. When Solomon is finally introduced to a charitable carpenter called Samuel Bass (Brad Pitt), 

his path to freedom is paved by a letter declaring his captivity and leading to his triumphant return to 

his family and subsequent publication of his revolutionary memoir.  

M
c
Queen, no stranger to intense yet breathtaking filmmaking in his first two films 

HUNGER and SHAME, began to envision 12 YEARS A SLAVE before he had even read the book.  

He knew that he wanted to explore American slavery in a way that hadn’t yet been seen:  from the 

point of view of a man who had known both the elation of a free life and the injustice of human 
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bondage.  M
c
Queen was aware that historically some Southern slaves had been kidnapped from 

Northern states, but only later would he learn that a memoir of the precise experience he was 

imagining already existed.   

“I wanted to tell a story about slavery, and it was just one of those subject matters where I 

thought to myself, well, how do I approach this? I liked the idea of it starting with someone who is a 

free man, a man who is much like everyone watching the movie in the cinema -- just a regular family 

guy,” M
c
Queen recalls, “who is then dragged into slavery through a kidnapping.  I thought of him as 

someone who could take the audience through the ghastly conveyor belt of slavery’s history.” 

At the time, M
c
Queen mentioned his idea to his wife, Bianca, and it was she who found 

Solomon Northup’s memoir, a book that had once rocked American society but was no longer well 

known or widely read.  “My wife found the book and as soon as I opened it, I couldn't stop. I was 

stunned and amazed by this incredible true story.  It read like Pinocchio or a Brother’s Grimm tale, 

with a man pulled from life with his family into a dark, twisted tunnel, yet one that has a light at the 

end of it,” he says. 

M
c
Queen found, as many had, that Northup was a shrewd observer of people, one of the few 

able at that time to bring to the world the vital news of what slavery actually looked and felt like 

from the inside. Shocking as his story was, Northup’s tale also had a contemporary feel to it, an 

enlivening journey of both physical and moral courage.  It was a profound act of bearing witness, 

and at the same time, asked a question that the greatest literature asks – not just what happened but, 

what would you have done?   

With 2013 marking the 160
th
 anniversary of Northup’s freedom, M

c
Queen felt his story was 

especially urgent to tell right now.   “This story has far more reach than anything else I’ve seen or 

read lately,” he says.  “I couldn’t believe that I hadn’t known about this book.  How was it possible? 

Most Americans I mentioned the book to hadn’t heard of it either.  For me it is as important to 

American history as The Diary of Anne Frank is to European history– a remarkable account of 

man’s journey into astonishing inhumanity.  Everyone thinks they know about this period in 

American history.  But I think a lot of things in this film will surprise people the way they surprised 

me.  I felt it would be an honor and a privilege to turn the book into a film and bring this story to 

audiences.”   

Known for juxtaposing intensely emotional and sometimes provocative scenes against 

frames with the lush, formal beauty of paintings, the story would give M
c
Queen a chance to take his 

distinctive visual style farther than ever before – and at the same time to hone his skills as a 

storyteller. 
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And, ultimately, it was the story of 12 YEARS A SLAVE that inspired M
c
Queen – a story at 

once shattering yet told with poignant dignity and inspirational determination.   “At its core, this is a 

story about family and the hope of coming home to your loved ones,” he summarizes.   

“It’s such an extraordinary story, and it’s so moving.  It instantly gave us the perspective 

we wanted, a period of time long enough to really understand or investigate what slavery was, 

what it meant on a day in and day out basis and what it meant on so many levels,” says producer 

Dede Gardner. 

 

THE BOOK 

 In 1853, the book Twelve Years a Slave, an account by Solomon Northup (as told to David 

Wilson) of his 12 years held captive on several Louisiana plantations became a best seller of its day.  

The book spoke to readers on multiple levels. It opened a previously closed window on daily slave 

life, uncovering what it was really like to “belong” to a master, whether ruthless or seemingly 

gracious and benevolent.  At the same time, it painted a complex picture of the moral, emotional and 

spiritual impact that slavery – the so-called “Peculiar Institution” -- had on all kinds of people, from 

slaves of diverse backgrounds to the plantation owners themselves. Most enduringly, the book spoke 

to the indestructible human spirit.   

 Written just a year after Northup regained his freedom, and nine years before the Civil War, 

the book became a vital part of the national debate over slavery’s future and countered claims of 

idyllic situations made by slaveholders.  Northup himself said that, by sharing his tale, and revealing 

the broad range of personalities and attitudes inside the plantation system, he was “determined to 

portray the institution of slavery as I have seen and known it.”  

 Many were moved by his courage to not only explain what happened to him, but also to give 

detailed specifics. The great American statesmen Frederick Douglass, who also in 1845 published a 

seminal autobiography of his life having been born as a slave, said of Northup: “Think of it! For 

thirty years a man with all a man’s hopes, fears and aspirations -- with a wife and children to call 

him by endearing names of husband and father -- with a home, humble it may be, but still a 

home…then for 12 years a thing, a chattel person, classed with mules and horses and treated with 

less consideration than they . . . Oh it is horrible!  It chills the blood to think that such things are.”   

 Despite the book’s powerful influence, and its importance as a historic document, 12 Years a 

Slave nearly disappeared.  It went out of print throughout much of the 20
th
 Century.   Indeed, it may 

have been lost completely if it hadn’t been for historian Sue Eakin who in 1968 restored Northup’s 

memoir and brought it hurtling back into the public conversation about civil rights.  Eakin validated 

the book by carefully documenting that Northup was a real person who had undergone everything 
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accounted for in the memoir.  Since then, the book has become one of the most highly regarded of 

slave narratives, but it has never fully entered contemporary cultural consciousness.   

 Director Steve M
c
Queen wanted to make the story accessible to the 21

st
 Century and give 

Northup his full due as an inspirational figure.  “This is a universal story yet it’s also very timely, I 

think,” M
c
Queen says.  “Look around and you still see the repercussions of slavery every day.  It’s 

something that hasn’t fully gone away.  But one can look at this story now, examine it and refresh 

our memories about how and why things that happen today reflect the past.  What makes this 

journey so meaningful and relevant is that every one of us is Solomon Northup.  As you move 

through the story, you see yourself in Solomon and wonder if you would have his courage and 

dignity.”   

 

ADAPTING AND DEVELOPING THE SCREENPLAY 

 To create that sense of immediacy and relevance on the screen, M
c
Queen teamed up with 

novelist and screenwriter John Ridley for the adaptation.  Ridley was instantly drawn to what he saw 

not just as a daring account of inhuman circumstances but a story firmly in the tradition of a timeless 

odyssey – a long, life-altering voyage full of changes of fortune, yet focused on a man’s 

perseverance to return to his loved ones.   

“I always saw the story as a man’s odyssey home. Today, anyone could jump on a plane 

from New York to Louisiana and back again.  But when you think of that time period and someone 

trying to get back home – not just get back home but also get back his rights and get back his human 

dignity – it’s such an incredibly huge physical and emotional distance.  This is the story of an 

immense journey, and one in which Solomon Northup truly comes to understand what many of us 

take for granted:  the privilege of being a free American.” says Ridley. 

 Despite being set in a past century, Ridley felt the story was acutely alive.  “Great stories are 

always immediate,” he says.  “Then and now Solomon is just an amazing human character.”   

Ridley and M
c
Queen began by steeping themselves in research.  They explored the 

architecture of an American slavery system that was, in many ways, a harbinger of the global 

economy and that over time developed its own massive and brutal infrastructure.  They learned 

about the economics of cotton – which shifted after Eli Whitney invented the cotton gin, allowing 

for mass production and making slavery a lynchpin of Southern business.  They looked at the 

remarkable degree to which enslaved labor helped to build America’s wealth. And they learned how 

slave plantations became increasingly violent and repressive, how families were broken and 

destroyed, in order to sustain the practice, the abject immorality of which divided the nation and 

became deeply rooted in its psyche.   
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“There were so many things we discovered about the system of slavery,” Ridley explains.  

“When we look at slavery now, centuries on, we assume it was just one thing; that blacks worked in 

the field and that was essentially it. But when you have a system that suppresses the will, that is 

designed to dehumanize, it has to become more and more elaborate.  Stories were sold to white 

people about why blacks should be slaves, why they were inferior and why no one should care about 

their rights.  And then it grew at an exponential rate year by year.” 

There could be no flinching from what Northup went through physically and spiritually, but 

Ridley says the momentum of the story became how harshness keeps giving way to hope.   

“The easiest thing with a story like this would be to back off and turn away from what 

happened,” he acknowledges.  “But the more challenging thing is for us to look at where we came 

from and know that we as a nation have come so far and have done so much.  I think that gives us 

hope for the future. To me, this movie is all about hope, about not giving in and always believing 

you can overcome.  That’s the truth of this story for Solomon as an individual and for all of us as a 

nation.”   

 Ridley hopes that the film keeps people from forgetting a past he feels must be integrated 

into any vision of the American future.  “In some ways it’s a travesty that schoolchildren are not 

brought up reading this book. Steve and I would like to think we are two well-read individuals, and 

we stumbled on this book. I would hope that after this film comes out no one has to stumble on this 

story.”   

 The story’s fate was helped early on when Brad Pitt and his Plan B productions came aboard.  

“My feeling is that without Brad Pitt, this film would not have been made,” states M
c
Queen.  “He 

made a real contribution as a producer because he is so full-on, direct and supportive to the 

filmmaker.  And as an actor, even in a smaller role, he is able to do more in a few minutes of screen 

time that most people ever could.  I’m very grateful to him, Dede Gardner and Plan B.”     

 Producer Dede Gardner says the company was excited to head into fresh cinematic territory.  

“There’s never been an all-encompassing movie like this that spans enough time to really understand 

slavery as a primary source of commerce for decades in the American South,” she notes.  “The book 

lays out an extraordinary story, one that is deeply moving and also gives a real perspective on what 

slavery was like on a daily basis and what it meant on so many different levels.”   

 Adds River Road’s Bill Pohlad:  “The picture many of us have of slavery is somewhat one-

dimensional.  But this story gives that history a personal texture that really allows you to explore it 

in a different way.  And then you add to that, Steve’s voice, which is something special and amazing.  

He makes the experience intimate, which is what makes it so powerful.”   



 

 
 

15 

 They were determined to see the movie made as M
c
Queen envisioned it.  “We came onto 

this project because we so believed in it,” Gardner says.   “If you sign on to make a movie with 

Steve M
c
Queen you know he won’t pull any punches, and I really admire that.  The slavery system 

was vicious and deeply violent.  It’s hard to even talk about it, but it was important to show it. We 

knew Steve wanted to be profoundly honest.  And I think it’s very respectful to the audience to 

render these situations truthfully.”   

 From the start, the producers saw that M
c
Queen’s approach was going to be very specific.  

“Steve immediately had a very clear vision of the film’s emotional elements,” explains producer 

Jeremy Kleiner.  “For example, he wanted to put the audience in a place where they understood that 

the very act of writing a letter could be life or death. Today, we write emails, but in Solomon’s world 

just getting the materials together to write one letter had very high stakes.   That was something 

important for Steve to get across – and his need to communicate became the opening scene of the 

film.”    

 For Kleiner, part of the film’s universality is the way it reveals so many different sides to 

human behavior.  “Every character that Solomon comes in contact with embodies something about 

the spectrum of the human condition.  There is benevolence.  There is inner turmoil and ruthlessness.  

And there is love,” he concludes. “And within Solomon, there is always this refusal to give into 

adversity.” 

 

CHIWETEL EJIOFOR:  BECOMING SOLOMON NORTHUP 

 12 YEARS A SLAVE belongs to Solomon Northup, whose journey is harrowing, but who 

never becomes a tragic figure.  On the contrary, he comes to forge an identity that cannot be erased 

or undone, even by the most contemptible human behavior.  Chiwetel Ejiofor took on the daunting 

challenges of the role with total commitment and submersed himself into the sheer power of 

Northup’s resolute determination.   

While Ejiofor has been known for a wide range of characters --- from his breakout as a 

British immigrant in DIRTY PRETTY THINGS and a future revolutionary in CHILDREN OF MEN 

to a drag queen in KINKY BOOTS and a CIA agent in SALT – he had never carried an epic film on 

his shoulders in the way he would have to for 12 YEARS A SLAVE.  But as soon Ejiofor’s name 

came up, Steve M
c
Queen was certain he had all that it would take.    

 “From the get go, I knew it was Chiwetel.  There simply was no other choice,” says the 

director.  “I’ve been watching him for a long time and I knew he was going to be able to reach the 

kind of performance we needed.  He has the nobility to hold the camera and to hold the whole film 
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together.  There is so much integrity and decorum to him as a person and an actor -- and that’s what 

he brings to Solomon.” 

 Even with all his belief in the actor, Ejiofor surprised M
c
Queen with how far he took the 

character, how truly alive he made Northup seem in the here and now.  “Chiwetel went in so deep it 

was amazing to see,” M
c
Queen says.  “It took a lot of courage and a lot of strength.”   

 Ejiofor says he felt the character’s beating heart from the minute he started reading about 

him.  That became his inspiration and he never let go of it as he began to work his way into the 

depths of Solomon’s mind as he finds himself in one unimaginable circumstance after another.    

“When I first read the script and then the book, I found it devastating,” Ejiofor recalls.  “It 

was heartbreaking to look behind the curtain of that period in history.  I’d never read or seen 

anything like it in my life.  Of course I knew about slavery but mostly in a general context.  This 

story really does put you in Solomon’s mindset, so that you start to understand what he is going 

through and what he is witnessing.  I really began to feel what this kind of emotional journey would 

mean to someone.  After that, it was impossible to lose it.  It penetrated me to the point that I still 

feel it.  It’s quite a thing.”   

 He goes on:  “It’s a story about how hard it is to break a man’s spirit, about what tremendous 

reserves a man has.  Solomon witnessed one of the harshest structures in the history of the world, 

and survived with his mind intact.  For me, it was an extraordinary experience to be part of telling 

this story and one of the most challenging roles of my career.” 

 Much as Ejiofor was compelled at the outset, he admits he was awed enough by the 

enormity of the part that he gave careful thought to the task ahead. “I knew it was going to be 

physically, emotionally and psychologically difficult,” he recalls. “I told Steve I needed to think 

about it.  But the impact the story had on me was unshakable. If I was honest with myself I knew 

that there was no way that I wasn’t going to be involved with it.” 

 As soon as he took the role, Ejiofor began his transformation.  He started with research that 

took him into the American South as it existed in Solomon’s times.   “The book was my template,” 

he explains.  “But going to Louisiana and seeing the real plantations where everything has been 

preserved, from the main house to the slave huts, and where all of these events really occurred, I got 

a further sense of things.  I was able to talk with people about stories from that time and got a sense 

of all these ghosts sort of being conjured up.” 

  While grappling with those ghosts, Ejiofor also began to explore Northup’s life as a well-

educated, New York musician who never could have imagined himself as a slave, despite slavery’s 

continued prevalence in the United States.  “Music was his way of feeling connected to the 

community and he was considered talented and special,” Ejiofor notes.  “At the beginning of the 
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story, he’s a charming man very much in his ascendency. He is respected in his community, but I 

feel that perhaps he had developed a kind of distance from the reality of what was happening in other 

places in America. And that’s part of what he is confronted by when he ends up in Louisiana, where 

he has to come to terms with all he has ignored and tried to avoid.”   

The instant uprooting of his life and identity – which comes in one single night when he is 

drugged and deprived of his former identity -- leaves Northup in a state of reeling shock.  Ejiofor 

was able to tap directly into Northup’s disorientation and his delusions that this mistake will quickly 

be righted.   

“I think he really didn’t have any concept that being kidnapped was possible, that there was 

even the kind of infrastructure to support that.  I mean it was reported in the news,” notes Ejiofor, 

“but it’s likely he thought ‘that could never happen to me.’ So as he begins his journey, I think he 

still believes he’s going to get out of this.  Even when he’s on a boat to New Orleans, he thinks there 

will be a way out.”   

But Northup finds no immediate way out. He is sold like merchandise, becoming the 

“property” of three different plantation owners who treat him in very different ways.  First he 

encounters William Ford, who, while still a participant in the slavery system, approaches Solomon 

with a mix of fascination and respect. Yet Ford transfers him to the plantation of Edward Epps, a 

man famed for “breaking slaves,” who has dehumanized them to the point that he can relate to them 

only as a cross between property and tormenters in the anguished recesses of his mind.  When Epps 

loans his slaves to Judge Turner for a season, Northup has yet another experience.   

Yet, no matter whom his purported master might be, Northup is constantly reminded he is 

not free.  For Ejiofor this cut to the heart of what makes Solomon such a riveting character.  “I think 

the one thing that all the slave owners share in common is that they all see there is something in 

Solomon that must be destroyed,” he notes, “something dangerous.  It’s nothing he explicitly says or 

does -- it’s an attitude that he cannot bury.”   

 That attitude is also what he grasps onto when things get dire, and gives him enough steel to 

keep surviving.  “He holds onto a belief that slavery is so out of tilt with the moral world, it’s 

impossible it could continue forever,” comments Ejiofor.  

 Working with M
c
Queen to get to every minute nuance of Northup – from his fear of 

appearing educated (at a time when a literate slave was seen as a grave threat to the orthodoxy) to his 

complicated bonds with his owners to his attempts to escape -- was both invigorating and demanding.  

“Steve is direct, precise and he requires everything you can possibly give at every moment,” says 

Ejiofor. “He doesn’t take shortcuts.  He’s a filmmaker who engages with the most complicated 
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things – and hones right in on the work you’re doing.  It allows you to be naturalistic and very 

specific.”   

 From the seeds of Ejiofor and M
c
Queen’s collaboration, something remarkable bloomed in 

the performance that everyone in the production recognized as both bold and unique.   

 “I admire so much what Chiwetel did,” says Jeremy Kleiner.  “It’s a very lonely part but he 

took that on and created a psychological space for the audience where he is able to take you inside 

Solomon’s emotional life and inner world.”   

 “Solomon is an incredibly demanding role,” co-star Paul Dano comments.  “And I 

remember from the first day of shooting just looking at Chiwetel and thinking, ‘wow, man you’re 

really doing it.’” 

 Adds Sarah Paulson, “Watching Chiwetel was to me a kind of master class of subtlety and 

nuance.  He takes this character through twelve years of changes, and he had to keep the whole map 

of his journey in his head to know at which moments Solomon was truly at the end of his rope and 

which moments he was hanging on to those shreds of hope that things were going to right 

themselves.  The thing about Chiwetel, which I thought was very in line with his character, is that he 

never really let the hardship of having to play this part show.  But I think everybody could feel it and 

there was an enormous amount of respect and reverence for that.” 

 Ejiofor himself says that what served as his North Star throughout all the scenes that took 

him to the brink was simply the gravity of telling this man’s story in this moment in time.  “The 

story is so impactful and so real,” he says.  “The emotional journey was an extraordinary challenge, 

but it’s the kind of challenge where everything else kind of falls away and the character becomes an 

obsession.” 

 That obsession gave way to insight. “I’ve thought a lot about this film in the context of how 

it applies to our contemporary world,” Ejiofor explains, “and I think there is something about 

Solomon that stretches across time and place, that touches something very deep inside us all.  It’s 

that sense of our own personal belief in our freedoms and our connections to our families and the 

people who surround us.  That’s the real power of Solomon’s story.  It is beautifully rich and deep 

and tragic and redemptive – but it’s a very human story.”   

 

CHIWETEL EJIOFOR:  THE LYNCHING AND THE WHIPPING 

 In one gripping sequence, Solomon is left to hang from a lynching noose with his feet barely 

touching the ground.  For hours he struggles just to keep from choking, while children frolic nearby 

in the sun.  It became one of Chiwetel Ejiofor’s biggest trials in fully entering the role. 
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“The scene is very impactful and really about this incredible resolve that Solomon had to 

survive,” says Ejiofor.  “He’s teetering on the brink of death but he holds on.  It was a real physical 

strain to re-enact this with the exact detail with which Solomon described it.  It was tough 

emotionally and physically, but there was a feeling for me of stretching back almost 200 years and 

connecting to Solomon.”   

 Steve M
c
Queen explains that he wanted to recreate the profound impression that scene left 

on him in the book – by coming at it unflinchingly. “When Solomon was hanging there on his 

tiptoes he was thinking all kinds of thoughts because he was there for a long time – and I wanted to 

bring that to the audience, to let them fully experience the lynching and the way life continued going 

on right in front of him,” he explains. “The scene is integral to his story and I didn’t want to shy 

away from what really happened.  It’s not about shocking people; I’m not interested in that.  It’s 

about being responsible to the story.  When we shot it, there was a hush on set, a seriousness, but we 

all knew we needed to get it done.”   

 Dede Gardner was deeply moved by what she saw Ejiofor go through for that scene.  

“Chiwetel was very brave.  He knew how Steve intended to shoot it, and he knew that Steve wasn’t 

going to pull any punches.  And he was up for it.  He really got in the headspace for it,” she explains.   

 The Louisiana heat alone helped to bring Ejiofor into Northup’s state of mind “I think the 

first day of shooting was 108, 109 degrees, and we were out in a cotton field, “he recalls.  “I didn’t 

really understand how it was going to be possible to make a film in that kind of heat without any 

shade at all.  And then I realized this was exactly what Solomon had talked about, and what he went 

through.”    

 Northup’s battle to survive reaches its apex in his battle of wills with Edwin Epps, whose 

cruel mind Ejiofor also tried to contemplate.  “I think Epps has no framework for dealing with 

Solomon as a human being. Yet Solomon, just in his way of being, demands acknowledgment as a 

human,” says Ejiofor.  “It’s a point of confusion for Epps.  And I think that’s why he tries to destroy 

whatever that thing is in Solomon that is so free and alive.”   

 Meanwhile, Northup grows ever closer to Epps’ slave mistress, Patsey. “Solomon 

recognizes in Patsey a very deep strength and realizes he needs some of that.  He needs to have that 

aggressive, desperate resolve to survive,” says Ejiofor.   

 The resolve of both of them is severely tested when Epps forces Northup to whip Patsey for 

her supposed transgressions – in a scene that plays out in one riveting, continuous shot.  Ejiofor says 

that in his own mind, Patsey had her reasons for asking her friend to comply with this twisted 

request.  “I think Patsey’s had enough of hatred and if you’re going to get whipped to within an inch 

of your life, she’d rather not have it come from hate.  The whole scene is very symbolic of the 
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enmeshment of love and obsession, hatred and gentleness that went on in the plantations.  It’s also a 

moment when Solomon realizes that even if he gets out, he’ll never be the same.”   

 Ejiofor believes that when Northup finally did make his way full circle back to home, he 

was a different man inside from the one who was stolen away from his life in mid-step. “He had seen 

the dark underbelly of the world,” he concludes.  “Yet surviving that gives him a new reality, 

another way of engaging with the world.”   

 

MICHAEL FASSBENDER ON MR. EPPS 

 In 12 YEARS A SLAVE Michael Fassbender and Steve M
c
Queen continue a collaboration 

that started with HUNGER and continued with SHAME.  This time, Fassbender brings to life a very 

different shade of character in the form of Edwin Epps, the Louisiana slave owner who receives 

Solomon as payment on a debt, then reveals himself to be a haunted, drunken man whose fury is set 

off by Northup’s unbeaten spirit.  The real Epps had such a reputation for reprehensible behavior 

that to this day locals in Louisiana still admonish with the phrase “stop being Epps.”  Northup’s 

memoir describes him as being “repulsive and coarse” and “having never enjoyed the advantages of 

an education.”   

 Fassbender took the full measure of the man and did not flinch in portraying him.  “The role 

is played exquisitely by Michael.  He embodies Epps fully,” says M
c
Queen.  “Once again, he is a 

tour de force.”  

 Adds Chiwetel Ejiofor who locks wills with Fassbender throughout the film: “Michael found 

something so extraordinary and specific in how to embrace this character as a whole.  He doesn’t 

just play Epps as a mean guy – it would be easy just to be mean -- but he plays him as someone who 

is suffering within himself, who considers the world to be kind of against him, and tries to right that 

by lashing out at the things that he thinks he owns, people like Solomon and the other slaves on his 

plantation.  Michael gave Epps a rounded quality that is equal parts engaging and terrifying.”   

 Fassbender was drawn first to the story.  “It’s an important story to tell,” says the actor, “to 

look at the history of what we human beings are capable of doing to one another.”   

 As he began to explore what drives Epps, he began to see that at heart, he is both confused 

and affronted by Northup.  In a farming world where little is certain, Epps has come to find a certain 

personal sense of control in his cruelly paternal, dictatorial relationship with his slaves, but Northup 

defies that, even if in subtle ways.  “I think Solomon is of greater intelligence than Epps, and Epps 

perhaps doesn’t even have the intelligence to suss that out,” observes Fassbender,  “but there is 

something about Solomon he feels threatened by.  He feels inadequate when he’s around him, which 
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I think is very much at the root of their relationship. For Solomon, it is a constant dance with an 

unpredictable and violent man.”   

 In the middle of that dance comes Patsey, the slave with whom Epps is having an affair, a 

contradictory appetite he can’t explain to himself, let alone to his intolerant wife.  “He is obsessed 

with Patsey and that’s information he can’t process, can’t live with,” notes the actor.  “For Mistress 

Epps it’s doubly frustrating because everyone on the plantation knows. But for Patsey, it’s horrific 

because she gets it from Epps and Mistress Epps. Patsey is basically at their mercy and they’re not 

very merciful people.” 

 For Fassbender, the key to the performance was digging deep into the layers of that lack of 

mercy.  “It's always the same sort of process for me,” he says.  “I go over the scenes trying to find 

what parts of the story reveal certain aspects of the character.  What’s he searching for?  Is there a 

root to this sort of violence?  How do you relate to people if in your mind they are somehow seen as 

subhuman?  When you are bringing pain to people every day how does that then affect you, and your 

muscle memory, and how do you carry that around?  I saw a constant tug of war going on within 

Epps.” 

 Working with M
c
Queen, with whom he has tacit shorthand at this point, allowed that to 

emerge.  “Steve really understands human behavior, he has a curiosity about it and approaches it in a 

non-judgmental way,” he observes.  “He’s also passionate and he expects that from everyone around 

him.”   

 

LUPITA NYONG’O ON PATSEY 

 Taking the role of Patsey -- the enslaved mistress who is at once the most industrious worker 

on Epps’ cotton plantation and the unfortunate object of Epps’ tormented sexual fascination -- is 

Lupita Nyong’o, the Mexican-born, Kenyan-raised Yale film school graduate makes her film debut 

in a role that demanded an enormous emotional commitment.   

 Steve M
c
Queen found her in an extensive auditioning process.  “We saw over 1,000 women 

and Lupita just shone through,” he recalls.  “When I met her, I thought ‘that’s her.’  She has this 

vulnerability to her, but she is also a tremendous force.  She made me feel humble in her presence.”   

 Nyong’o’s journey to get to know Patsey started with an education in the physical realities 

of life in slave times. “One of the first things I did was visit the slave ship at the Wax Museum in 

Baltimore. I went into the ship and it was such a three-dimensional experience that it totally shook 

me. I had never considered slavery in such a personal way,” she says.  “I also read many books.  I 

tried to surround myself with as much information about slave narratives from that time as I could 

find.” 
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 She even learned skills from the period:  “From my research, I discovered that it was 

historically accurate that Patsey would make cornhusk dolls,” she says of the children’s toy common 

to Southern plantations.  “So I learned how and now it’s a passion of mine.  It definitely made her 

more alive to me.” 

Finding Patsey’s voice was also a journey.  “There are no recordings from that time period 

so we don’t really know what people in the 1800’s actually sounded like.  Our dialect coach, 

Michael Buster, found an amazing documentary called The Quilts of Gees Bend about an isolated 

African American community in Alabama and that is what we used as a template,” she says.   

 The more alive Patsey became to her, the more Nyong’o was devastated by the accelerating 

violence she experiences at the hands of Epps.  At the same time, she looked for insight into him.  

“Epps is a product of a time when anything interracial was forbidden.  His attraction to Patsey is so 

grotesque in part because he is resisting it with his whole being,” she observes.  “He wants her and 

he hates the fact that he wants her.  He’s so abusive because he’s projecting his discomfort with 

himself onto her.”  

It was both thrilling and frightening to watch Fassbender embody those contradictions.  “I 

was very nervous about working with him but he made it so safe. On camera, he’s terrifying.  But in 

real life he’s a very gentle person,” she says.  “I think I got through those scenes with him because I 

didn’t have time to second-guess myself.  I just felt honored to be given this responsibility to tell 

Patsey’s story.”   

 

BENEDICT CUMBERBATCH ON WILLIAM FORD 

 In contrast to Epps, Solomon Northup’s first “master” is William Ford, a man of more 

genteel temperament, who admires Northup’s intellect, yet is still a slave owner. Taking the role is 

Benedict Cumberbatch, seen this year in THE FIFTH ESTATE and STAR TREK INTO 

DARKNESS.  He dove into the role via historical research.   

 “It’s been very interesting trying to understand Ford’s point of view,” he explains.  “I 

discovered that Ford was one of the first to get a land grant in Louisiana.  He was regarded by many 

as being a very bright, God-fearing, good man.  He was a preacher, who saw his slaves as children of 

God, and he tried to conduct himself as someone who had great empathy for the human condition 

and cared for people.” 

 Yet in his very first scene, Ford purchases the slave Eliza, while egregiously separating from 

her young daughter.  “You see in that moment that no matter how much he preaches and acts with 

kindness, Ford was still basically supporting the system,” says Cumberbatch.  “To separate a woman 

from her child is utterly reprehensible and no Christian man could truly levy that as being excusable.” 
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 To Cumberbatch, Ford carries guilt like a heavy stone dragging on his soul, which makes for 

a complex friendship with Northup, one burdened by open questions of equality. “I think Ford is 

tortured by his own self-awareness.  He completely understands that slavery is antithetical to his 

Christian morals. In the book, Solomon excuses Ford, saying he was born into this situation and 

therefore must be forgiven for his actions. Yet, when Ford falls into debt, the ugly truth of slave 

trading raises its head. I think it breaks his heart to abandon this person he respects to a man he 

knows is vicious and unprincipled. It tortures his soul, but he still does it.” 

 That tortured quality is what M
c
Queen says Cumberbatch captured in his portrait.  “There is 

a battle within Ford between his own morality and his need to adapt to the environment that he is in,” 

says the director.  “On the one hand, he has to survive in this environment and on the other he’s 

complicit in it.  Benedict brought that duality, that sense of both being caring and being weak.”   

 Says Ejiofor of Cumberbatch:  “This was a brilliant piece of casting because Benedict has a 

quality of charisma, ease and charm, which is what engages Solomon about Ford. Solomon really 

feels he’s not dealing with a monster but with what seems like a decent man – it’s a very interesting 

juxtaposition for Solomon to face in his first years as a slave.”   

 

THE SUPPORTING CAST 

 12 YEARS A SLAVE is rife with intense and conflicted characters, each of whom is 

carefully portrayed by the film’s large and diverse cast.  Taking the role of Tibeats, the carpenter 

who oversees the plantation for William Ford, is Paul Dano, seen last year in RUBY SPARKS and 

LOOPER, and who received a BAFTA Best Supporting Actor nomination for his role in the oil epic 

THERE WILL BE BLOOD.  He took a chilling journey into the character.   

“Tibeats has an irritable, nasty disposition,” Dano describes. Indeed in the book, Tibeats is 

described as “ignorant, quick-tempered and spiteful . . . neither esteemed by white men nor respected 

by slaves.” He harassed Northup, harangued him and ultimately attempted to lynch him.   

 Dano goes on:  “I think Tibeats is jealous of Solomon, suspecting that he is an educated man 

and might be smarter than he is.  Solomon clearly doesn’t know his place and Tibeats isn’t used to 

that and feels he needs to show him who is boss.”  

 Stepping into that authoritarian mindset was a serious challenge.   “When I first read the part, 

it felt daunting,” Dano admits.  “Normally you daydream about the parts you play with excitement.  

But treating a person the way Tibeats does is hard and I had to search for some kind of empathy for 

the character and why he is that way.”   

 To do that, M
c
Queen and Dano talked at length about Tibeats’ likely background, coming up 

with a story for how he came to be so short-tempered and violent in his demeanor.  “We didn’t want 
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him to be one-dimensional,” notes M
c
Queen.  “Paul and I talked about Tibeats as a person who 

himself had probably been brutalized, whose father beat him, and within that context and 

environment, when Solomon challenges him, you can see that things are going to erupt, and they do.”   

 Dano arrived in Louisiana in the middle of a heat wave, which only added to his sense of 

stepping into another kind of world.  “The incredible heat and humidity made it so real,” he says.   

 Chiwetel Ejiofor says that Dano’s performance was equally real.  “Paul created Tibeats as a 

man who believes he’s entitled to a certain kind of behavior,” he observes.  “That’s a difficult mix– 

to be dangerous, yet engaging and with a sense of your own righteousness in a terrible situation.”   

 Northup encountered yet another form of slavery’s brutality in the form of Mrs. Epps, a 

carefully coifed, delicately refined yet intolerant woman who is mortified by her husband’s affair 

with a slave.  Taking the role is Sarah Paulson, most recently seen in Jeff Nichols’ MUD, who won 

over M
c
Queen in her audition.  “A lot of people went up for that role, but when I saw Sarah, that was 

Mrs. Epps,” remembers M
c
Queen.  “She wasn’t afraid.  She could be direct and cold at the same 

time.  It’s a very hard role, and most people weren’t able to bring their own selves into it.  But Sarah 

did. She was so powerful.”   

 Paulson says her guide to the character was the script.  “It doesn't happen all the time, but it 

was very clear to me on the page who she was,” she says.  “There was no way for me to try to soften 

her or to make her anything other than that, and I felt the story couldn't be told properly unless I 

really went there.”   

 Rather than see her as a pure villain, Paulson instead tried to dissect Mrs. Epps’ narrow-

minded mindset.  “I believe in her mind she was truly doing things as she believed things should be 

done. So I didn’t want to overdo it,” she explains.  “Also, there is something more horrifying about a 

person who is so committed to their beliefs that they don't even notice what it is that they're putting 

out into the world.”  

 Paulson believes that Mrs. Epps is still in love with her husband, much as she is hurt by his 

infidelity, that love is something that comes out in moments.  “Steve did something kind of amazing 

in the dance scene where I perpetrate a violent act towards Patsey.  He said to Michael, ‘I would like 

you to do something physically loving towards your wife, something sweet that counteracts what 

you're saying to her.’ And of course Michael being Michael took that note and decided to put his 

hand around my throat.  Then he took his thumb along my mouth.  Which in the moment made me 

want to kiss him. I think it’s a beautiful example of the way the Epps probably were together and it 

inspired something in me.”   

 Part of Mrs. Epps’ persona is her studied poise, which she maintains even under the most 

heinous circumstances.  At one point, M
c
Queen gave Paulson the direction of holding herself like a 
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figure on top of a cake.  “She is someone trying to be a woman of a greater elegance than she 

actually possesses.  So Steve wanted me to have an air of someone who thinks she’s really 

something,” she explains.   

 But that elegance turns to something darker in the presence of Solomon.  Paulson believes 

that Mrs. Epps feels threatened by him.  “He’s scary to her because she doesn’t trust him,” she 

explains.  “And since her husband can be intoxicated at times, she feels it is left to her to be the one 

to make sure all the I’s are dotted and all the T’s are crossed on the plantation.”   

 As Mrs. Shaw, Alfre Woodard portrays another type of Southern woman often lost to 

history:  a black woman who, once a slave, is now a white plantation owner’s wife, and a slave 

owner herself.  Mrs. Shaw’s sense of nobility and power makes her a kind of idol and advisor to 

Patsey.   

Says M
c
Queen:  “There’s something about the scenes with Mrs. Shaw that are very surreal.  

Out of the thick bayou comes this tranquil plantation where she is sipping her tea with her little 

biscuits and fine China, and it’s almost like the Mad Hatter’s tea party.”   

 For Woodard, the project was alluring from the start.  “I’ve loved Steve M
c
Queen’s work – 

it’s the kind of work that artists study, because it’s so intelligent and layered.  He is making films 

that people will be talking about and watching 50 years from now,” she says.  “I was not 

disappointed to be down in the swamps in tons of petticoats with sweat rolling down and bugs biting 

me to be working with Steve.”   

 Woodard says of Mistress Shaw’s unusual relationship with Patsey:  “I think she befriends 

Patsey because the mistresses from the surrounding plantations aren’t going to come visit with her.  

She’s in a class all by herself and that’s lonely.  But she also sees that Patsey is the object of desire 

of her slave master, and she can help Patsey figure out how to manage that.”   

 Rounding out the main cast is Adepero Oduye, recently lauded for her breakout performance 

in PARIAH, as Eliza, who finds herself and her children in the same slave pen with Solomon and 

ultimately sold with him, alone, to Master Ford.  “When she and Solomon meet, they realize they’re 

similar in that they have lived a completely different life from what they are about to encounter,” she 

describes.   

 In a starkly emotional moment, Oduye explores one of the most shocking experiences 

female slaves commonly went through, as Eliza loses her young children during the sale to Ford.  “It 

happens forcefully and suddenly,” she explains.  “One minute she’s with her children and the next 

she’s in the cart with Solomon. It’s very hard for her because everything that she has endured, every 

choice that she has made, she did for her children in the hopes her former master would one day free 
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them.  The biggest challenge was knowing that these things happened to the real people who lived 

through this.  I couldn’t help but think about how the real Eliza’s children were torn away from her.”   

 

RECREATING LOUISANA’S SLAVE PLANTATIONS  

Steve M
c
Queen brings to life a world that few have experienced in 12 YEARS A SLAVE – 

and he does so in his characteristically uncompromising and visceral way.  As he says, “I don’t pull 

punches.  I just wanted the depiction of everything Solomon witnessed to be as realistic as possible.”    

 That realism takes audiences into the every sensory aspect of Louisiana plantations – the 

sights, sounds and smells, the relentless heat, the swarming insects, the wild, fetid swamps and the 

long, dark nights in slaves’ quarters.  As Northup’s memoir did, M
c
Queen sheds light not only on the 

brutality of slave life but on the patchwork communities it created – communities built on survival 

and the tenuous bonds forged between friends.  M
c
Queen immersed cast and crew as much as 

possible into this world.   

“We were shooting on real plantations.  We were dancing with ghosts, there’s no two ways 

about it,” says the director.  “I mean, I don’t know if Solomon was around, or if Eliza was around or 

Patsey, but we knew we were breathing the same air they did.”   

 A lean, fast-moving 35-day shoot began at Felicity Plantation in Vacherie, Louisiana, right 

next door to where Northup actually spent his years in bondage.  Here, M
c
Queen assembled a 

devoted team including cinematographer Sean Bobbitt who has worked on both of M
c
Queen’s 

previous films, production designer Adam Stockhausen, who mostly recently created the imaginative 

childhood realm of MOONRISE KINGDOM, and five-time Academy Award® nominated costume 

designer Patricia Norris.   

 Bobbitt keeps the audience tightly aligned with Solomon and his experiences, whether 

through close-in camerawork or long, continuous shots that allow the audience to be a kind of fly on 

the wall in shocking situations. “The film is fast cutting, but at certain points we used the camera to 

hold the tension. There are scenes in this film where you don’t want take the air out of the room,” 

notes M
c
Queen.   

 Says Dede Gardner of the way M
c
Queen and Bobbit use the camera: “Steve has such faith in 

the characters, in human behavior and in the fireworks that come out of real life that he doesn’t feel 

the need to add visual trickery to it. The camera gives the audience a chance to bear witness.”    

 For his part, Bobbitt knew he and M
c
Queen would be stepping into loaded visual territory – 

and they both wanted to break out of the traditional molds to tell this story.  “I think what most 

people know about slavery has been very conditioned by what we’ve seen in movies and shows like 

‘Roots’ – but what is different about Solomon Northup is that this is a truly first-hand account of a 
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man witnessing all the degradation and dehumanization of the whole slavery process,” says the 

cinematographer.  “We didn’t want to romanticize the period; we wanted to bring out that element of 

truth.”   

 To that end, Bobbitt says that most of the influences on the film came from paintings rather 

than cinema.  “We didn’t look at any other films about slavery, because we felt we were trying to do 

something different and unique,” he explains. “But we did do what Steve and I always do, which is 

to immerse ourselves deeply into the subject.  We were also helped greatly by Adam Stockhausen 

who came up with loads of amazing early photography that were very helpful for setting the tone of 

the look.” 

 Like the cast, Bobbitt faced the looming challenges of the near-lynching of Northup and the 

whipping of Patsey, and to do so in honest and impactful ways.  “I always saw the lynching as the 

pivotal scene of the movie,” he says, “because that is the moment the audience is forced to accept 

that Solomon has become simply a good that can be sold and used like property. It was important for 

the camera to stay as close in as possible to an event that is really quite shocking, but from which 

Solomon cannot escape.  From the beginning, Steve and I spent hours talking about the scene and 

how we could build the sense of passing time and the idea that his life is hanging in the balance for 

agonizing hours.  It's done in a number of shots, each of which was created to add to that sense -- but 

the camera gives no release.” 

 By contrast, the whipping of Patsey was shot in a single, long take – all by Bobbitt, who as a 

former broadcast and war journalist, always operates the camera himself – which keeps the audience 

captive much like the participants in the terrible event.  “It’s a major scene that really gets to the 

heart of Epps’ cruelty, barbarity and heartlessness.  Michael was just terrifying in the scene and 

Lupita was astounding,” Bobbitt recalls.  “We made the decision to do it with no cuts, so that at no 

point are you allowed to think ‘well, this is the end of it’ or ‘this is only a film.’  You’re forced to 

live with the characters in real time and that hopefully adds to the madness of what is happening.”   

 In the midst of shooting such intense moments, Bobbitt was awed by the work of the actors. 

“It was electric to be the one person in such close proximity to the action and see these performances 

unfold, to see these characters transform and transcend,” he says.  “It was an incredible privilege.”   

 Bobbitt also worked closely with production designer Stockhausen to bring to life 

Louisiana’s lush and moody natural environment. “Louisiana is such a beautiful state with a 

stunning and original landscape – but we also didn't want it to feel too idyllic or bucolic,” he notes.  

“Even so, there are moments when the beauty and spaciousness of the natural world gives the 

audience a chance to breathe.”   
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 Stockhausen was equally invested in bringing 1840s Louisiana to life.  “It was very 

important to Steve to be faithful to all the details of the time period,” he says.  “So we really took our 

time looking at how things were made, how they worked, what something like a ‘gin house’ would 

really be like in operation.  We looked at endless paintings, drawings and etchings – and did 

enormous amounts of historical research.”   

 The film would shoot at four Louisiana plantations.  Felicity Plantation in Vacherie stands in 

for Epps’ place.  Built in 1846 by real estate investor and farmer Gabriel Valcour Aimé – who is 

credited with perfecting the vacuum pan method for refining sugar – the property offered a 

roughhewn quality that echoed Northup’s tough passage there.  “Everything felt gray and coarse,” 

says Stockhausen.  “There’s a majestic revival house but it has a starker, grittier feeling than the lush 

green at Ford’s plantation.” 

Standing in for Ford’s more pastoral place is the Magnolia Plantation in Schriever, 

Louisiana, with its 1858 home surrounded by oak and magnolia trees dripping with Spanish moss.  

“What’s unique about the Magnolia Plantation,” says Stockhausen, “is that it is lived in by a family 

that still farms and grows sugar cane. It hasn’t undergone too much change so it retains the feel of 

1840s farm life.”   

 Shaw Farm, where Patsey heads on Sundays to visit with Mistress Shaw, is portrayed by 

Bocage Plantation in Darrow, Louisiana.  Built in 1837 it is considered one of the most original 

examples of American Greek Revival architecture in the nation. “The Shaw plantation is different 

from the others,” notes Stockhausen.  “It’s Patsey’s refuge, where she’s treated like a human being.  

There’s a dichotomy between the two plantations, so that Patsey going from tea with Mistress Shaw 

to Epps is a radical shift.  We were fortunate to be able to use Bocage for these scenes, because the 

building looks a bit like a wedding cake.  We wanted it to be a shiny, spiffy plantation that’s a source 

of envy and jealousy for Epps.” 

 The final plantation used in the film is Destrahan, which dates to 1787, making it is the 

oldest documented plantation in the lower Mississippi.  Epps’ “gin house,” where the cotton bales 

are counted, was recreated in an outbuilding here. Stockhausen was further challenged to build a 

replica of the bustling 1840s Port of New Orleans; and to recreate Saratoga, New York, when it was 

a resort town lined with horse-and-carriages. Perhaps the most unpleasant location– though visually 

stunning -- was the Sarpy Swamp, where the production shot for three humid, insect-ridden days as 

the bayou path to Ford’s lumber mill.  Essentially untamed wilderness, the location required snake 

and alligator handlers to join the crew.   

Two well-known New Orleans locations were also taken back into time:  the iconic Columns 

Hotel in the Garden District became Washington D.C.’s Gadsby Hotel where Solomon’s fate is 
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sealed; and Madam John’s Legacy House in the French Quarter became the slave trader Freeman’s 

domain and the “slave pen” where Solomon and his shipmates join those headed for  “sale.”   

 “During the Civil War Union soldiers photographed a specific slave pen which was 

invaluable to us when we were doing research,” says Stockhausen.  “We had beautiful detailed 

photographs of the exact doors and gate leading out into the yard and were able to bring those details 

into our set.  Some of the items seen on the slave ship are authentic.  For example, we had real 

shackles and chains borrowed from different museums. It was very powerful for us as well as for the 

actors to know that they were the real thing.  It helped everybody become part of that world,” 

concludes Stockhausen.   

 Jeremy Kleiner notes that Stockhausen’s work on 12 YEARS A SLAVE was indispensable.  

“In 35 days, Adam created a period road movie with epic locations,” he says.  “He was so inventive 

and rigorous in his research.  The boat, the slave shacks, the plantations, the cotton – all the elements 

make you feel like you’re there in that time.”   

 Patricia Norris’ costumes played an equally important role bringing Northup’s world 

dynamically to life.  From the beginning she was an unusual choice for such a challenging film, 

since she is in her 80s with Oscar®-nominated work that spans several decades, but Norris, a life-

long history buff, took on the task with determination.  “She’s just very unique,” muses M
c
Queen.  

“She brought a tremendous amount of detail to the costumes and the littlest things became so 

important.  First and foremost, she’s an artist.”   

 Norris’s level of detail went literally right down to the dirt.  Recalls Gardner:  “At one point, 

Patty sent someone out to get a handful of earth from each of the plantations – and then that same 

earth was sprinkled on the bottom of the dresses for each location.  She works in that incredibly 

intuitive way.”   

Norris notes that she faced an uphill battle from the outset because so little information is 

available about what slaves really wore, but she did as much research as possible, extrapolating from 

all that she learned and her own rich knowledge of period dress.  “There were no photos, and the few 

etchings from the period were mostly by whites in the North who had never even been to the South,” 

she explains.  “Even the slave museums didn’t have a lot of authentic clothing.  Most of the research 

came from reading and more reading and my own understanding of what kind of fabrics would have 

been used.”   

Throughout, M
c
Queen trusted Norris to fill in the gaps with her own creative and historical 

instincts.  She goes on:  “This is a period and a place so unfamiliar to people that you start with what 

research you can but then you have to really explore.  Steve gave me the freedom to do that.”   
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 One thing that was clear to Norris is that slave clothing would be largely cast-offs.  “Most 

slaves arrived in the New World naked.  So where did they get their clothes? Their owners would 

have provided them,” she explains.  “They would have been left-overs, hand-me-downs and off-

period dresses for women.  Once I got that into my head, it started me on the path.”   

 Despite the stripping away of slaves’ former identities, Norris felt that there would be a 

subtle African influence.  “The slave traders tried to deprive people of their culture but in time, 

African things started creeping back in, a little fabric here and a little color there. Alfre’s Mistress 

Shaw has more stature as a woman married to a white man, so for her, I used colors that look a bit 

more African.” 

Norris worked closely with Chiwetel Ejiofor to have his clothing reflect the changes 

Northup goes through.  She started with the more refined look of a 19
th
 Century New Yorker, with 

modest, hand-made but citified outfits of the era.  His clothing shifts when he’s taken captive and 

sent to Louisiana and, over the next 12 years, the few items he wears day in and day out age and 

become embedded with literal blood, sweat and tears.  “Chiwetel and I spent hours at a time 

discussing what really happens to clothing over 12 years.  His clothing probably caused him 

suffering on most days but it also helped him because he could experience just how miserable it 

must have been for Solomon,” says Norris.   

With Mr. and Mrs. Epps, Norris went for a more genteel look that belies their conflicted 

natures.  “Mrs. Epps’ dresses were either imported from England or we hand made them,” she notes.  

“They give us a sense of who she wants to be.  Sarah wore them so beautifully and she just has this 

marvelous carriage that helps to create the character,” Norris observes.  “For Mr. Epps, there is 

almost a bit of romance to his outfits, with their poofy sleeves. Steve and I talked about the idea of 

making him attractive in a way that contrasts his behavior.”   

 For the actors, the clothing was transformative – if physically challenging.  Sarah Paulson 

recalls that her outfits involved “wool and layers of crinolines and petticoats and bloomers and a 

corset. It couldn’t have been more hot!  But it also couldn’t have felt more authentic.”     

 

JOE WALKER ON THE EDITING 

 Immersing the audience into Northup’s journey was also the goal of editor Joe Walker, who 

reunites again with M
c
Queen.  “Joe is an amazing editor and he’s a musician as well, so he has that 

sense of rhythm and flow, and he knows how to work with equally well with sound,” says the 

director.  “I’m very grateful for our relationship.”   
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 Walker in turn says of what makes M
c
Queen’s style so exciting for an editor:  “It all about 

inviting the audience inside the scenes to invest and investigate, without pushing them towards any 

one conclusion. And I don't know many other filmmakers who do that.”   

 Right away, Walker realized 12 YEARS A SLAVE would take what he and M
c
Queen have 

done before to a new level.  “This felt like a big step up in terms of scale.  The story involves such a 

huge cast of characters and has such vast historical scope,” he says.  “At the same time, it has a 

brilliant vantage point that feels very modern because it’s about a man pulled out of his own free life 

into this extraordinary situation.”   

 In the editing room, Walker and M
c
Queen played with the film’s chronology, ultimately 

deciding to start the film deep into Northup’s journey before going back to his life as a free man in 

New York. “At some critical stage we decided we ought to start the film in the middle of Solomon’s 

journey,” says Walker.  “So we give a glimpse into Northup’s life as a slave -- and then go back and 

investigate how he arrived at this point.  And from that flowed a lot of the narrative structure.”   

 Much as he enjoyed the intensive creative process with M
c
Queen, Walker says his favorite 

part of working on 12 YEARS A SLAVE has been watching audiences experience it in early 

screenings.  “The real satisfaction is seeing the film play well with so many different people, with 

rich audiences, poor audiences, white audiences, black audiences, all audiences. It’s incredibly 

comforting to me as an editor because it means it is a successfully told story and people are engaging 

with it.”  

 

HANS ZIMMER ON THE SCORE 

 For the score of 12 YEARS A SLAVE, Academy Award®-winning composer Hans Zimmer 

attuned himself to the natural world that surrounds Solomon Northup in the bayous and fields of 

Louisiana.  “This is a world full of nature, full of cicadas and water, and a complete contrast to the 

city where Solomon always lived.  The sounds of the film reflect the world he is thrown into,” 

Zimmer elucidates.  “Sound is so important throughout, and I worked very much in sync with the 

sound design.”   

 Steve M
c
Queen always had an intuition that Zimmer was the right man for the project.  

Although the composer has become best known for his many popular, award-winning scores for 

action and animated blockbusters, Zimmer made his first breakthrough with Chris Menges’ 

apartheid film A WORLD APART, and went on to score the Oscar®-winning DRIVING MISS 

DAISY, RAIN MAN and THELMA AND LOUISE, and is equally attuned to strong drama.   

 The two began with long conversations.  “We talked for hours before a finger was put on the 

piano,” says M
c
Queen.  “It was quite a relief because I could talk about ideas with him, and from 
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those ideas, emerged the music.  Hans created something that is both simple and beautifully complex.  

I love that his score has modesty to it but is also big, emotional and sensitive. His music perfumes 

the film.”    

 As he began thinking about the music, Zimmer focused as much on Northup’s inner 

experiences as on the period.  “I felt it was most important to keep the timelessness of the story alive, 

yet to never sentimentalize it,” he says.  “Often, my work is based on some radical sound, on 

inventing new electronics and things like this; but on this movie, I thought it was important to use 

more traditional instruments.  The whole thing is based on strings, woodwinds and a bit of 

percussion here and there.  It’s not tied to any one particular culture – a more humanistic score is 

what I was after.”   

 Zimmer created a theme for Solomon that, like the character, keeps evolving throughout the 

film. “The theme runs all the way through the movie, and everything that happens in one way or the 

other is felt, seen, perceived by Solomon and his theme,” he says.  “It takes on different colors and 

different moods, just as he does.  And, like the story, the score has a cyclical nature.”   

 Most of all, Zimmer wanted to stay in tune with the film’s intimate humanity.  “What I think 

Steve and all the actors managed to do in 12 YEARS A SLAVE is to figure out a way of telling a 

vast story in a humble way,” he concludes.  “I use ‘humble’ as the greatest compliment I can give, 

because the humility of this film is what makes it so personal. The quieter the story gets, the more 

you lean in to be part of it.”    
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ADDITIONAL HISTORICAL BACKGROUND 

By historian David Fiske 

 

David Fiske’s interest in Solomon Northup began in the 1990s, when he visited the Old Fort 

House Museum in Fort Edward, New York. This house is possibly the only structure still standing 

in which Northup resided. An exhibit at the museum mentioned Northup’s book, Twelve Years a 

Slave, and Fiske became curious and slowly began researching Northup’s life after his rescue. 

He recently worked with several other researchers, Professor Clifford Brown and Rachel 

Seligman to write a full biography of Northup:  Solomon Northup: The Complete Story of the 

Author of Twelve Years a Slave. 

 

Q: Solomon Northup was not the only free black person who was kidnapped and sold as a 

slave – can you talk about how much of a problem kidnapping was before the Civil War 

and if black people in the North were aware of the threat of being kidnapped? 

 

Blacks (both free persons and slaves) were kidnapped and sold as slaves even in colonial times. 

The despicable practice was carried on with greater frequency after 1808, the year that the federal 

government banned the importation of slaves. Slaves could no longer be brought into the U.S. 

from other countries–a very good thing–but there was an unfortunate side-effect. The supply of 

additional slave labor (much desired by plantation owners in the South) was reduced, causing the 

value of slaves to rise–which made it very profitable for criminals to kidnap black people and 

transport them to a slave market where they could be sold. Slave traders, anxious to acquire 

slaves to send to the South, probably did not ask questions about where these black people had 

come from. 

 

In New York State, the law recognized that kidnapping could be accomplished by trickery, 

because the statute against kidnapping included an old word “inveigling,” which meant the same 

thing. The law further provided that those accused of kidnapping could not argue as a defense that 

their victims had left with them willingly. 

 

Citizens in the northern states, including blacks, had some idea of the possibility of black people 

being lured away and sold as slaves. An acquaintance of Solomon Northup, Norman Prindle, 

claimed, after Northup’s return to the North, that back in 1841 he had warned Northup that the 

men he met in Saratoga might have other plans for him once they got him south. However, 

Northup either trusted the men or was so much in need of money that he decided to take the risk.   

 

Q: What did Solomon Northup do after he was rescued from slavery? 

 

Northup was reunited with his family (who had relocated from Saratoga to Glens Falls) a few 

weeks after being freed. Remarkably, in the first few days of February 1853, he appeared at anti-

slavery meetings with several famous abolitionists (including Frederick Douglass). Just one 

month earlier, he had still been a slave! 
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The general public was very interested in his story of kidnapping, slavery, and rescue, and he 

worked with David Wilson, an attorney and author, to compose a book, Twelve Years a Slave. 

The book was quite popular, and Northup traveled around giving lectures and selling copies of his 

book. He was also involved with some theatrical productions based on his narrative. 

 

One newspaper noted that, during Northup’s travels, he was generous toward fugitive slaves he 

encountered. Given his personal experience as a slave, it is understandable (predictable, even) 

that he would want to help others who had escaped from a life of servitude. There is evidence that 

he participated in the Underground Railroad, working with a Vermont minister to help escaped 

slaves reach freedom in Canada. 

 

The last reference to Northup’s presence was a recollection by the minister’s son, who said that 

Northup had visited his father once after the Emancipation Proclamation in 1863. After that, no 

newspaper articles or personal papers have been found that mention contact with Northup. 

Neither the circumstances of his death, nor his burial site, are known. 

 

Q: What did Northup’s family do while he was a slave in Louisiana? 

 

As Northup mentioned in Twelve Years a Slave, his wife Anne had a successful career as a cook 

at various dining establishments in the Saratoga/Glens Falls area of New York. After the 

disappearance of her husband–along with his earnings–she probably needed additional income. In 

the fall of 1841 she moved to New York City with her family. She worked there for the wealthy 

woman, Madame Eliza Jumel (who was once the wife of Vice President Aaron Burr). Anne was 

Madame Jumel’s cook and resided at her mansion in Washington Heights (which is today open to 

the public as the Morris-Jumel Mansion). Her children filled other roles:  Elizabeth assisted at the 

mansion, Margaret served as a playmate for a young girl who was related to Jumel, and Alonzo 

was a footman and did minor chores.  

 

The family’s stay with Jumel  lasted from one to two years, after which mother and children 

returned to Saratoga. After a few years, the family moved to Glens Falls, a bit north of Saratoga, 

where Anne ran the kitchen at the Glens Falls Hotel. The family (which now included Margaret’s 

husband Philip Stanton and their children) was living in Glens Falls in 1853 when Northup was 

rescued and rejoined his family.  

 

In the 1860s, the family (though apparently not Northup himself) moved to nearby Moreau (to a 

neighborhood known as Reynolds Corners). Anne probably still worked as a cook locally, and 

during the summers she would work at a hotel at Bolton Landing on Lake George. Anne died in 

1876 at Reynolds Corners. 

 

Q: Why was the book Twelve Years a Slave so popular before the Civil War? 

 

Northup’s book was not the only one that gave a first-hand account of slavery, but his had a 

unique perspective because he was a free man who had become a slave, whereas other writers had 

grown up as slaves. Northup was able to make comparisons between  his life as a free person and 

his life as a slave. In addition, Northup’s book was surprisingly even-handed. He did not 

condemn all Southerners–he mentions how several of them, such as Master Ford and overseer 

Chapin (whose name in real life was Chafin), had treated him kindly. As one review of the book 
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in a northern newspaper said at the time:  “Masters and Overseers who treated slaves humanely 

are commended; for there, as here, were good and bad men.” 

 

Authors of slave narratives who had escaped slavery by running away had an extra motivation to 

portray slavery in a very bad light–they had to justify why they had become fugitives. Northup, 

however, should never have been a slave in the first place (“if justice had been done,” he told 

Samuel Bass, “I never would have been here”). Northup therefore had little motivation to 

exaggerate the evils of slavery. He surely describes the many sufferings endured by slaves, but he 

also tells about their everyday life, the ways they supported one another, and the few occasional 

sources of pleasure they had. By telling the good as well as the bad, Northup’s account came 

across as authentic and convincing. 

 

 

Q: Did Solomon Northup help with the Underground Railroad once he was free again and 

how did he get involved? 

 

In the early 1860s (and possibly earlier) he worked on the Underground Railroad in Vermont. The 

Underground Railroad was a system run by anti-slavery advocates which helped slaves who had 

run away from the South. Northup, Tabbs Gross (another black man) and Rev. John L. Smith 

energetically helped fugitives make their way north, to Canada and freedom. 

 

The details of how Northup became involved are not known, but it seems likely that, during his 

lecture tours, he at some point met Gross, a former slave who traveled around New York and 

New England at the same time as Northup, and who also gave lectures. At any rate, the minister’s 

son recalled later on that Northup and Gross were constantly at work aiding fugitives. Northup no 

doubt tackled this mission with his customary initiative and competence, and ended up keeping 

many fugitives from being returned to servility. 

 

Q: What became of Northup’s slave masters -- William Prince Ford, Edwin Epps and 

Mistress Epps? 

 

William Prince Ford was forced to sell Northup after he experienced financial difficulties The 

man he sold him to, John M. Tibaut (called Tibeats in Northup’s book and in the film) could not 

afford to pay Northup’s full value, so Ford was in a way still a part-owner. This is why Ford was 

able to prevent Tibaut from murdering Northup. Ford was a prominent Baptist minister, serving 

several congregations. One of them, the Springhill Baptist Church, expelled him for heresy, partly 

because he had allowed a Methodist to take communion at the church (an example of his 

generous spirit). Ford wore several other hats:  in addition to operating the lumber mill where 

Northup worked, Ford manufactured bricks and mattresses. 

 

The woman Ford was married to while Northup was his slave, Martha (Tanner) Ford passed away 

in 1849, and he got married a second time, to Mary Dawson. Rev. Ford passed away on August 

23, 1866 and was buried in a cemetery known as the Old Cheney Cemetery in Cheneyville, 

Louisiana. 

 

Edwin Epps had wanted to contest Northup’s removal from his possession, but his legal counsel 

advised him that the case was so clear-cut (due to documents presented in court in Marksville, 
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Louisiana, which proved Northup had been born free), that he should simply give up Northup 

rather than incur pointless legal expenses, and he did so.  

 

Epps gave up drink while Northup was still his slave, since Northup mentions that in his book. 

Epps continued working his plantation after Northup’s departure. The 1860 Federal Census 

shows that he had assets amounting to over $20,000.  

 

During the Civil War some northern soldiers sought out the Epps plantation as the army worked 

its way through Louisiana. They found many people, both black and white, who remembered 

Northup and his fiddle-playing, and they even located Epps. What Northup wrote in his book, 

Epps told the soldiers, was mostly true, and in a back-handed compliment to Northup he told 

them that he was an “unusually smart nigger.” Epps died on March 3, 1867. His place of burial is 

uncertain. 

 

The house that Northup and carpenter Samuel Bass worked on for Epps still exists. It has avoided 

destruction several times, and has also been moved several times. It is now located on the campus 

of the Louisiana State University at Alexandria, and it has been declared a historic structure. 

 

Mistress Epps, whose maiden name was Mary Robert, became the “Natural Tutrix” (or guardian) 

of her and her husband’s minor children following Epps’ death. However she died soon afterward. 

Many, if not all, of the children left Louisiana and relocated to various places in Texas. 

 

Q: Were the men involved in Solomon Northup’s kidnapping ever brought to justice? 

 

The slave trader in Washington, D.C. who purchased Northup from the men who lured him away 

from Saratoga was identified as James H. Birch, and was brought up on charges in that city when 

Northup was on his way home from Louisiana. In Washington, the law at that time did not permit 

black people to testify in court, and without  Northup’s testimony, there was little evidence of the 

crime, so Birch was not convicted. It surely helped that Birch had some influential friends in the 

city. 

 

In 1854, over a year after Northup was freed, a man who had read Twelve Years a Slave helped to 

identify the two men who had taken Northup to Washington. (Their real names were Alexander 

Merrill and Joseph Russell–they had given Northup aliases. They were arrested, jailed, indicted, 

and put on trial. After various delays and appeals, the case against them was dropped without 

explanation in 1857. Their only punishment was the seven months they spent in jail while 

awaiting trial before they were released on bail. 

 

Q: Solomon Northup was able to read and write–how did he get his education? 

 

In New York State, blacks had never been formally excluded from the schools. In the city of 

Albany, slave children in colonial times attended school alongside white children. Even when 

slavery was still allowed in New York, a state law specified that slave owners had to teach their 

slaves to read, so that they could read the Bible.  

 

As time went on, some large cities had separate schools for black students (which was permitted 

under state law). During his childhood, Northup lived in small towns in Washington County, 

which would not have had enough money to establish separate schools for blacks, so he probably 
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attended school with white pupils from his neighborhood. Acquaintances of Northup and his 

father (who was illiterate but whom Northup wrote made sure his sons received an education) 

were Quakers, to whom education was very important, so that may have offered  extra 

encouragement for him to learn. Northup tells of his love of reading as a boy, so he probably built 

on what basic, formal schooling he received due to his curiosity and intelligence. 

 

Q: Is it true that Twelve Years a Slave was actually written by a ghost writer named David 

Wilson, who was an abolitionist? 

 

David Wilson certainly assisted Northup with his book, but he was not a ghost writer. Ghost 

writers typically write behind the scenes on behalf of someone else, implying that a book was 

actually authored by that person. When the book was first published in 1853, Wilson was clearly 

identified as its editor--he even wrote an Editor's Preface. There was nothing furtive about Wilson 

having been helped with the writing of the book. 

 

The precise method of Wilson's and Northup's collaboration is not known, but based on Wilson's 

preface, newspaper reports at the time, and a letter written later on by a relative of one of the 

principals in Northup's story, Wilson extensively interviewed Northup, undoubtedly taking 

copious notes. Northup, who during his years of slavery had no way to record information, must  

have constantly reviewed in his head the events he had experienced, committing to memory the 

details of people he had met and places he had been. Wilson wrote that he was entirely convinced 

of the authenticity of Northup's recounting, because Northup had "invariably repeated the same 

story without deviating in the slightest particular."  

 

Even Edwin Epps, located by Union soldiers when they reached Louisiana during the Civil War, 

admitted that Northup had pretty much told the truth in his book. 

 

After Wilson had put the words onto paper, Northup reviewed them closely. He "carefully 

perused the manuscript, dictating an alteration wherever the most trivial inaccuracy has 

appeared," Wilson says. It is likely that the writing style--with its literary flourishes and turns of 

phrase--can be attributed to Wilson, but Northup was clearly satisfied that Wilson got all the facts 

right and he was also comfortable with the final wording. 

 

Though Wilson has sometimes been described as an abolitionist, there is no evidence of that. One 

newspaper at the time said of Wilson: "I believe he never was suspected of being an Abolitionist–

he may be anti-slavery–somewhat conservative." A few years after Twelve Years a Slave was 

published, Wilson was identified as a member of the American Party (called the “Know-

Nothings”), which had no strong stance concerning slavery. In Wilson's own words, in his preface 

to the book, he writes "Unbiased, as he conceives, by any prepossessions or prejudices, the only 

object of the editor has been to give a faithful history of Solomon Northup's life, as he received it 

from his lips." 
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SHIP MANIFEST FOR THE BRIG ORLEANS, THE VESSEL THAT TRANSPORTED 

NORTHUP TO LOUISIANA AFTER HIS CAPTURE 
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ABOUT THE CAST 

 

This next year is set to be a very exciting one for CHIWETEL EJIOFOR (Solomon 

Northup).  Well versed on stage, television and film, Ejiofor will be seen this July in Joe 

Wright’s production for The Young Vic, A Season in the Congo about the rise and fall of 

legendary leader Patrice Lumumba. 

Ejiofor recently finished filming HALF OF A YELLOW SUN based on the highly 

acclaimed novel of the same title. Both moving and horrifying, the drama concentrates on the 

varying effects the Biafran War has on the lives of four people; the film also stars Thandie 

Newton and Joseph Mawle.   

Ejiofor has also just been announced to star in Z FOR ZACHARIAH alongside Chris 

Pine and Amanda Seyfried. The film which is about a nuclear war in a small American town is to 

be directed by Craig Zobel (COMPLIANCE) and will begin shooting in the autumn. 

Earlier this year, Ejiofor received great reviews for his starring turn in “Dancing on the 

Edge,” Stephen Poliakoff’s series for the BBC co-starring Matthew Goode. 

In 2011 television audiences saw him in the award winning “The Shadow Line,” a 

thrilling drama for the BBC in which he played lead character ‘Jonah Gabriel’ alongside a superb 

cast including Christopher Eccleston, Lesley Sharp and Rafe Spall.   

Ejiofor has also appeared in a number of films including SALT, alongside Angelina Jolie 

and Liev Schreiber and in 2009 he starred in Roland Emmerich’s action feature, 2012 opposite 

John Cusack, Danny Glover and Thandie Newton.  The same year his performance in “Endgame,” 

Channel 4’s moving drama set in South Africa, earned him a Golden Globe® nomination for the 

‘best performance by an actor in a mini-series or a motion picture made for television.’   

Ejiofor balances his film and television commitments with his theatre work and in 2008 

he was seen in three very different roles; his performance in the title role of Michael Grandage’s 

Othello at the Donmar Warehouse alongside Kelly Reilly and Ewan McGregor was unanimously 

commended, and won him the 2008 Olivier Award for ‘Best Actor’, the Evening Standard 

Theatre Award for ‘Best Actor’, as well as nominations for the South Bank Show Awards 2009 

and the What’s On Stage Theatregoers’ Choice Awards.  His other stage credits include Roger 

Michell’s Blue/Orange in 2000 which received an Olivier Award for Best Play, and the same year 

Tim Supple’s Romeo and Juliet in which Ejiofor took the title role. 

Following his television debut in 1996 in “Deadly Voyage,” Ejiofor has been seen in 

numerous television productions including “Murder in Mind,” created by the award winning 

writer Anthony Horowitz, “Trust,” “Twelfth Night, or What you Will,” and “The Canterbury 
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Tales - The Knight’s Tale.” His television performance in 2006’s hard hitting emotional drama 

“Tsunami: The Aftermath” alongside Toni Collette, Sophie Okonedo and Tim Roth earned him a 

nomination for a Golden Globe Award as well as an NAACP Image® award. 

In 1996, Chiwetel caught the attention of Stephen Spielberg who cast him in the critically 

acclaimed AMISTAD, starring alongside Morgan Freeman and Anthony Hopkins. He returned to 

the big screen in Stephen Frears’ 2001 thriller DIRTY PRETTY THINGS for which his 

performance as ‘Okwe’ won him the ‘Best Actor’ Award at the British Independent Film Awards, 

the Evening Standard Film Awards, and the San Diego Film Critics Society Awards.  In 2003, he 

co-starred in three films: Richard Curtis’ LOVE ACTUALLY, SLOW BURN and Woody 

Allen’s MELINDA AND MELINDA.  2008 saw Ejiofor star in Ridley Scott’s AMERICAN 

GANGSTER, opposite Don Cheadle in TALK TO ME, and in David Mamet’s REDBELT.  

Chiwetel’s other film credits include KINKY BOOTS in which he played the loveable drag queen 

‘Lola’; the urban drama FOUR BROTHERS alongside Mark Whalberg; Spike Lee’s heist film 

INSIDE MAN alongside Clive Owen, Jodie Foster and Denzel Washington; and the Oscar® 

nominated CHILDREN OF MEN, again alongside Clive Owen. 

In addition to his acting career, Ejiofor has also directed the short film SLAPPER which 

was screened at the 2008 Edinburgh Film Festival. 

 

Born in Germany, and raised in Killarney, Ireland, MICHAEL FASSBENDER (Edwin 

Epps) is a graduate of London’s prestigious Drama Centre.  His breakthrough role came when he 

was cast in the epic Steven Spielberg/Tom Hanks production, “Band of Brothers.”  His big screen 

debut came with Zack Snyder’s hugely successful 300. 

Fassbender’s performance as Bobby Sands in Steve M
c
Queen’s HUNGER won large 

critical acclaim and, following the film’s Camera D’Or winning premiere at Cannes in 2008, 

Fassbender scooped up numerous international festival awards including the British Independent 

Film Award (BIFA) and Irish Film & Television Award (IFTA) for ‘Best Actor’; a London Film 

Critics Circle Award; and ‘Best Actor’ honours from the 2008 Stockholm and Chicago 

International Film Festivals.  He was honoured at the latter festival the following year as ‘Best 

Supporting Actor’ for his performance in Andrea Arnold’s FISH TANK. The portrayal brought 

him BIFA and IFTA nominations as well as his second London Film Critics Award.  He was also 

an IFTA nominee for his performance in Marc Munden’s miniseries “The Devil’s Whore.” 

He went onto work with Quentin Tarantino in INGLOURIOUS BASTERDS opposite 

Brad Pitt and Diane Kruger.  Other credits include Francois Ozon’s ANGEL, Joel Schumacher’s 
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TOWN CREEK, James Watkin’s EDEN LAKE, Neil Marshall’s CENTURION, and Jimmy 

Hayward’s JONAH HEX. 

In 2011, Fassbender was seen as the young Magneto opposite James McAvoy’s Professor 

X in Matthew Vaughn’s X-MEN FIRST CLASS, a role he will reprise in Bryan Singer’s X-MEN 

FIRST CLASS:  DAYS OF FUTURE PAST to be released in 2014.  He was also seen as ‘Carl 

Jung’ opposite Viggo Mortensen’s ‘Sigmund Freud’ in David Cronenberg’s A DANGEROUS 

METHOD and as ‘Edward Rochester’ opposite Mia Wasikowska in Cary Fukunaga’s JANE 

EYRE.  He also reteamed with HUNGER director Steve M
c
Queen to play a sex addict in 

SHAME, which won him the Volpi Cup for ‘Best Actor’ at the 2011 Venice Film Festival, the 

Irish Film & Television Award for ‘Best Actor,’ a BAFTA® nomination for ‘Best Actor’ as well 

as a Golden Globe nomination for ‘Best Actor.’  He was also the recipient of numerous 

international awards and nominations in recognition of his performances in more than one film to 

include the Evening Standard British Film Award for ‘Best Actor’ for JANE EYRE and SHAME, 

the London Critics Circle Film Award for ‘Best Actor’ for SHAME and A DANGEROUS 

METHOD, the Los Angeles Film Critics Association Award for ‘Best Actor’ for X-MEN FIRST 

CLASS, JANE EYRE, A DANGEROUS METHOD, and SHAME, and the National Board of 

Review’s Spotlight Award for A DANGEROUS METHOD, X-MEN FIRST CLASS, JANE 

EYRE and SHAME. He also took the Empire Hero Award at the Empire Awards. 

In 2012, Fassbender was seen as the android David in Ridley Scott’s science fiction epic 

PROMETHEUS.  He will star in several upcoming movies including the UNTITLED 

TERRENCE MALICK PROJECT, a story about two intersecting love triangles set against 

Austin's colorful music scene, and FRANK, a comedy about a young wannabe musician who 

discovers he's bitten off more than he can chew.  Both titles are due for release in 2014; however, 

later this year, Fassbender can be seen reteaming with director Ridley Scott.  In Scott’s THE 

COUNSELOR, written by Cormac McCarthy, Fassbender plays a lawyer, opposite Javier Bardem, 

Brad Pitt, Cameron Diaz and Penelope Cruz, who finds himself over his head having got 

embroiled in drug trafficking.  

 

BENEDICT CUMBERBATCH (Ford) is best known for playing the title role of 

‘Sherlock Holmes’ in Steven Moffat and Mark Gatiss’ stunning adaption of the Sir Arthur Conan 

Doyle books. It is a role that has earned him International acclaim and several awards including 

two BAFTA nominations, a Golden Globe and an Emmy® nomination for ‘Best Actor.’  Most 

recently on film he has portrayed Major Stewart in Steven Spielberg’s film adaptation of WAR 

HORSE and the part of Peter Guillam alongside Gary Oldman, Tom Hardy and Colin Firth in 
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Tomas Alfredson’s TINKER TAILOR SOLDIER SPY. In 2011 Cumberbatch returned to The 

National Theatre, alternating the roles of ‘The Creature’ and ‘Dr Frankenstein’ in Danny Boyle’s 

production of Frankenstein earning him a Laurence Olivier Award and an Evening Standard 

Award for ‘Best Actor.’ 

Cumberbatch studied Drama at Manchester University before training at The London 

Academy of Dramatic Art (LAMDA). Early television roles included “Tipping the Velvet,” 

“Silent Witness,” “Nathan Barley,” “Spooks,” “Dunkirk,” “To the Ends of the Earth” and “The 

Last Enemy.”  However it is his incredibly powerful portrayal of Stephen Hawking, the 

Cambridge Cosmologist in the BBC’s highly acclaimed drama “Hawking,” which bought him to 

the attention of an International audience and earned him his first BAFTA nomination. His 

second BAFTA nomination came in 2010 for his portrayal of Bernard in the BBC adaptation of 

“Small Island.” 

Cumberbatch’s film work includes STARTER FOR TEN, AMAZING GRACE, THIRD 

STAR, WRECKERS, STUART: A LIFE BACKWARDS, THE OTHER BOLEYN GIRL and the 

dastardly HERBURT MARSHALL in Joe Wright’s Oscar-nominated ATONEMENT.  

On stage, there have been two seasons in Regents Park with The New Shakespeare Co, 

Linsrand in Trevor Nunn’s production of Lady from the Sea, ‘George’ in Tenessee Williams’ 

Period of Adjustment, ‘Teesman’ in Richard Eyre’s stunning West End ensemble Production of 

Hedda Gabbler, for which he received Olivier and Ian Charleston Award nominations, ‘Berenger’ 

in Ionesco’s Rhinoceros, The Arsonists and The City at The Royal Court, and in 2010, he took the 

role of ‘David Scott Fowler’ in Thea Sharrock’s National Theatre, award winning Rattigan 

revival After the Dance. 

Cumberbatch has recently starred in the BBC/HBO drama “Parades End.”  Last year he 

played the role of the dragon ‘Smaug’ in Peter Jackson’s THE HOBBIT. Currently, Cumberbatch 

can be seen as the villain in JJ Abrams’ STAR TREK INTO DARKNESS. Later this autumn he 

will star as ‘Julian Assange’ in THE FIFTH ESTATE and ‘Charles Aiken’ in AUGUST: OSAGE 

COUNTY alongside Meryl Streep.  A third series of “Sherlock” is in production for 2013.  

 

PAUL DANO (Tibeats) will play the young ‘Brian Wilson’ in LOVE AND MERCY, a 

forthcoming independent feature directed by Academy Award-nominated producer, Bill 

Pohlad.  Written by Oren Moverman (THE MESSENGER, RAMPART, I’M NOT THERE), the 

film follows the reclusive, legendary Beach Boys musician from his successes with highly 

influential orchestral pop albums to his nervous breakdown and subsequent encounter with 

controversial therapist Dr. Eugene Landy.  LOVE AND MERCY also stars John Cusack as the 
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older Wilson, Elizabeth Banks and Paul Giamatti.  Academy Award-winning composer Atticus 

Ross (The Social Network) is working on the sound design of the film and the soundtrack, which 

will include Wilson’s music. 

This fall, Dano will appear in award-winning filmmaker Denis Villeneuve’s 

PRISONERS.  He joins a cast that includes Hugh Jackman, Jake Gyllenhaal, Viola Davis, Maria 

Bello and Melissa Leo.  PRISONERS will premiere at the Toronto International Film Festival, 

and Warner Bros will release the drama about two families whose lives are upturned with their 

young daughters go missing on September 20. 

Last year, Dano reteamed with LITTLE MISS SUNSHINE's Jonathan Dayton and 

Valerie Faris for the critically acclaimed RUBY SPARKS (Fox Searchlight Pictures), written by 

and co-starring Zoe Kazan.  Dano also garnered positive reviews for his performance as an 

aspiring rock star and young father in So Yong Kim's FOR ELLEN, (Tribeca Films) and served 

as an executive producer on both films.   

In 2012, Dano also starred opposite Robert De Niro in BEING FLYNN (Focus Features), 

Paul Weitz's adaptation of Nick Flynn's celebrated memoir Another Bullshit Night in Suck City 

and made a pivotal appearance alongside Joseph Gordon-Levitt in Rian Johnson’s sci-fi thriller 

LOOPER (TriStar Pictures).  

 Dano earned an Independent Spirit Award for ‘Best Debut Performance’ for his work 

opposite Brian Cox in Michel Cuesta’s L.I.E. For LITTLE MISS SUNSHINE, he garnered a 

second Spirit Award nomination, a Broadcast Film Critics Association Award for ‘Best Young 

Actor’ and a Screen Actors Guild Award (ensemble) with cast mates Alan Arkin, Abigail Breslin, 

Steve Carell, Toni Collette and Greg Kinnear. 

 The following year, Dano earned a BAFTA Award nomination for ‘Best Supporting 

Actor’ opposite Academy Award winner Daniel Day-Lewis in Paul Thomas Anderson’s THERE 

WILL BE BLOOD. 

 Dano’s film credits also include Kelly Reichardt's MEEK’S CUTOFF, Jon Favreau’s 

COWBOYS & ALIENS, Spike Jonze’s WHERE THE WILD THINGS ARE (as the goat-like 

‘Alexander’), James Mangold’s KNIGHT AND DAY, Dagur Kári’s THE GOOD HEART with 

Brian Cox, Matt Aselton’s GIGANTIC opposite Zooey Deschanel (which marked his first 

executive producer credit), Ang Lee’s TAKING WOODSTOCK, Richard Linklater’s FAST 

FOOD NATION, James Marsh’s THE KING, Rebecca Miller’s THE BALLAD OF JACK AND 

ROSE with Day-Lewis, D.J. Caruso’s TAKING LIVES, Luke Greenfield's THE GIRL NEXT 

DOOR, Michael Hoffman’s THE EMPEROR’S CLUB and Shari Springer Berman and Robert 

Pulcini’s THE EXTRA MAN, both with Kevin Kline. 
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 Growing up in Manhattan and Connecticut, Dano began his career on the New York 

stage with roles in Broadway productions of Inherit the Wind, opposite George C. Scott and 

Charles Durning and A Christmas Carol, with Ben Vereen and Terrence Mann.  Just before his 

11
th
 birthday, Dano secured his first job on Broadway as an understudy in the 1995 production of 

A Month in the Country, with F. Murray Abraham and Helen Mirren. In 2007, Dano returned to 

the stage in The New Group’s off-Broadway production of Jonathan Marc Sherman’s Things We 

Want, directed by Ethan Hawke and starring Peter Dinklage, Josh Hamilton, and Zoe Kazan. In 

late 2010, he appeared with Jeffrey Wright and Mos Def in the world premiere of John Guare’s A 

Free Man of Color, directed by George C. Wolfe at Lincoln Center Theatre. 

 

It is rare to find an actor who is both a leading man and character actor who can morph 

effortlessly from role to role. GARRET DILLAHUNT (Armsby) possesses a resume that 

displays an impressive diversity. 

Born in California and raised in Washington, Dillahunt studied journalism at the 

University of Washington and went on to earn his M.F.A. through New York University’s 

renowned graduate acting program. 

He is currently starring on the hit Fox series “Raising Hope” but makes time during his 

hiatus to film features, such as ANY DAY NOW starring opposite Alan Cumming and directed 

by Travis Fine, KILLING THEM SOFTLY, starring Brad Pitt and directed by Andrew Dominic; 

LOOPER with Emily Blunt, Joseph Gordon-Levitt, and Bruce Willis; REVENGE FOR JOLLY! 

with Kristen Wiig, Oscar Isaacs, Ryan Philippe, Elijah Wood, and Adam Brody; and most 

recently the independent film HEADHUNTER starring opposite Ulrich Tukur (THE WHITE 

RIBBON) and directed by Bastian Gunther.  Both ANY DAY NOW and REVENGE FOR 

JOLLY! premiered at the Tribeca Film Festival in 2012. 

Last year he starred, and received a Genie nomination as the title character in OLIVER 

SHERMAN, Ryan Redford’s directorial debut opposite Molly Parker and Donal Logue. He also 

starred in the independent feature AMIGO, with Chris Cooper and directed by John Sayles. 

Additionally, he co-starred in the critically acclaimed WINTER’S BONE, which earned him and 

the rest of the cast ‘Best Ensemble’ at the Gotham Awards.  

His additional film credits include THE ROAD, with Viggo Mortensen and Charlize 

Theron; Wes Craven’s THE LAST HOUSE ON THE LEFT; THE ASSASSINATION OF JESSE 

JAMES BY THE COWARD ROBERT FORD; and the Coen Brothers Oscar-winning drama NO 

COUNTRY FOR OLD MEN, opposite Tommy Lee Jones. 
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Dillahunt is probably best known for his work on the critically acclaimed cable series 

“Deadwood,” in which he portrayed two entirely different characters: the assassin ‘Jack McCall’ 

and the complex and deadly ‘Francis Wolcott.’  After recognizing Dillahunt’s talent in his first 

incarnation, executive producer/writer David Milch created a second character for him. 

Additional television credits include “Terminator: The Sarah Connor Chronicles,” “John 

From Cincinnati,” “The Book of Daniel,” “ER,” “The 4400,” “Damages,” “Life,” “Lie to Me,” 

“Law & Order: Special Victims Unit,” “Criminal Minds,” “Burn Notice” and “White Collar”, and 

most recently “Alphas” and “Memphis Beat”. 

He boasts an outstanding theatrical resume and has performed extensively on and off 

Broadway and at such respected theatre companies as Steppenwolf, ACT San Francisco, the 

Seattle Repertory Theatre, Huntington Theatre Company, Williamstown Theatre Festival and the 

Berkshire Theatre Festival. 

Dillahunt resides in Los Angeles and New York. 

 

With a diverse roster of finely etched, award-winning and critically acclaimed 

performances, PAUL GIAMATTI (Freeman) has established himself as one of the most 

versatile actors of his generation. 

He can currently be heard lending his vocal talents to DreamWorks Animation’s TURBO, 

which also features the voices of Ryan Reynolds, Richard Jenkins and Bill Hader. 

This Fall he will be seen in several films:  John Lee Hancock’s SAVING MR. 

BANKS co-starring Tom Hanks and Emma Thompson; Peter Landesman’s PARKLAND with 

Zac Efron and Jacki Weaver; Carlo Carlei’s ROMEO AND JULIET, as ‘Friar Laurence,’ 

opposite Hailee Steinfeld and Damian Lewis; and Ari Folman’s THE CONGRESS, co-starring 

Robin Wright and Harvey Keitel. In 2013, he will also be seen in Phil Morrison’s ALMOST 

CHRISTMAS, which he also produced and stars in alongside Paul Rudd. 

Giamatti just wrapped the highly anticipated sequel THE AMAZING SPIDER-MAN 2, 

directed by Marc Webb in which he stars as ‘Aleksei Sytsevich / The Rhino,’ opposite Andrew 

Garfield, Emma Stone, Shailene Woodley, Jamie Foxx, and Sally Field. He is currently in 

England joining the cast of “Downton Abbey” where he will appear in the Season 4 finale 

playing ‘Harold’ as the “maverick, playboy brother” to Elizabeth McGovern’s ‘Cora.’ 

Other credits for him include ROCK OF AGES, David Cronenberg’s COSMOPOLIS, 

THE IDES OF MARCH, Curtis Hanson’s HBO movie “Too Big To Fail,” in which his 

performance earned him his third SAG Award™ for ‘Outstanding Performance by a Male Actor’ 

in a Television Movie or Miniseries as well as an Emmy and Golden Globe nomination. Giamatti 
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also starred in the critically praised WIN WIN, a film written and directed by Oscar nominee 

Tom McCarthy (UP). 

His performance in 2010’s BARNEY’S VERSION earned him his second Golden 

Globe Award. Based on the best-selling novel of the same name by Mordechai Richler, the film 

was directed by Richard J. Lewis and co-starred Dustin Hoffman, Rosamund Pike and Minnie 

Driver. 

In 2008, Giamatti won an Emmy®, SAG and Golden Globe Award for ‘Best Actor in a 

Miniseries’ for his portrayal of the title character in the HBO seven-part Emmy Award Winning 

Mini-Series “John Adams.”  Directed by Emmy Award Winning director Tom Hooper, Giamatti 

played ‘John Adams’ in a cast that also included award-winning actors Laura Linney, Tom 

Wilkinson, David Morse and Stephen Dillane. 

In 2006, Giamatti’s performance in Ron Howard's CINDERELLA MAN earned him his 

first SAG Award and a Broadcast Film Critics' Award for ‘Best Supporting Actor,’ as well as 

Academy Award® and Golden Globe nominations in the same category. 

For his role in Alexander Payne's critically-lauded SIDEWAYS, Giamatti earned several 

accolades for his performance including Best Actor from the Independent Spirit Awards, New 

York Film Critics Circle as well as a Golden Globe and SAG Award nomination. 

In 2004, Giamatti garnered outstanding reviews and commendations (Independent Spirit 

Award nomination for ‘Best Actor,’ National Board of Review ‘Breakthrough Performance of the 

Year’) for his portrayal of Harvey Pekar in Shari Springer Berman and Robert 

Pulcini's AMERICAN SPLENDOR. 

Giamatti first captured the eyes of America in Betty Thomas' hit comedy PRIVATE 

PARTS. His extensive list of film credits also includes Jonathan English’s IRONCLAD, Todd 

Phillips’ THE HANGOVER 2, THE LAST STATION opposite Christopher Plummer and Helen 

Mirren, Tony Gilroy’s DUPLICITY, COLD SOULS which Giamatti also Executive Produced, 

David Dobkin's FRED CLAUS, SHOOT EM’ UP opposite Clive Owen, Shari Springer Berman 

and Roger Pulcini's THE NANNY DIARIES, M. Night Shyamalan's LADY IN THE WATER, 

THE ILLUSIONIST, directed by Neil Burger, Milos Forman's MAN ON THE MOON, Julian 

Goldberger's THE HAWK IS DYING, Tim Robbins' THE CRADLE WILL ROCK, F. Gary 

Gray's THE NEGOTIATOR, Steven Spielberg's SAVING PRIVATE RYAN, Peter Weir's THE 

TRUMAN SHOW, Mike Newell's DONNIE BRASCO, Todd Solondz' STORYTELLING, Tim 

Burton's PLANET OF THE APES, DUETS opposite Gwyneth Paltrow, the animated 

film ROBOTS and BIG MOMMA'S HOUSE co-starring Martin Lawrence. Giamatti also 

appeared in James Foley's CONFIDENCE and John Woo's PAYCHECK. 
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As an accomplished stage actor, Giamatti received a Drama Desk nomination for ‘Best 

Supporting Actor’ as ‘Jimmy Tomorrow’ in Kevin Spacey's Broadway revival of The Iceman 

Cometh. His other Broadway credits include The Three Sisters directed by Scott Elliot; Racing 

Demon directed by Richard Eyre; and Arcadia directed by Trevor Nunn. He was also seen Off-

Broadway in the ensemble cast of The Resistible Rise of Arturo Ui with Al Pacino. 

For television, Giamatti appeared in “The Pentagon Papers” with James Spader, 

HBO's “Winchell” opposite Stanley Tucci and Jane Anderson's “If These Walls Could Talk 2.” 

He resides in Brooklyn, NY. 

 

SCOOT MCNAIRY (Brown) is an actor and producer.  He was nominated for ‘Best 

Actor’ at the 2010 British Independent Film Awards for his work in the critically acclaimed film 

MONSTERS from director Gareth Edwards.  His film IN SEARCH OF A MIDNIGHT KISS, 

which he both starred in and produced, won the John Cassavetes award at the 2009 Independent 

Spirit Awards. 

McNairy will next be seen in TOUCHY FEELY opposite Ellen Page and Allison Janney, 

which premiered at the 2013 Sundance Film Festival and will hit theaters on September 6. Other 

upcoming films include FRANK opposite Michael Fassbender and Maggie Gyllenhaal and the 

action film NON-STOP opposite Liam Neeson and Julianne Moore.  McNairy also has a role in 

THE ROVER opposite Guy Pearce and Robert Pattinson. 

McNairy will soon begin work on BLACK SEA opposite Jude Law and recently 

finished shooting the highly anticipated AMC pilot “Halt and Catch Fire” opposite Lee Pace.  

Most recently McNairy starred in Ben Affleck’s ARGO, the 2013 ‘Best Picture of the 

Year’ Oscar winning film, opposite Ben Affleck, Bryan Cranston, and John Goodman.  He is also 

starred in Andrew Dominik’s KILLING THEM SOFTLY opposite Brad Pitt, Ben Mendelsohn, 

and James Gandolfini, which was in competition at the 2012 Cannes Film Festival; and he had a 

supporting role in PROMISED LAND from director Gus Van Sant and also starring Matt Damon 

and John Krasinski. 

McNairy and his longtime friend and Manager John Pierce formed The Group 

Films.  Currently The Group Films is in production on the film FRANK AND CINDY, the 

theatrical adaption of the award-winning documentary of the same name, starring Rene Russo and 

Michael Pena.  McNairy is also producing the sequel to his hit film MONSTERS.   
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This winter, LUPITA NYONG'O (Patsey) will co-star alongside Liam Neeson, 

Michelle Dockery and Julianne Moore in the thriller NON-STOP. This film is slated for a 

February 28, 2014 release by Universal Pictures.  

The Kenyan actress is also a filmmaker, having served as the creator, director, editor, and 

producer of the award-winning feature-length documentary, IN MY GENES. The documentary 

follows eight individual Kenyans who have one thing in common: they were born with albinism, 

a genetic condition that causes a lack of pigmentation. In many parts of Africa, including Kenya, 

it is a condition that marginalizes, stigmatizes, and even endangers those who have it. Though 

highly visible in a society that is predominantly black, the reality of living with albinism is 

invisible to most. Through her intimate portraits, Nyong'o enables us see their challenges, 

humanity, and everyday triumphs. 

A graduate of the Yale School of Drama's acting program, Nyong’o’s stage credits 

include playing ‘Perdita’ in The Winter's Tale (Yale Repertory Theater), ‘Sonya’ in Uncle Vanya, 

‘Katherine’ in The Taming of the Shrew, as well as being in the original production of Michael 

Mitnick's Elijah. 

 

ADEPERO ODUYE (Eliza), who gave a breakout performance as the star of Dee Rees’ 

PARIAH (2011), hails from Brooklyn, New York by way of Nigeria.   

In July, Oduye made her Broadway debut opposite Cicely Tyson in the acclaimed revival 

of Horton Foote’s The Trip to Bountiful.  Oduye plays Thelma, a charming young woman who 

sits next to Carrie (Tyson) on the bus venture home and in one of the play’s most captivating 

moments, joins her in song.  Oduye appears in The Trip to Bountiful at the Stephen Sondheim 

Theatre through mid-November.  

After auditioning for a role as an extra, Oduye was tapped by writer/director Rees to star 

in the 2007 award-winning short and subsequent feature PARIAH. For her riveting performance 

as ‘Alike,’ a 17-year-old lesbian struggling with her identity, Oduye garnered nominations for 

Independent Spirit and NAACP Image awards for ‘Best Female Lead.’  PARIAH also received 

the Independent Spirit John Cassavetes Award, which is presented to the creative team of a film 

budgeted less than $500,000. 

Last year, Oduye co-starred with Queen Latifah, Phylicia Rashad, Alfre Woodard, Jill 

Scott and Condola Rashad in Lifetime’s “Steel Magnolias” for director Kenny Leon and in Ava 

DuVernay’s Miu Miu Women’s tale THE DOOR alongside Woodard and Gabrielle Union. 

Oduye’s theatre credits also include Danai Gurira’s Eclipsed at the Yale Repertory 

Theatre, The Bluest Eye, at the Hartford Stage and Long Wharf Theatres and Fela! in the AEA 
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workshop, directed and choreographed by Bill T. Jones.  On television, she made guest 

appearances on “Louie” and two “Law & Order” series. 

Oduye is a graduate of Cornell University. 

 

Emmy and Golden Globe nominated actress SARAH PAULSON (Mistress Epps) has 

built an impressive list of credits in film, television and on stage, challenging herself with each 

new role. 

In television, Paulson was recently seen starring as Lana Winters in season two of Ryan 

Murphy's hit series, “American Horror Story,” on F/X. She received a Critics Choice Television 

Award for ‘Best Actress in a Movie or Mini-Series’ for her work. Previously, in the premiere 

season, Paulson appeared in a multi-episode arc in the Emmy and Golden Globe nominated 

drama. Paulson will return to the anthology drama for Season 3 this coming fall.   

Recently, Paulson made her return to the stage in the Roundabout Theatre Company’s 

new production of Lanword Wilson’s Pulitzer Prize winning play Talley’s Folly, directed by 

Michael Wilson.  

Most recently, Paulson was seen in HBO's critically acclaimed telefilm, “Game Change.” 

Directed by Jay Roach, the film follows John McCain's 2008 presidential campaign, from his 

selection of Palin as his running mate, to their ultimate defeat in the general election. Paulson co-

stars with Ed Harris, Julianne Moore and Woody Harrelson, playing McCain's (Harris) senior 

campaign advisor ‘Nicolle Wallace.' For her performance, Paulson received a 2012 Emmy Award 

Nomination for ‘Outstanding Supporting Actress in a Miniseries or Movie,’ as well as her second 

Golden Globe Nomination for ‘Best Supporting Actress in a Series, Miniseries or TV Movie.’ 

In film, Paulson recently appeared in Jeff Nichols' film MUD and starred alongside Reese 

Witherspoon and Matthew McConaughey in the role of Mary Lee,' a woman trying to escape her 

troubled marriage while balancing being a good mother and doing what is best for her. The film 

premiered at the 2012 Cannes Film Festival, and screened at the 2013 Sundance Film Festival. 

In 2011, Paulson was seen in Fox Searchlight's critically acclaimed film MARTHA 

MARCY MAY MARLENE, which premiered at the 2011 Sundance Film Festival. The film, 

nominated for a Gotham Award for Best Ensemble Cast, was written and directed by Sean Durkin 

and also stars Elizabeth Olsen, John Hawkes and Hugh Dancy. Paulson's other recent film work 

includes Lionsgate's Christmas Day 2008 release, THE SPIRIT, opposite Samuel L. Jackson, Eva 

Mendes, and Scarlett Johansson. Adapted from the legendary comic strip, THE SPIRIT is a 

classic action-adventure-romance, told by genre-twister Frank Miller. 
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Paulson's other film credits include Marry Harron's THE NOTORIOUS BETTIE PAGE; 

DOWN WITH LOVE with Renée Zellweger, Ewan McGregor and David Hyde Pierce; WHAT 

WOMEN WANT opposite Mel Gibson and Helen Hunt; THE OTHER SISTER directed by Gary 

Marshall and starring Diane Keaton and Juliette Lewis; and DIGGERS alongside Paul Rudd and 

Ken Marino. 

Paulson's first Golden Globe nominated role was in Aaron Sorkin's "Studio 60 on the 

Sunset Strip," in which she starred opposite Matthew Perry, Amanda Peet, Bradley Whitford, and 

Steven Weber. Paulson portrayed ‘Harriet Hayes,' a cast member of a late-night sketch comedy 

series who is also in a complicated relationship with the show's executive producer, played by 

Perry. 

Her major television credits also include the lead role on the drama "Leap of Faith," 

"Deadwood,” "Path to War” opposite Alec Baldwin and Donald Sutherland, "Jack and Jill,” 

"Cupid” opposite Bobby Cannavale, and the series "American Gothic" with Gary Cole. 

On stage, Paulson most recently starred on Broadway in the two-hander Collected Stories 

opposite Linda Lavin. Previously she appeared on Broadway as ‘Laura Wingfield’ in the revival 

of Tennessee Williams' The Glass Menagerie, alongside Jessica Lange. She also starred opposite 

Alfred Molina and Annette Bening in the critically acclaimed Cherry Orchard for the Mark Taper 

Forum playing Varya. Her other stage credits include Tracy Lett's off-Broadway production of 

Killer Joe opposite Scott Glenn and Amanda Plummer, Horton Foote's Talking Pictures at the 

Signature Theatre, and the off-Broadway production The Gingerbread House opposite Bobby 

Cannavale. 

Paulson currently resides in New York. 

 

BRAD PITT (Bass, Produced by), one of today's strongest and most versatile film 

actors, is also a successful film producer with his company Plan B Entertainment.  

Pitt can most recently be seen in WORLD WAR Z directed by Marc Forster and 

produced by Pitt’s Plan B for Paramount.  Following WORLD WAR Z, Pitt will next be seen 

playing a supporting role in Cormac McCarthy’s THE COUNSELOR directed by Ridley Scott. 

Last year, Pitt reteamed with Andrew Dominik for KILLING THEM SOFTLY. This is 

the second time Pitt has starred and produced a Dominik film, the first being THE 

ASSASSINATION OF JESSE JAMES BY THE COWARD ROBERT FORD, for which he was 

named ‘Best Actor’ at the Venice Film Festival. In 2011, Brad gave two of his most complex and 

nuanced performances in Bennett Miller’s MONEYBALL and Terrence Malick’s TREE OF 

LIFE, films he also produced.  Pitt won the New York Film Critics Circle Award and the 
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National Society of Film Critics Award for both roles. Additionally, he was nominated for a 

Screen Actors Guild, Golden Globe Award, BAFTA Award, and an Academy Award for his 

work in MONEYBALL.  The movie also received an Academy Award ‘Best Picture’ nomination. 

TREE OF LIFE won the Palme d’Or at the Cannes Film Festival and was nominated for ‘Best 

Picture’ at the Academy Awards as well. In previous years, Pitt was an Academy Award nominee 

for his performance in David Fincher’s THE CURIOUS CASE OF BENJAMIN BUTTON and 

Terry Gilliam's TWELVE MONKEYS, for which he won a Golden Globe Award. He was also a 

Golden Globe Award nominee for his performances in Edward Zwick's LEGENDS OF THE 

FALL and Alejandro González Iñárritu's BABEL. 

In 2009, Pitt starred in Quentin Tarantino’s INGLORIOUS BASTERDS as ‘Lt. Aldo 

Raine’; and appeared in Joel and Ethan Coen's comedy thriller BURN AFTER 

READING.  Opposite George Clooney, his BURN AFTER READING co-star, he also appeared 

in Steven Soderbergh's hits OCEAN'S ELEVEN, OCEAN'S TWELVE and OCEAN'S 

THIRTEEN. 

It was Pitt's role in Ridley Scott's Academy Award-winning THELMA AND LOUISE 

that first brought him national attention. He soon went on to star in Robert Redford's Academy 

Award-winning A RIVER RUNS THROUGH IT, Dominic Sena's KALIFORNIA and Tony 

Scott's TRUE ROMANCE. Pitt also received critical acclaim for his performances in the two 

David Fincher films: SE7EN and FIGHT CLUB.  His films also include Doug Liman's MR. AND 

MRS. SMITH, which was one of 2005's biggest hits and Guy Ritchie's SNATCH.  

Pitt's Plan B Entertainment develops and produces both film and television projects.  Plan 

B has thus far produced such films as Martin Scorsese's THE DEPARTED, Michael 

Winterbottom's A MIGHTY HEART, Robert Schwentke’s TIME TRAVELER’S WIFE, Rebecca 

Miller’s THE PRIVATE LIVES OF PIPPA LEE, Tim Burton's CHARLIE AND THE 

CHOCOLATE FACTORY, Ryan Murphy's RUNNING WITH SCISSORS, Wolfgang Petersen’s 

TROY, Ryan Murphy’s EAT PRAY LOVE, and Matthew Vaughn’s KICK-ASS. The company is 

currently in post-production on Rupert Goold’s TRUE STORY starring James Franco and Jonah 

Hill. 

 

MICHAEL KENNETH WILLIAMS (Robert) is one of television’s most respected 

and acclaimed actors. By bringing complicated and charismatic characters to life—often with 

surprising tenderness—Williams has established himself as a gifted and versatile performer with 

a unique ability to mesmerize audiences with his stunning character portrayals.    
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Williams is best known for his remarkable work on “The Wire,” which ran for five 

seasons on HBO. The wit and humor that Williams brought to ‘Omar,’ the whistle-happy, 

profanity-averse, dealer-robbing stickup man, earned him high praise and made ‘Omar’ one of 

television’s most memorable characters. For his work, Williams was nominated in 2009 for an 

NAACP Image Award for ‘Outstanding Supporting Actor in a Drama Series.’ 

Williams is also co-starring in HBO’s critically acclaimed series “Boardwalk Empire,” 

which premiered in 2010. In the Martin Scorsese-produced show, Williams plays ‘Chalky White,’ 

a 1920s bootlegger and impeccably suited veritable mayor of the Atlantic City’s African-

American community. In 2012, “Boardwalk Empire” won a Screen Actors Guild Award for 

‘Outstanding Performance by an Ensemble in a Drama Series.’  The third season of “Boardwalk 

Empire” launches in the fall of 2013.  

Williams recently continued to show his versatility by guest-starring in three episodes of 

“Community,” NBC’s comedy series. His other television credits include “Law & Order,” “CSI: 

Crime Scene Investigations,” “The Philanthropist” and “Boston Legal.”  He also had a recurring 

role on “The Sopranos” and J.J. Abrams’ “Alias.” 

Williams made his feature film debut in the urban drama BULLET, after being 

discovered by the late Tupac Shakur. He also appeared in BRINGING OUT THE DEAD, which 

was directed by Martin Scorsese. His other film work includes roles in THE ROAD, GONE 

BABY GONE, LIFE DURING WARTIME, I THINK I LOVE MY WIFE and WONDERFUL 

WORLD. He was seen in the film SNITCH opposite Dwayne Johnson and Susan Sarandon.  

Williams also recently completed filming Jose Padilha’s remake of ROBOCOP starring Joel 

Kinnaman, Gary Oldman and Michael Keaton. 

Giving back to the community plays an important role in Williams’ off-camera life. He 

has established Making Kids Win, a charitable organization whose primary objective is to build 

community centers in urban neighborhoods that are in need of safe spaces for children to learn 

and play. 

Born and raised in Brooklyn, New York, Williams began his career as a performer by 

dancing professionally at age 22. After numerous appearances in music videos and as a 

background dancer on concert tours for Madonna and George Michael, Williams decided to 

seriously pursue acting. He participated in several productions of the La MaMA Experimental 

Theatre, the prestigious National Black Theatre Company and the Theater for a New Generation 

directed by Mel Williams. 

Michael Kenneth Williams resides in Brooklyn, New York. 
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ALFRE WOODARD’S (Mistress Shaw) work as an actor has earned her an Oscar 

nomination, four Emmy Awards and sixteen Emmy nominations, three SAG Awards and a 

Golden Globe. Woodard also enjoys philanthropic work and currently serves on the National 

Film Preservation Foundation Board, as well as the Academy of Motion Picture Arts and 

Sciences International Outreach Committee.  

Woodard’s illustrious body of work includes her Oscar nominated performance in Martin 

Ritt’s CROSS CREEK; HBO’s “Mandela,” where she was honored with an ACE award for her 

portrayal of ‘Winnie Mandela’; Lawrence Kasdan’s GRAND CANYON; John Sayles’ PASSION 

FISH; Joseph Sargent’s MISS EVERS’ BOYS, for which she won an Emmy, SAG and Golden 

Globe Award; Spike Lee’s CROOKLYN; Gina Prince-Bythewood’s LOVE AND 

BASKETBALL; Tyler Perry’s THE FAMILY THAT PREYS; Maya Angelou’s DOWN IN THE 

DELTA; played Betty Applewhite on the ABC drama “Desperate Housewives” and Ruby Jean 

Reynolds, mother to Lafayette Reynolds, on HBO’s megahit “True Blood.”   

Most recently, Woodard co-starred in Lifetime’s hit remake of “Steel Magnolias” in 

which she was nominated for a Screen Actors Guild Award and won a NAACP Image Award for 

her performance as ‘Ouiser.’  She will next be seen in a reoccurring role in the BBC America 

series “Copper.” 

In addition to her acting career, Woodard is a long-time activist, currently serving on The 

Creative Coalition, as well as co-founding “Artists for a New South Africa,” a non-profit working 

to reverse the spread of HIV/AIDS, and further the cause of Democracy and Human rights in 

South Africa.  In 2008, Woodard served as a national surrogate for the 2008 Obama presidential 

campaign, and in 2009, was appointed by President Barack Obama to the “President’s Committee 

on the Arts and Humanities.”  

 

CHRIS CHALK (Clemens) currently plays ‘Gary Cooper’ in Aaron Sorkin’s HBO 

drama “The Newsroom” starring opposite Jeff Daniels and Emily Mortimer.  He recently recurred 

on FX’s modern day western “Justified” playing ‘Jody’ in the show’s fourth season.  In 2011, 

Chalk played the role of ‘Tom Walker’ in the first season of Showtime’s Emmy Award Winning 

series “Homeland.”  He previously guest starred on a variety of hit shows such as “Persons of 

Interest,” “Nurse Jackie,” “Law & Order: Special Victims Unit,” “The Good Wife,” “Rescue 

Me,” and “Law & Order: Criminal Intent.” 

In 2010, Chalk received the ‘Recognition for Outstanding Broadway Debut’ at the 66
th
 

Annual Theatre Awards and was awarded a Drama Desk Awards ‘Best Featured Actor 
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Nomination’ for his portrayal of ‘Cory’ in August Wilson’s Fences.  Chris starred opposite 

Denzel Washington and Viola Davis in the Tony® Award winning Broadway show.  

Chalk's previous stage work includes Lynn Nottage's Pulitzer Prize winning play Ruined, 

Unconditional (LAByrinth Theatre Company, The Public Theater), Defiance (Manhattan Theatre 

Club City Center),  The Overwhelming (Roundabout) and most recently played a death-row 

inmate in Nathan Louis Jackson’s When I Come to Die (Lincoln Center) directed by Tony 

Award-nominated Thomas Kail.  

His film credits include Focus Features’ BEING FLYNN playing ‘Ivan’ opposite Robert 

De Niro and Julianne Moore, and he has appeared in a variety of films such as the hit RENT, 

based on the Broadway musical; BEFORE THE DEVIL KNOWS YOU’RE DEAD; THE 

ARCHITECT; and THEN SHE FOUND ME. 

 

TARAN KILLAM (Hamilton) is a series regular on “Saturday Night Live” and has 

appeared on “Community,” “How I Met Your Mother,” “Scrubs,” “MADtv,” and “Nick Cannon 

Presents: Wild ‘N Out.”  Killam’s feature credits include MY BEST FRIEND’S GIRL, BIG FAT 

LIAR, JUST MARRIED, and EPIC MOVIE.  Killam most recently starred in Paul Feig’s THE 

HEAT with Melissa McCarthy and Sandra Bullock. 

 

BILL CAMP’s (Radburn) film credits include LOVE & MERCY, BIRDMAN, THE 

MAID’S ROOM, LINCOLN, LAWLESS, COMPLIANCE, TAMARA DREWE, PUBLIC 

ENEMIES, DECEPTION, REVERSAL OF FORTUNE, IN & OUT, and THE GUITAR.  His 

television credits include co-lead in the HBO pilot “Criminal Justice” directed by Steve Zaillian, 

recurring roles on “Boardwalk Empire,” “Damages,” and “Brotherhood” and guest star roles on 

“The Good Wife,” “Law & Order: Criminal Intent,” “Joan of Arcadia,” and “New York 

Undercover.”  His theatre credits include Broadway productions Death of a Salesman, directed by 

Mike Nichols and awarded with a Drama Desk Nomination, Jackie: An American Life, and 

Heartbreak House.  Camp has also appeared Off-Broadway: Tony Kushner’s Homebody/Kabul, 

which received an OBIE® Award, The Misanthrope, which received a Drama League 

Nomination; Beckett Shorts; Hamlet; Macbeth; In a Year with 13 Moons and Notes from the 

Underground.  Camp is a graduate of the Juilliard School.   
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ABOUT THE FILMMAKERS 

 

STEVE M
c
QUEEN (Directed by, Produced by) is a British artist and filmmaker. 

In 2008, M
c
Queen’s critically acclaimed first feature HUNGER won the Camera d’Or at 

the Cannes Film Festival among countless other international prizes.  He followed with 2011’s 

incendiary film experience, SHAME, a provocative drama about addiction and secrecy in the 

modern world.   The film received numerous accolades and awards with M
c
Queen winning the 

CinemAvvenire Award and FIPRESCI Prize at the Venice Film Festival as well as nominations 

from BAFTA, the British Independent Film Awards, the London Film Festival, Evening Standard 

British Film Awards and the Independent Spirit Awards. 

In 1996, M
c
Queen was the recipient of an ICA Futures Award, in 1998 he won a DAAD 

artist’s scholarship to Berlin and in 1999 - besides exhibiting at the ICA and at the Kunsthalle in 

Zürich - he also won the Turner Prize.  McQueen has exhibited at the Art Institute of Chicago, the 

Musee d’Art Moderne de la Ville de Paris, Documenta (2002 and 2007) and at the 53rd Venice 

Biennale in 2009 where he represented Britain.  His work is held in museum collections around 

the world including Tate, the Museum of Modern Art, and the Centre Pompidou.                  

In 2003, he was appointed Official War Artist for the Iraq war by the Imperial War 

Museum and subsequently produced the poignant and controversial project Queen and 

Country, which commemorated the deaths of British soldiers who died in the Iraq War by 

presenting their portraits as a sheet of stamps.  In 2002, he was awarded the OBE and the CBE in 

2011. 

Born in London in 1969, M
c
Queen lives and works in Amsterdam and London. 

 

JOHN RIDLEY (Screenplay by, Executive Producer) is known across a variety of 

media, having achieved success in the worlds of television, film and literature.  His film ALL IS 

BY MY SIDE, about Jimi Hendrix’s early years in London, is written and directed by Ridley and 

will premiere at the Toronto International Film Festival. 

His body of work includes the feature films U-TURN, THREE KINGS, and RED 

TAILS; the hard-hitting novels Those Who Walk in Darkness and A Conversation With the 

Mann; his graphic novel The American Way; and his socio-political essay “The Manifesto of 

Ascendancy for the Modern American Nigger,” which was published in Esquire 

Magazine.  Throughout, Ridley has built a reputation for social relevance and a willingness to 

forgo political correctness in pursuit of honest storytelling. 
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DEDE GARDNER (Produced by) is President of Plan B Entertainment where she 

oversees a wide range of film and television projects.  Recently, Marc Forster's WORLD WAR Z, 

starring Brad Pitt and Mireille Enos; Andrew Dominik's KILLING THEM SOFTLY, starring 

Brad Pitt, James Gandolfini, Richard Jenkins, and Ray Liotta; and is currently in post-production 

on Rupert Goold's TRUE STORY, starring James Franco and Jonah Hill.  She also produced 

Terence Mallick’s 2011 Palme d'Or-winning THE TREE OF LIFE, starring Brad Pitt, Jessica 

Chastain, and Sean Penn.  The film was also nominated for ‘Best Picture’ at the Academy 

Awards.   

In 2010, Gardner produced Ryan Murphy’s EAT, PRAY, LOVE based on the best-

selling book by Elizabeth Gilbert and starring Julia Roberts, Javier Bardem, and Richard 

Jenkins.  In 2009, she produced Robert Schwentke's THE TIME TRAVELER’S WIFE, starring 

Rachel McAdams and Eric Bana, and THE PRIVATE LIVES OF PIPPA LEE, directed by 

Rebecca Miller and starring Robin Wright, Alan Arkin, Keanu Reeves, and Blake Lively.  

In 2007, Gardner produced the internationally acclaimed drama THE ASSASSINATION 

OF JESSE JAMES BY THE COWARD ROBERT FORD.  Directed by Andrew Dominik and 

starring Brad Pitt and Casey Affleck, the film received ‘Best Film’ nominations from the Empire 

Awards and the London Film Critics Circle.  In addition, Pitt earned the ‘Best Actor Award’ at 

the Venice Film Festival, and Affleck and cinematographer Roger Deakins received Academy 

Award nominations for ‘Best Supporting Actor’ and ‘Best Cinematography’ respectively.  Also 

in 2007, Gardner produced the real-life drama A MIGHTY HEART.  Directed by Michael 

Winterbottom and starring Angelina Jolie, the film was an official selection at the 2007 Cannes 

Film Festival.  For her portrayal of Mariane Pearl, Jolie received Golden Globe, Screen Actors 

Guild Award, and Independent Spirit Award nominations.  

Gardner's producing credits also include the independent features YEAR OF THE DOG, 

starring Molly Shannon and Laura Dern, and RUNNING WITH SCISSORS, starring Annette 

Bening and directed by Ryan Murphy. 

She is currently producing Ryan Murphy’s “The Normal Heart” for HBO, and Plan B 

Entertainment is also working on several TV projects, with ABC, HBO, and Starz, as well as 

developing film projects with directors David Fincher, James Gray, and Greg Mottola.  

 

JEREMY KLEINER (Produced by), Co-President of Plan B Entertainment, has been 

with the company since 2003.  He produced WORLD WAR Z (Paramount) starring Brad Pitt, 

and the forthcoming TRUE STORY (New Regency), directed by acclaimed and BAFTA-

nominated director Rupert Goold and starring Jonah Hill and James Franco.  Kleiner is also an 
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Executive Producer of “Resurrection,” Plan B and Brillstein Entertainment Partners' forthcoming 

series for ABC/ABC Studios.  He was an Executive Producer on Plan B productions KICK-ASS, 

EAT PRAY LOVE, and THE PRIVATE LIVES OF PIPPA LEE.  With Dede Gardner, Kleiner 

oversees Plan B's development and production slate, which includes projects with filmmakers 

Bennett Miller, David Fincher, James Gray, and Greg Mottola, among others. 

Born and raised in New York City, Kleiner attended Harvard University, where he 

studied history.  He began his career as an intern at Errol Morris’ Fourth Floor Productions and 

Kopelson Entertainment.  He then worked as a creative executive at Dick and Lauren Shuler 

Donner’s company before joining Plan B. 

 

 As founder and CEO of River Road Entertainment, BILL POHLAD (Produced by) has 

been producing quality films for more than twenty years. His ability to seek out compelling 

material and bring it to light has established his reputation as a producer unafraid to take creative 

risks. 

The veteran producer makes his return to directing with the upcoming film LOVE & 

MERCY, which centers on ‘Brian Wilson,’ the mercurial singer, songwriter and leader of The 

Beach Boys. Unlike a conventional biopic, the film will paint an intimate portrait of the artist by 

interweaving seminal moments in his life, from his artistic genius to his profound struggles, and 

the love that keeps him alive. LOVE & MERCY, which Pohlad is also producing, will star John 

Cusack, Paul Dano, Elizabeth Banks and Paul Giamatti. 

River Road most recently optioned the film rights to Joanna Smith Rakoff’s upcoming 

novel, My Salinger Year. The company has also optioned the rights to Karen Thompson Walker’s 

debut novel, The Age of Miracles, which will be adapted by Seth Lochhead and directed by 

Catherine Hardwick. Partnering with Reese Witherspoon and Bruna Papandrea’s Pacific Standard, 

Bill Pohlad will produce Nick Hornby’s adaptation of Cheryl Strayed’s bestselling memoir Wild. 

Witherspoon is set to play the lead role, and Fox Searchlight Pictures has recently acquired 

worldwide distribution rights. 

Also in development at River Road is THE BLUE CAR, written by Tim Sexton and Bill 

Pohlad. The film is about famed Scottish Formula One driver Jackie Stewart, his wife Helen, and 

Stewart’s young teammate, Francois Cevert, and their experiences during Stewart’s final season 

in 1973.  

Pohlad is one of the most distinguished producers in independent film. His producorial 

effort THE TREE OF LIFE, starring Brad Pitt, Sean Penn and Jessica Chastain, was nominated 

for three Academy Awards
®
 including Best Picture. Previously THE TREE OF LIFE won the 
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Palm d’Or, the highest honor at the 2011 Cannes International Film Festival, and shared the prize 

for ‘Best Feature’ at the 2011 Gotham Independent Film Awards, in addition to being named one 

of the top ten films of the year by the National Board of Review. 

In 2007, Pohlad produced Sean Penn’s award-winning adaptation of INTO THE WILD, 

based on the best-selling book by Jon Krakauer. The film premiered at the Telluride and Toronto 

Film Festivals and garnered two Academy Award nominations as well as nods from The 

Directors Guild, The Writers Guild, and SAG, among others.  

Pohlad has also served as executive producer on numerous films including Ang Lee’s 

Academy Award winning epic, BROKEBACK MOUNTAIN, the highly acclaimed LUST, 

CAUTION, which won the Golden Lion at the Venice Film Festival, and Robert Altman’s final 

piece, A PRAIRIE HOME COMPANION. In 2010, Pohlad produced Doug Liman’s FAIR 

GAME, starring Sean Penn and Naomi Watts and THE RUNAWAYS, starring Kristen Stewart 

and Dakota Fanning.  

Pohlad and River Road have also been responsible for executive producing numerous 

feature documentaries including Robert Kenner’s Academy Award nominated documentary, 

FOOD, INC.; Brett Morgan’s political documentary CHICAGO 10, which opened the 2007 

Sundance Festival; and Jonas Åkerlund’s I’M GOING TO TELL YOU A SECRET, which 

chronicled Madonna’s Re-Invention World Tour.  

Pohlad wrote, directed and co-produced his first feature film, OLD EXPLORERS, 

starring veteran actors Jose Ferrer and James Whitmore in 1990. He has also directed and 

produced a number of commercial and documentary film projects over the years. 

 

ARNON MILCHAN (Produced by) is widely renowned as one of the most prolific and 

successful independent film producers of the past 25 years, with over 100 feature films to his credit.  

Born in Israel, Milchan was educated at the University of Geneva.  His first business venture was 

transforming his father’s modest business into one of his country’s largest agro-chemical companies.  

This early achievement was a harbinger of Milchan’s now-legendary reputation in the international 

marketplace as a keen businessman. 

Soon, Milchan began to underwrite projects in areas that had always held a special interest 

for him – film, television and theater.  Early projects include Roman Polanski’s theater production of 

Amadeus, DIZENGOFF 99, LA MENACE, THE MEDUSA TOUCH and the mini-series “Masada.”  

By the end of the 1980s, Milchan had produced such films as Martin Scorsese’s THE KING OF 

COMEDY, Sergio Leone’s ONCE UPON A TIME IN AMERICA and Terry Gilliam’s BRAZIL. 



 

 
 

59 

After the huge successes of PRETTY WOMAN and THE WAR OF THE ROSES, Milchan 

founded New Regency Productions and went on to produce a string of successful films including 

J.F.K, SOMMERSBY, A TIME TO KILL, FREE WILLY, THE CLIENT, TIN CUP, UNDER 

SIEGE, L.A. CONFIDENTIAL, THE DEVIL’S ADVOCATE, THE NEGOTIATOR, CITY OF 

ANGELS, ENTRAPMENT, FIGHT CLUB, BIG MOMMA’S HOUSE, DON’T SAY A WORD, 

DAREDEVIL, MAN ON FIRE, GUESS WHO, MR. AND MRS. SMITH, BIG MOMMA’S HOUSE 

2, ALVIN AND THE CHIPMUNKS, THE FOUNTAIN, MIRRORS, JUMPER, WHAT HAPPENS 

IN VEGAS, ALVIN AND THE CHIPMUNKS: THE SQUEAKQUEL, LOVE AND OTHER 

DRUGS, BIG MOMMA’S HOUSE 3, ALVIN AND THE CHIPMUNKS: CHIPWRECKED,  and IN 

TIME. 

Upcoming is RUNNER, RUNNER, a thriller starring Ben Affleck and Justin Timberlake; 

NOAH, an epic directed by Darren Aronofsky, starring Russell Crowe; and TRUE STORY, starring 

Jonah Hill and James Franco. 

Along the way, Milchan brought on board two powerful investors and partners who share his 

vision: Nine Network and Twentieth Century Fox.  Fox distributes Regency movies in all media 

worldwide, except in international pay and free television where Milchan has taken advantage of the 

growing television and new media marketplace. Milchan also successfully diversified his company’s 

activities within the sphere of entertainment, most specifically in the realm of television through 

Regency Television (“Malcolm in the Middle,” “The Bernie Mac Show” and “Windfall”) and sports 

where the company was at one time the largest shareholder of PUMA, the worldwide athletic apparel 

and shoe conglomerate based in Germany, which was later sold after a successful re-branding of the 

brand in 2003.  In addition, Regency acquired the worldwide television rights to Women's Tennis 

Association Tournaments from 1999 through 2012 and licensed these rights to Pan European 

Broadcaster Eurosport S.A. Regency owns a large stake in the Israeli Network, a television station 

brought to the United States via a satellite distribution agreement with Echostar and Regency also 

acquired a large stake in Channel 10, one of only two commercial broadcast stations in Israel. 

 

ANTHONY KATAGAS (Producer) has produced over 30 films in the last ten years and 

worked with a variety of innovative and Oscar-winning filmmakers, including Steve M
c
Queen, 

Andrew Dominik, Paul Haggis, John Singleton, Wes Craven, James Gray, Vadim Pereiman, 

Lasse Hallstrom, Ben Younger, Nanette Burstein, Deny Arcand, Michael Almereyda and Sofia 

Coppola. In 1999, Katagas formed Keep Your Head Productions, committed to the development 

and production of home-grown New York films. 

Through Keep Your Head, Katagas has produced films by visionary filmmaker Michael 

Almereyda: HAPPY HERE AND NOW (IFC Films 2001), THIS SO-CALLED DISASTER (IFC 
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Films 2002) and WILLIAM EGGELSTON IN THE REAL WORLD (Palm Pictures 2005). Keep 

Your Head also produced BLACKBIRD by Pulitzer Prize-nominated playwright Adam Rapp 

(2007) and James Gray’s THE IMMIGRANT (The Weinstein Company 2013), which competed 

for the Palme d’Or at the 2013 Cannes Film Festival. Next up for Keep Your Head 

is CYMBELINE to be directed by Michael Alemreyda, starring Ethan Hawke, Milla Jovovich, 

and Ed Harris. 

Katagas was nominated for an IFP Independent Spirit Award, honoring filmmakers who, 

despite limited resources, demonstrate the creativity, tenacity, and vision required to produce 

high-quality independent films. Since then, he has produced or executive-produced, Lasse 

Hallström’s THE HOAX (Miramax 2006), Vadim Perelman’s THE LIFE BEFORE HER 

EYES (Magnolia Pictures 2007), James Gray’s two Palme d’Or and César-nominated films WE 

OWN THE NIGHT (Columbia Pictures 2007), Marc Lawrence’s DID YOU HEAR ABOUT 

THE MORGANS? (Columbia 2009), Wes Craven’s MY SOUL TO TAKE (Universal 2010), 

Paul Haggis’ THE NEXT THREE DAYS (Lionsgate 2010) and John 

Singleton’s ABDUCTION (Lionsgate 2011). 

Most recently, Katagas has produced James Gray's TWO LOVERS starring Joaquin 

Phoenix and Gwyneth Paltrow; Andrew Dominik's KILLING THEM SOFTLY starring Brad Pitt; 

James Gray's THE IMMIGRANT starring Joaquin Phoenix, Marion Cotillard and Jeremy 

Renner; and Rupert Goold's TRUE STORY starring Jonah Hill and James Franco. 

 

TESSA ROSS (Executive Producer) is Controller of Film and Drama at Channel 4, 

heading up feature film division Film4. 

Film4 is known for working with the most innovative talent in the UK, whether new or 

established, and has built a reputation for developing and financing some of the most innovative 

and acclaimed British films of the past 30 years, which between them have amassed a large 

number of prestigious awards.  Films such as Danny Boyle’s SLUMDOG MILLIONAIRE and 

127 HOURS, Kevin Macdonald’s THE LAST KING OF SCOTLAND and TOUCHING THE 

VOID, Shane Meadows’ THIS IS ENGLAND, Steve M
c
Queen’s HUNGER and SHAME, Walter 

Salles’ THE MOTORCYCLE DIARIES, Martin McDonagh’s IN BRUGES and Michael 

Winterbottom’s THE ROAD TO GUANTANAMO.  

Recent releases include Danny Boyle’s TRANCE, Michael Winterbottom’s THE LOOK 

OF LOVE, Shane Meadows’ THE STONE ROSES: MADE OF STONE, and Ben Wheatley’s A 

FIELD IN ENGLAND. 
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Upcoming releases include Jonathan Glazer’s UNDER THE SKIN, Richard Ayoade’s 

THE DOUBLE, Clio Barnard’s THE SELFISH GIANT,  James Griffiths’ CUBAN FURY, Kevin 

Macdonald’s HOW I LIVE NOW, Roger Michell’s LE WEEKEND, Lenny Abrahamson’s 

FRANK, Debbie Tucker Green’s SECOND COMING and an adaptation of Le Carré’s A MOST 

WANTED MAN, directed by Anton Corbijn. 

Ross came to Channel 4 from the BBC’s Independent Commissioning Group where she 

was Head of Drama, it was here she commissioned and executive produced Stephen Daldry’s 

multi award-winning BILLY ELLIOT. 

Ross was previously a governor at the NFTS and the BFI, a member of the ICA council 

and an external examiner for the MA in Screenwriting at the Northern Film School.  She is 

currently an honorary associate of the London Film School and a member of the National Theatre 

board.  Ross was one of eight film industry representatives on the panel of the 2012 Film Policy 

Review, chaired by Chris Smith, and was appointed CBE in the New Year 2010 Honours List. 

She was recently announced as the recipient of the 2013 BAFTA award for ‘Outstanding 

Contribution to British Cinema’. 

 

A frequent collaborator with director Steve M
c
Queen on both film and art installation 

projects, SEAN BOBBITT, BSC (Director of Photography) gained international acclaim 

working with the director on his debut feature HUNGER,  starring Michael Fassbender. The film 

was awarded the Camera d’Or at Cannes and earned Bobbitt a BIFA Technical Achievement 

award.  Subsequently, he collaborated with the director on SHAME, again starring Fassbender, 

which received critical and commercial success and earned Bobbitt another BIFA Award 

nomination and a European Film Award for ‘Best Cinematography.’   

Bobbitt has also worked frequently with director Michael Winterbottom on 

films WONDERLAND, EVERYDAY, and THE KILLER INSIDE ME, and more recent films 

include Neil Jordan’s BYZANTIUM, starring Saoirse Ronan and Gemma Arterton, and A 

PLACE BEYOND THE PINES, directed by Derek Cianfrace, starring Ryan Gosling and Bradley 

Cooper.  Bobbitt recently wrapped production on the Spike Lee directed remake of OLDBOY, 

starring Josh Brolin and Elizabeth Olsen. 

Bobbitt’s television credits include the award winning “Sense and Sensibility,” for which 

he was nominated for an Emmy for Best Cinematography, “The Long Firm,” which earned him a 

BAFTA nomination for Best Cinematography, “Canterbury Tales,” for which he won an Royal 

Television Society Award, and “Unforgiven.” 
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A graduate of UC Santa Clara and St George’s College in Weybridge, England, Sean was 

born in Texas and spends his time between the UK, where he has residency, and the US. In 

addition to English, Bobbitt speaks basic French and Spanish, and has experience filming literally 

across every continent in the world. 

 

ADAM STOCKHAUSEN (Production Designer) is an award winning production 

designer and art director, who has worked with directors such as Wes Craven, Charlie Kauffman, 

and Wes Anderson. 

His credits include ASH TUESDAY; THE DARJEELING LIMITED; MARGOT AT 

THE WEDDING; SYNECHDOCHE, NEW YORK; STATE OF PLAY; 8; EVERYDAY; THE 

SWITCH; MY SOUL TO TAKE; SCREAM 4; MOONRISE KINGDOM; and the upcoming 

THE GRAND BUDAPEST HOTEL. 

 

For over twenty-five years, JOE WALKER (Editor) has worked on some of the most 

prestigious and exciting projects in the world of feature films and television.  Projects that often 

tackle controversial subjects, reach wide audiences, and are created by groundbreaking directors.  

His work is a huge success with both moviegoers and critics alike.  He was presented with the 

European Editor Award for 2012 at the 25
th
 European Film Awards.   

Walker is currently editing Michael Mann’s feature UNTITLED MANN PROJECT 

(2014) for Legendary Pictures.   

SHAME (2012) told the story of a handsome, successful New Yorker who spends his 

days and nights navigating the reckless terrain of sexual obsession on an inevitable path towards 

self-destruction. Walker won the European Editor trophy for his work on the film and received 

both British Independent Film and Satellite Award nominations for “Technical Achievement.”  

HUNGER (2008) was an unflinching portrayal of the IRA hunger strikes at Long Kesh.  

It won huge acclaim and many awards, notably the Camera d’Or at Cannes.  Walker was singled 

out for an Evening Standard Film Award nomination.   

Walker cut the innovative documentary-feature LIFE IN A DAY for Oscar-winning 

director Kevin Macdonald and producer Ridley Scott. A unique cinematic experiment, it was 

filmed by YouTube users around the world on a single day in July 2010, and distilled from the 

4,500 hours of footage submitted.  A mammoth technical and creative challenge, it required the 

supervision of a large international team of researchers and assistant editors.  The movie 

premiered at Sundance in January 2011.  In the Evening Standard, Derek Malcolm called it “an 

incredible feat of editing.” The Spectator described Walker as “legendary.” 
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Marv Films’ HARRY BROWN, (2009) starring Sir Michael Caine as a modern day 

vigilante, was a big box office hit in the UK, touching a nerve with a British public concerned 

about inner city violence.  BRIGHTON ROCK, (2010) was a stylish reworking of the Graham 

Greene classic that set the action against a backdrop of the Mod and Rocker riots of 1964.  It was 

written and directed by Rowan Joffé and starred Sam Riley, Andrea Riseborough, John Hurt and 

Dame Helen Mirren.  BIFA-winning THE ESCAPIST, (2008) was a tangled breakout tale with a 

tantalizing story structure written and directed by Rupert Wyatt. 

Armed with a music degree from York, Walker learned his craft in the BBC’s Film 

Department at Ealing Studios.  As a Sound Editor he coaxed animal impersonator Percy Edwards 

out of retirement to provide gorilla noises for Philip Saville’s smash hit FIRST BORN.  After 

cutting classical music documentaries for the BBC, Walker broke into editing a drama with Julian 

Farino’s OUT OF THE BLUE and comedy with two series of David Renwick’s JONATHAN 

CREEK. 

Walker cut the highly esteemed Jimmy McGovern TV series “The Lakes,” whose 

director Bill Anderson kept him on to edit “Sword of Honour” starring Daniel Craig.  His first 

feature break was TABLOID in 2001, a thriller starring John Hurt, for director David Blair.  He 

followed that with the ITV blockbuster “Doctor Zhivago” starring Sam Neill and Keira Knightley. 

Walker’s credits continue in both film and television: “Virgin Queen” for Coky 

Giedroyc; GROW YOUR OWN for Richard Laxton; “Mai Piu Come Prima” for Giacomo 

Campiotti; “The Devil’s Whore,” for Marc Munden and “Tommy Tiernan” for director Richard 

Ayoade.   

Walker is a committed champion of young filmmakers and has been a regular guest of 

The Watersprite Film Festival, The Disposable Film Festival , The Luma Film Festival as well as 

serving on the jury of BAFTA. 

Walker has a continued interest in composing.  His music has been played by the Royal 

Philharmonic Orchestra, live in Trafalgar Square.  Musically, he is proudest of his score for the 

drama “Dirty War” for BBC/HBO. 

 

PATRICIA NORRIS (Costume Designer) is an Oscar nominated and Emmy winning 

costume designer, who has worked with directors such as Brian De Palma, Arthur Penn, Stephen 

Frears, Mel Brooks, Terrence Malick, Edward Zwick, and David Lynch.  

Her film credits include SUPPORT YOUR LOCAL GUNFIGHTER, THE LATE LIZ, 

THE CANDIDATE, SMILE, THE MASTER GUNFIGHTER, PEEPER, THE MISSOURI 

BREAKS, SILENT MOVIE, HEART BEAT, DAYS OF HEAVEN, THE BALTIMORE 
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BULLET, THE ELEPHANT MAN, HISTORY OF THE WORLD: PART 1, FOUR FRIENDS, 

VICTOR VICTORIA, FRANCES, THE STAR CHAMBER, SCARFACE, RACING WITH THE 

MOON, 2010, JOHNNY DANGEROUSLY, MICKI + MAUDE, THE BEST OF TIMES, MY 

LETTER TO GEORGE, SPACECAMP, A FINE MESS, THE WHOOPEE BOYS, BLACK 

WIDOW, LITTLE NIKITA, BAD DREAMS, SUNSET, LEAVING NORMAL, THE 

JOURNEY OF AUGUST KING, LOST HIGHWAY, THE END OF VIOLENCE, THE HI-LO 

COUNTRY, DELIVERING MILO, BIG BAD LOVE, THE SINGING DETECTIVE, THE 

ASSASSINATION OF JESSE JAMES BY THE COWARD ROBERT FORD, KILLING THEM 

SOFTLY, and THE IMMIGRANT.   

She also worked on television series “The Waltons” and “Twin Peaks.”  

  

HANS ZIMMER (Music by) has scored over 100 films, grossing more than 22 billion 

dollars at the box office worldwide. He has been honored with an Academy Award, two Golden 

Globes, and four Grammy’s. In 2003, the American Society of Composers, Authors, and 

Publishers presented him the prestigious Henry Mancini award for Lifetime Achievement for his 

impressive and influential body of work. 

Zimmer’s interest in music began early, and after a move from Germany to the U.K., 

would lead to playing with and producing various bands, including The Buggles, whose “Video 

Killed the Radio Star” was the first music video to ever appear on MTV. But the world of film 

music was what Zimmer really wanted to be involved with.  Not long after meeting established 

film composer Stanley Myers, the two founded the London-based Lillie Yard Recording Studios 

together, collaborating on such films as MY BEAUTIFUL LAUNDRETTE. 

It was Zimmer’s solo work in 1988’s A WORLD APART, however, that gained the 

attention of director Barry Levinson, who then asked Hans to score RAIN MAN, Zimmer’s first 

American film. Levinson’s instinct was right – the score’s Oscar nomination that followed would 

be the first of nine.  

With Zimmer’s subsequent move to Hollywood, he expanded the range of genres of film 

music he explored, and his first venture into the world of animation, 1994’s THE LION KING, 

brought Hans the Oscar. THE LION KING’s soundtrack has sold over 15 million copies to date, 

and The Lion King musical has gone on to win a Tony Award and become Broadway’s ninth-

longest-running show in history.  

A number of scores for animated films have followed, including co-writing four Bryan 

Adams songs for SPIRIT: STALLION OF THE CIMARRON, including the Golden Globe 

nominated “Here I Am.” Hans has also scored THE SIMPSONS MOVIE, KUNG FU PANDA 

and collaborated with will.i.am in MADAGASCAR: ESCAPE 2 AFRICA.  
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Zimmer’s career has been marked by a unique ability to adeptly move between genres – 

between smaller films and comedies (such as DRIVING MISS DAISY, Peter Weir’s GREEN 

CARD, Tony Scott’s TRUE ROMANCE, Ridley Scott’s THELMA AND LOUISE, James L. 

Brooks’ AS GOOD AS IT GETS, Nancy Meyers’ SOMETHING’S GOTTA GIVE, and THE 

HOLIDAY) and big blockbusters (including Tony Scott’s CRIMSON TIDE, John Woo’s 

MISSION: IMPOSSIBLE 2, Ridley Scott’s HANNIBAL, BLACK HAWK DOWN, Edward 

Zwick’s THE LAST SAMURAI, Gore Verbinski’s THE PIRATES OF THE CARIBBEAN 

series, Christopher Nolan’s BATMAN BEGINS, and Ron Howard’s THE DA VINCI CODE).  

In the middle of Zimmer’s unparalleled pace of taking on new projects, his ability to 

innovate, to re-invent genres is what is perhaps most striking. The film scores Zimmer has done 

this for speak for themselves, whether it has been for drama in Barry Levinson’s RAIN MAN, 

action in Ridley Scott’s BLACK RAIN, war in Terrence Malick’s THE THIN RED LINE, or 

most recently the dark comic book world of Christopher Nolan’s THE DARK KNIGHT, for 

which he received another Grammy.    

It was Zimmers’ unique take on the historical in GLADIATOR that earned him another 

Golden Globe. The album sold more than three million copies worldwide and spawned a second 

album “Gladiator: More Music from the Motion Picture.”  

Zimmer’s roots in performing never left him, and in 2000, Zimmer performed his film 

music live for the first time in a concert at the 27
th
 annual Flanders International Film Festival in 

Ghent, Belgium. With a 100-piece orchestra and 100-piece choir, he performed a number of 

newly orchestrated concert versions of a selection of his work. The concert was recorded by 

Decca and released as a concert album entitled The Wings of a Film: The Music of Hans Zimmer.  

His background in collaboration and mentoring never left Zimmer either, and he created a 

Santa Monica based musical ‘think tank,’ Remote Control Productions, in order to build a 

creative environment to nurture the talent of those new to the composing world. In the process, he 

has launched the careers of an unparalleled number of film and television composers, including 

John Powell (the BOURNE IDENTITY Trilogy), Harry-Gregson Williams (SHREK, BRIDGET 

JONES: THE EDGE OF REASON), Geoff Zanelli (DISTURBIA), Heitor Pereira (CURIOUS 

GEORGE, DESPICABLE ME 1, DESPICABLE ME 2, THE SMURFS 1, THE SMURFS 2), 

Henry Jackman (MONSTERS VS. ALIENS, G.I. JOE: RETALIATION, WRECK-IT RALPH, 

TURBO), James Dooley (PUSHING DAISIES), James Levine (“Nip / Tuck,” “Damages,” “The 

Closer,” “Glee”), Ramin Djawadi (PACIFIC RIM, IRON MAN), Rupert Gregson-Williams 

(HOTEL RWANDA, JUST GO WITH IT, GROWN UPS, GROWN UPS 2), Steve Jablonsky 
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(TRANSFORMERS, TRANSFORMERS: REVENGE OF THE FALLEN, TRANSFORMERS: 

DARK OF THE MOON), and Trevor Morris (“The Tudors”).  

Zimmer has received a total of 10 Golden Globe Nominations, 10 Grammy® 

Nominations, and 9 Oscar Nominations, the most recent for Christopher Nolan’s INCEPTION. 

His innovative and powerful score has been praised as the Best Score of 2010 by countless critics’ 

groups and has earned him BAFTA, Golden Globe, Grammy and Critics Choice Award 

nominations. His other Oscar nominations include SHERLOCK HOLMES, RAIN MAN, 

GLADIATOR, THE LION KING, AS GOOD AS IT GETS, THE PREACHER’S WIFE, THE 

THIN RED LINE and THE PRINCE OF EGYPT.  Zimmer has been honored with the prestigious 

Lifetime Achievement Award in Film Composition from the National Board of Review. He also 

received his Star on the Hollywood Walk of Fame in December 2010.  Zimmer served as Music 

Director for the 84
th
 Academy Awards in 2012. 

His recent films include Zack Snyder’s MAN OF STEEL; THE LONE RANGER; THE 

DARK KNIGHT RISES, which marked his fourth collaboration with director Christopher Nolan; 

MADAGASCAR 3:  EUROPE’S MOST WANTED; Guy Ritchie’s SHERLOCK HOLMES:  A 

GAME OF SHADOWS; PIRATES OF THE CARIBBEAN: ON STRANGER TIDES directed 

by Rob Marshall; KUNG FU PANDA 2; Gore Verbinski’s RANGO;  MEGAMIND; HOW DO 

YOU KNOW; Nancy Meyers’ IT’S COMPLICATED; KUNG FU PANDA; MADAGASCAR 2; 

FROST / NIXON; THE DARK KNIGHT; and Ron Howard’s ANGELS & DEMONS. Zimmer 

also scored the title sequence to the hit 2013 History miniseries “The Bible,” created by Mark 

Burnett. 

Zimmer’s next film is RUSH, directed by Ron Howard and set for release in September 

2013. 
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Unit Production Manager Anthony Katagas 

  

First Assistant Director  Doug Torres 

  

 Second Assistant Director James Roque Jr. 

  

  Associate Producer Bianca Stigter 

  

  

Historical Consultant Henry Louis Gates Jr. 

  

  Cast 

In Order of Appearance 

SOLOMON NORTHUP Chiwetel Ejiofor 

UNCLE ABRAM Dwight Henry 

OVERSEER Dickie Gravois 

JUDGE TURNER Bryan Batt 

ANNA Ashley Dyke 

ANNE NORTHUP Kelsey Scott 

MARGARET NORTHUP Quvenzhané Wallis 

ALONZO NORTHUP Cameron Zeigler 

MR. MOON Tony Bentley 

BROWN Scoot McNairy 

HAMILTON Taran Killam 

BURCH Christopher Berry 

RADBURN Bill Camp 

RANDALL Mister Mackey Jr. 

CLEMENS Chris Chalk 

JOHN Craig Tate 

ELIZA Adepero Oduye 

EMILY Storm Reid 

BIDDEE Tom Proctor 

CAPTAIN Marc Macaulay 

MULATTO WOMAN Vivian Fleming-Alvarez 

ROBERT Michael Kenneth Williams 

SAILOR Douglas M. Griffin 

JONUS RAY John McConnell 

JASPER Marcus Lyle Brown 

FITZGERALD Richard Holden 

PARKER Rob Steinberg 

FREEMAN Paul Giamatti 
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CAPE Anwan Glover 

FORD Benedict Cumberbatch 

BUYER J.C. Victor 

MISTRESS FORD Liza J. Bennett 

RACHEL Nicole Collins 

CHAPIN JD Evermore 

TIBEATS Paul Dano 

EDWIN EPPS Michael Fassbender 

MISTRESS EPPS Sarah Paulson 

PATSEY Lupita Nyong'o 

TREACH Andy Dylan 

PHEBE Deneen D. Tyler 

SAM Mustafa Harris 

EDWARD Gregory Bright 

BOB Austin Purnell 

PATROLLER Thomas Francis Murphy 

VICTIM 1 Andre Shanks 

VICTIM 2 Kelvin Harrison 

MASTER SHAW Scott M. Jefferson 

MISTRESS SHAW Alfre Woodard 

ZACHARY Isaiah Jackson 

ARMSBY Garret Dillahunt 

SLAVE SPIRITUAL SINGER 1 Topsy Chapman 

SLAVE SPIRITUAL SINGER 2 Devin Maurice Evans 

BASS Brad Pitt 

SHERIFF Jay Huguley 

MARGARET NORTHUP (adult) Devyn A. Tyler 

MARGARET'S HUSBAND Willo Jean-Baptiste 

  

Stunts 

STUNT COORDINATORS Andy Dylan 

 

Steven Ritzi 

 

Lex Geddings 

STUNT PERFORMERS Kortney T. Manns 

 

Dother Sykes IV 

 

Michael Ortiz 

 

Jason Ament 

 

Nicoye Banks 

 

Tiffany Jackson Billiot 

 

Christian J. Fletcher 

 

Kerry Rossall 

 

Sean Paul Braud 

 

John Zimmerman 

 

Chris Bryant 

 

Chris Fanguy 

 

Thirl R. Haston 

 

Alan D'Antoni 

 

Jeff Galpin 

 

Tim Bell 

 

Aaron Williamson 
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Additional Music by Nicholas Britell 

  Violin Performances by Tim Fain 

  Crew 

Production Supervisor Alissa M. Kantrow 

  Camera Operator Sean Bobbitt, BSC 

First Assistant Camera Brett Walters 

Second Assistant Camera Matt Gaumer 

Film Loader Melanie Gates 

Still Photographers Jaap Buitendijk  

 

Francois Duhamel 

Camera Intern Darren Wallace 

Video Playback Victor Brunette 

  Steadicam Operators Larry McConkey 

 

Andy Shuttleworth 

  Post Production Supervisor James Masi 

  First Assistant Editor Javier Marcheselli 

Post Production Assistant Jeremy Edwards 

Post Production Assistant - Amsterdam Mieneke Kramer       

  

  Script Supervisor Eva Z. Cabrera 

  Production Sound Mixer Kirk Francis, CAS 

Boom Operator Robert Jackson 

Second Unit Sound Mixer Chris Welcker 

  Key Grip T. Nick Leon 

Best Boy Grip Lee McLemore 

Dolly Grip Joe Cassano 

Grips Chip Bryson 

 

R. Scott Lebell 

 

Rachel S. Perlis 

 

Richard Ramee 

 

Marvin Thomas White 

  Key Rigging Grip Frankie Jones  

Best Boy Rigging Grip Scott Calcagno 

Rigging Grip Eric DePoorter 

  Gaffer Michael B. McLaughlin 

Best Boy Electric Erskin Mitchell 

Genny Operator Mike "Chewie" Pappas 

Electricians Mark Davis 

 

Byron Marigny 

 

Scott Morrison 
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  Rigging Gaffer Victor Keatley 

Best Boy Rigging Gaffer Brad "Meaux" Gremillion 

  Production Coordinator Ruth Kesler 

Assistant Production Coordinator Sara Denson 

Travel Coordinator Natalie Borlaug 

Production Secretary Emilie Staat 

  Office Production Assistants Dennis Ray Mitchell 

 

Max Segal 

    

Art Director David Stein 

Set Decorator Alice Baker  

    

Set Designers Matthew Gatlin 

 

Walter Schneider 

 

Carl Sprague 

 

Jim Wallis 

Art Department Coordinator Carl Counts 

Art Department Production Assistant Leia Verner 

  Set Dressing Buyer Grahme Perez 

Additional Buyer Jill Broadfoot 

Leadman Michael A. Johnson 

On Set Dresser Alixandra Petrovich 

Set Dressers Kenneth Chauvin 

 

Walt Dickerson 

 

Shelly Moore Sanchez 

 

Zachary Dickerson 

 

Gregg Harney 

 

Joie Todd Kerns 

 

J. Michelle Lacayo 

 

Kevin C. Lang 

 

Erik Malkovich 

 

Siobhan O'Brien 

 

Gordon Thomas 

  Greenspersons Rob Joy 

 

Nick Rippon 

 

Russell Doyle 

 

Jason Ament 

 

Rick Andreotta 

 

Natalie Natell 

  Property Master Michael S. Martin 

Assistant Property Master Jorin Ostroska 

Property Assistant Heather Korman 

  Violin Instructor Anne C. Hibbs Diel 

Dialect Coach Michael Buster 
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Animal Coordinator Sid Yost 

Animal Wrangler Craig Carter 

  Construction Coordinator David Rotondo 

General Foreman Thomas C. Sola 

Construction Foremen David Henry Buck 

 

Dudley Merritt 

Location Foreman Erik Van Haaren 

Gangbosses Jason Allard 

 

Mark A. Digiantommaso 

Construction Production Assistant Sam Rotondo 

  Charge Scenic Douglas Cluff 

Scenic Foreman Dan Joy 

Paint Foreman Ed Rezendes 

On Set Painter Victoria Erny-St. Pierre 

Scenic Artists Taylor Weeks 

 

Jude Erny 

  Medic Daphne A. Guichard 

Construction Medic Paul Fraser 

  Assistant Costume Designer Patrick Wiley 

Costume Supervisor Andree Fortier 

Key Costumer Aaron P. Mastin 

Key Set Costumer Dena Matranga 

Costumers Julie Ann Ebel 

 

Megan C. Richardson 

 

Shonta T. McCray 

Costume Shop Supervisor Joni M. Huth 

Ager/Dyer Scott T. Coppock 

Tailors Jade Brandt 

 

Brandon P. Watson 

Costume Production Assistants Constadina Homayuni 

 

Laura Sumich 

  Department Head Make-Up Ma Kalaadevi Ananda 

Key Make-Up Artist Nick London 

Make-Up Artist Denise Pugh-Ruiz 

Make-Up Artist Nikki Brown 

 Make-Up Artist and Hair Stylist to Brad Pitt Jean A. Black 

Make-Up Artist and Hair Stylist to Michael 

Fassbender Nana Fischer 

  Special Effects Prosthetics  Tinsley Studio 

  Department Head Hairstylist Adruitha Lee 

Key Hairstylist Amy Wood 

Hairstylists Betty W. Hammac 

 

Yolanda Mercadel 
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Location Manager M. Gerard Sellers 

Assistant Location Manager Patricia Nelkin 

Location Assistants John F. Collins 

 

Dave Fields 

 

Taylor Newman 

 

Ron Uribe 

 

Albert Moten Jr. 

Mobile Air Conditioning Units B'Coolers 

Mobile Air Conditioning Tech Del Holt 

  Special Effects Coordinator David Nash 

Special Effects Foreman James Gorman 

Special Effects Technician Matt Hahn 

  Transportation Coordinator Poland Perkins 

Transportation Captain Earl R. Hurst Jr. 

Dispatcher Gwendalane Ramos 

  Second Second Assistant Director Sherman Shelton Jr. 

Additional Second Second Assistant Director Nathan Parker 

Set Production Assistants Desiree Stevenson 

 

Lindsey Fredieu 

 

Jonathan Warren 

 

Jesse Chicco 

 

Derrick Bentley Wells 

                                             Production Accountant AnaMarie Gonzaga 

First Assistant Accountant Joan Zulfer Deplewski 

Second Assistant Accountants Cathy Zulfer 

 

Caroline Andrade 

 

Boysie Jereza 

Payroll Accountant Ariane Chatman 

Accounting Clerk Jonathan Jefferies 

Post Production Accounting Trevanna Post, Inc. 

 

Dee Schuka 

  

  Assistant to Mr. Pohlad Jolynn Martin 

Assistants to Ms. Gardner and Mr. Kleiner Shelley Tassin 

 

Christina Oh 

Assistant to Mr. Katagas Geoffrey Booth 

Assistant to Mr. Pitt Nazia Khan 

Assistants to Mr. M
c
Queen April Lamb 

 

Eva Thomassen 

 

Jessica Pregnolato 

   Casting Associates Kathy Driscoll-Mohler 

 

Melissa Kostenbauder 

Casting Assistants Elizabeth Chodar 

 

Elizabeth Day 
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New Orleans Casting  RPM Casting 

 

Meagan Lewis 

  Extras Casting Caballero Casting 

 

Brent Caballero 

Extras Casting Assistant Charlotte Gale 

  Voice Casting Barbara Harris 

  Caterer Location Gourmet, Inc. 

Craft Service John Landers 

Craft Service Assistants Charlotte Lancaster 

 

Dottie Buck 

  

Set Security Crescent Film Services, LLC 

  

Security for Mr. Pitt Clearview Protection Services 

 

Rich Malchar 

  

Script Clearances Hollywood Script Research 

  Unit Publicist Spooky Stevens 

 

For River Road Entertainment 

President Mitch Horwits 

Chief Financial Officer Mike Reinarts 

Production Executive Andrew Golov 

EVP, Business and Legal Affairs Christa Zofcin 

Head of Development Sarah Hammer 

Manager, Business and Legal Affairs Angie Miller 

Production Coordinator Jessica Smith 

Development Executive Tom Skapars 

Controller Felicity Donarski 

Assistant to Mr. Horwits Camille Campbell 

                      For Film4 

Head of Business Affairs Harry Dixon 

Head of Legal Geraldine Atlee 

Head of Development Sam Lavender 

Head of Commercial Development Sue Bruce-Smith 

  Post Production 

Post-Production Sound Provided By  Wildfire Studios 

  Sound Designer Leslie Shatz 

Supervising Sound Editors Ryan Collins 

 

Robert C. Jackson 

Re-Recording Mixers Leslie Shatz 
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Ryan Collins 

Sound Effects Editor Jon Vogl 

Assistant Sound Editors Callie Thurman 

 

Sang Kim 

Dialogue Editor Henry Auerbach 

ADR Mixer Chris Navarro 

Foley Editor Brian Dunlop 

Foley Artist Ellen Heuer MPSE, AMPAS 

Foley Mixer Joshua Reinhardt 

Mix Recordist Timothy Limer 

  Datastat Sound Consultant  Jordan O'Neill 

Dolby Sound Consultant Bryan Arenas 

  Preview Projection Engineer Lee Tucker 

  AVID Editing Systems  Pivotal Post 

  Telecine and Film Laboratory Cineworks  

 

Vince Hogan 

 

Boyd Ford 

  Digital Intermediate Services Company 3 

DI Colorist Tom Poole 

DI Assistant Giovanni DiGiorgio 

DI Conform John Diesso 

DI Project Manager, Los Angeles Joe Guzman 

DI Project Manager, New York Anne Johnson 

Account Executive David Feldman 

  Main/End Title Design Vertigo 

 

Antony Buonomo 

  Visual Effects  Wildfire Post NOLA 

Visual Effects Supervisor Dottie Starling 

Visual Effects Producer Lauren Ritchie 

Visual Effects Coodinators Katie McCall 

 

Elbert Irving IV 

Lead Visual Effects Compositor Andrey Drogobetski 

Lead Matte Painter Rocco Gioffre 

Compositors Anthony Castro 

 

Victor Fernandez 

 

Andrew Stillinger 

Roto/2d Ligia Weibelt 

Assistant Production Coordinator Steven Young 

Flame Artist Greg-Paul Malone 

  Additional Visual Effects Crafty Apes 

Visual Effects Supervisor Tim LeDoux 

Digital Effects Supervisor Chris LeDoux 
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  Additional Music Benjamin Wallfisch 

Featured Musicians Ann Marie Calhoun 

 

Nico Abondolo 

 

Tristan Schulze 

Score Wrangler Bob Badami 

Music Production Services Steven Kofsky 

Score Coordinator Czarina Russell 

Music Editors Catherine Wilson 

 

Katrina Schiller 

Technical Consultants Brian Wherry 

 

Chuck Choi 

 

Victoria de la Vega 

Digital Instrument Design Mark Wherry 

Score Mixer Daniel Kresco 

Recording and Mixing Studio Remote Control Productions 

  Film, Prints and Laboratory Deluxe 

  

  

Production Accounting Ease Entertainment Services 

  Production Legal  Greenberg Glusker Fields Claman & Machtinger 

LLP 

 Ken Basin 

 Alexander J. Plitt 

 
 

Music Legal Christine Bergren 

  Cameras Camera Service Center 

Lighting and Grip Equipment Cinelease 

 

Orange Whip Grip 

 

Hellfire Rigging, LLC 

Camera Cranes and Dollies Chapman Leonard Studio Equipment, Inc. 

  Insurance Gallagher Entertainment 

 

OneBeacon 

  Completion Guaranty  Film Finances, Inc. 

  International Sales and Distribution Summit Entertainment 

 

 

 

My Lord, Sunshine The Devil's Dream 

Written by Nicholas Britell Arranged by Nicholas Britell and Tim Fain 

Performed by Roosevelt Credit and David Hughey Performed by Tim Fain 

  Trio in B-flat, D471 The Old Promenade 
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Written by Franz Schubert Written by Nicholas Britell 

Arranged by Nicholas Britell and Tim Fain Performed by Tim Fain 

Performed by Tim Fain and Caitlin Sullivan 

  

 Money Musk Run Nigger Run 

Arranged by Nicholas Britell and Tim Fain Collected, Adapted and Arranged by 

Performed by Tim Fain John A. Lomax and Alan Lomax 

  Awake On Foreign Shores Apache Blessing Song 

  Written and Performed by Colin Stetson Written and Performed by Chesley Wilson 

Courtesy of Constellation  

By Arrangement with Third Side Music Inc.  

  Cotton Song Miller's Reel 

Written by Nicholas Britell Arranged by Nicholas Britell and Tim Fain 

 

Performed by Tim Fain 

  Yarney's Waltz O Teach Me Lord 

Written by Nicholas Britell Written by Nicholas Britell 

Performed by Tim Fain and Caitlin Sullivan Performed by Tami Tyree, Roosevelt Credit, 

 

 David Hughey, and Dan'yelle Williamson 

 

 

John Roll Jordan Roll 

Written by John Davis Written by Nicholas Britell 

 

Special Thanks to 

The State of Louisiana 

Cast & Crew Entertainment Services 

Nims Center Studios New Orleans 

Oudezijds314 

Pivotal Post 

PPI Products 

KohGenDo Cosmetics 

M.A.C. 

Murad 

Makeup Forever 

Angels The Costumiers 

 

American Humane Association monitored the animal action. No animals were harmed®. 

(AHAD 03725) 

 

Neither Twentieth Century Fox Film Corporation, Regency Entertainment (USA), Inc., Bass 

Films, LLC nor Monarchy Enterprises S.a.r.l. received any payment or other consideration, nor 

entered into any agreement, for the depiction of tobacco products in this film. 

 

FILMED ON LOCATION IN THE STATE OF LOUISIANA 

FILMED ON LOCATION IN JEFFERSON PARISH 

 

FOR PHILBERT JOHN MCQUEEN 
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FILMED IN JEFFERSON LOGO  

 

   

 

 

CSC LOGO 

 

  

   

 
 

 

   

 
 

 

   

 
 

 

  

  

 

DATASAT LOGO 

 

 

 
 

 

  

 

WILDIFRE LOGO 

  

  MPAA #48296 
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© 2013 Bass Films, LLC and Monarchy Enterprises S.a.r.l. in the rest of the World. 

All Rights Reserved. 

REGENCY and Regency's "R" logo are registered trademarks of Monarchy Enterprises S.a.r.l. 

 

This film is based on actual historical events.  Dialogue and certain events and characters contained in 

the film were created for the purpose of dramatization. 

 
 Ownership of this motion picture is protected by copyright and other applicable laws, and any 

unauthorized 

duplication, distribution or exhibition of this motion picture could result in criminal prosecution 

as well as civil liability. 

 ©2013 TWENTIETH CENTURY FOX FILM CORPORATION.  ALL RIGHTS 

RESERVED.  PROPERTY OF FOX.  PERMISSION IS GRANTED TO NEWSPAPERS 

AND PERIODICALS TO REPRODUCE THIS TEXT IN ARTICLES PUBLICIZING 

THE DISTRIBUTION OF THE MOTION PICTURE.  ALL OTHER USE IS STRICTLY 

PROHIBITED, INCLUDING SALE, DUPLICATION, OR OTHER TRANSFER OF THIS 

MATERIAL. THIS PRESS KIT, IN WHOLE OR IN PART, MUST NOT BE LEASED, 

SOLD, OR GIVEN AWAY. 

 
FILM 4 LOGO 

 

PLAN B LOGO 

 

RIVER ROAD LOGO 

 

NEW REGENCY LOGO 

 
 


